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Welcome Back 


In the ever changing world of fad and 
fashion it is comforting to find a 
cabinetmaker like Crown Point. 

You see, we know the difference 
between a true classic and just another 
kitchen. We understand that a truly 
beautiful kitchen is one you will love 
twenty years from now as much as 
you do today. This is why we offer you 
the Sturbridge Series. 

Meticulous craftsmanship 
including flush inset doors and 
dovetail drawers. All-wood 
construction. Premium hardware to 
complement your taste. Built-in 
accessories like apothecary drawers, 
tilt-out dry goods bins and swing-out 
spice racks. Modern convenience 
features such as hidden recycling bins, 
drop-down bake centers and 


roll-out pantries. 


The Sturbridge Series from Crown Point. 
The highest quality cabinetry with all the 
storage and convenience of the 1990s and 


the look that says “welcome back.” 
Our fine quality cabinetry is made 
available nationwide directly from 
Crown Point or at designer showrooms 
throughout New England. 

Call 800-999-4994 today for details 
and free color literature. 


CROW, NGOI NI 


PO Box 1560 


Claremont, NH 03743 
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A HomMEowner’s GUIDE TO STAINED GLASS ...26 


BY J. RANDALL COTTON AND SUSANNA BARUCCO 
A manual on residential stained glass windows with information on the history, 
maintenance, and best restoration approaches for this increasingly valuable material. 


PERSPECTIVES ON PATTERNED FLOORS.....32 


BY JAMES BOORSTEIN 


A basic course on planning and executing the restoration of patterned wood floors, 
including background on their construction and specific repair techniques. 
4 ; 


WALL LINERS: 
lus GREAT LOVER U FB iiidisccccenssseveceasescod 


BY MARYLEE MACDONALD 


Applying textiles to plaster walls is not only a traditional technique for a high-class 
Job, it's a good fix for aging plaster. Here are the steps with an annotated table of 
available products. 


Our SPOT, QUI. armsevrrermsas — 42 


BY GORDON BOCK 


The background on bleaches and their uses in removing wood stains. 


Exotic REVIVALS FROM THE MIDDLE East ...44 


BY JAMES C. MASSEY AND SHIRLEY MAXWELL 


A look at the uncommon but highly evocative building fashions inspired by two 
ancient non-western cultures: the Egyptians and the Moors. 


PuRSUING PERFECTION, 
AESTHETICALLY SPEAKING esses ereer eere BO 


BY JOAN CONLEY AND PETER HAYES 


Using their creative talents and some original thinking, Canadian readers bring 
out the British Aesthetic side of a rgtb-century, working class row house. 


ON THE COVER: 4 luminous stained glass window and an ornamental staircase, with an 
unusual sawn balustrade made of a single board, are the center of attention in Gus & Maria 
Kayafas’ c. 1885 home in Wheeling, West Virginia. PHOTOGRAPH BY STEVE MARSEL 
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BRINGING THE PAST INTO THE PRESENT 


m [| CAN T STAND A NAKED LIGHT BULB..’ 


TENNESSEE WILLIAMS 


ress your next project with [^ W variety of commercial and residen- 
our fine quality, solid brass ^ | tial settings. Request our catalog 
, i SINCE : IS Ja: 
=| reproduction lamps and = cant oe Bs featuring over 200 Craftsman, 
LAMPE FIXTU KE | Victorian and Neoclassic designs 


fixtures. Designed to enhance a 
— C- Np 


REJUVENATION LAMP & FIXTURE CO. 1100 $.E. GRAND AVENUE PORTLAND, OREGON 97214 (503) 231-1900 


Editor's Page 


You Oucur To BE iN PICTURES 


F YOU HAVEN'T HEARD THE 
story before, the name camera 
is derived from the Latin for 
room or chamber. It was sug- 
gested by the large box that formed 
the bodies of early equipment, a dark- 
ened enclosure inside of which the 
magic of capturing an image took 
place. It’s a bit of figurative language 
that also sums up 
nicely the affinity 
between photogra- 
phy and restoration. 
Photography 
has been common 
since the 1850s (truly 
widespread since 
the 1880s), and old 
photos make some 
of the best evidence 
for establishing how 
a house looked in the 
past. Always keep an eye 
open for past photos of 
your old house. They 
could be anywhere — in 
historical society collec- 
tions, old newspapers, 
postcards, albums of 
neighbors or former own- 
ers, or in the house itself 
behind walls, mirrors, or 
mantels. Try to keep all 
old photos (or copies) 
showing your house, no 
matter how unrevealing they may 
seem. Even if another building dom- 
inates the shot, for instance, many a 
streetscape taken when trees were 
young shows details on the houses 
nearby. 
No less important are new pho- 
tos, ones that offer documentation of 
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a different kind — your tenancy in the 
house. Though they will be a valuable 
record of the house's history to those 
who come later, they can be helpful 
to you right now. Even before you get 
out the tools, get out the camera. 
Document what your old house looks 
like from the day you sign the purchase 
papers. It doesn't matter if things 
aren't exactly photogenic 
(holes in the walls of 
empty rooms; unkempt 
grounds and failing ex- 
terior paint), remember 
that it takes a while to 
understand an old house 
and appreciate the 


Dr. L. Mason Clarke next to bis door in Dorset, Vermont, 1935. 
(Below) A "before" shot in Selma, Alabama, 1981. 


significance of subtle details. The rea- 
son for that odd, empty shelf or the 
ghost mark on the wall may not be clear 
now, but logged in a photograph they 
will be there to study when you are 
armed with more pieces of your old- 
house puzzle. 


Never resist the urge to take pho- 


tographs either. Much like family pic- 
tures of growing children, you can't 
go back and get that shot you wish 
you'd taken when the ceiling was 
down or before the doors were hung. 
If you have a hard time remembering 
to get out the camera periodically, 
take advantage of some routine. For 
example, set aside 15 minutes for pic- 
tures before the day's work starts, 
when there's daylight, you're clean, and 
the decks are clear from the last ses- 
sion. Just keeping the camera in a safe 
but handy spot can be a big incentive. 
Color film may be necessary if there 
are fancy finishes worth recording, 
but black-and-white film can be just 
as lucid for day-to-day 
documenting. In ad- 
dition, it's more per- 
manent, more forgiv- 
ing about light sources 
(even a trouble light 
will give good results), 
and economical. 

Historical re- 
search aside, taking 
photographs of an 
old-house project 
from "day one" has 
tremendous inspira- 
tional value. It pro- 
vides benchmarks to 
gauge progress by, and 
can be an important 
lift when the mess starts to add up or 
the work stalls. Memory is subjective, 
and it's not always easy to see how far 
you've come. A pile of prints can re- 
store a lot of hindsight. 


GIN (oon 


Photography by Jane Thompson (top); 
Circle S. Industries (bottom) 


E standard of quality since 1860! 


== SOHWERD'S == 


vood columns 


Saomavaooaossssseseo: X 
DEN ee 


COLUMNS 
—Schwerd 
columns are 
durable. Our 
120+ years 
of experi- 
ence in man- 
ufacturing 
wood columns has 
proven that the durability 
of a wood column de- 
pends upon the strength 
of the joint and the qual- 
ity and thickness of the 
wood. Schwerd column 
construction was developed to meet 
each specific requirement. The 
wood is thoroughly seasoned 


No. 150 Roman Corinthian 


craftsmanship and skilled tech- 


specialized experience is applied. 
The resulting product is a 
Schwerd Quality Column'' spec- 
ified by architects with complete 
confidence. Both standard and de- 
tail columns can be furnished from 
4 in. to 50 in. in diameter and up 
to 35 ft. in length with matching 
pilasters. 

If you are one of our old customers 
during the many 


No. 144 Modern lonic 


Northern White Pine. The pride of 


niques acquired by 120 years of 


years since 
our begin- 


ning in 
1860, you 
know our 
product; if 


not, send us 
your inquir- 
ies and orders and join 
our list of satisfied cus- 
tomers. M SEND FOR 
OUR FREE CATA- 
LOG RB Schwerd's com- 
plete aluminum bases for 
8, 10, 12, 14, 16, 18, 20, 
22, 24, 26, 28, and 30 in. dia. col- 
umns. 


No. 152 Temple of Winds 


Schwerd's-Aluminum ventilated 
plinth and aluminum turned 
member base are manufactured 
of thick metal and are recom- 
mended for all exterior columns 
in the above diameters to provide 
a maintenance-free, seamless 
base which is guaranteed against 
deterioration for a lifetime. 


A. P SCHWERD MANUFACTURING COMPANY 
telephone: 412-766-6322 


8215 McClure Avenue 


Pittsburgh, Pa. 15212 


Letters 


A Heating Debate 
Dear OH], 


CONCERNING “STAPLE-UP” UNDER- 
floor heating in the November/De- 


cember 1993 issue, I am amazed that 
OHJ would condone the practice 
described in the article. Drilling hun- 
dreds of 14" holes in the floor joists 
of an old house is destructive and ir- 
reversible. 

| — Jack P. GoosMAN 
Pickering, Ontario 


IN THE "NEAT WAYS TO HEAT" ARTI- 
cle, the installer drilled through joists 
to install under-floor radiant heating 
tubes. In my timber-framed structure, 
some of the "joists" are split logs up 


to 14" thick. Also, the network of girts 
and summers will interfere with the in- 
stallation. Must I drill through these 
to install the tubing or can I drape 
the tubing below and around these 
members? 
— Jonn C. Birrence 
Hiram, Ohio 


THE AUTHOR RESPONDS: 

"Staple-up" radiant heat does call for 
drilling a series of holes in a straight line 
through the center of the joists, but not 
“hundreds” of holes. You need only enough 
holes to be able to “lace” the tubing un- 
der the area you're heating. You can 
thread four hoses through a 1 4" hole 


(you'd never drill a larger hole), and those 
four hoses (actually two 200' lengths 
coming and going) represent 400 linear 
feet of hose, which, when installed on 8" 
centers under the floor, will usually be 
enough fo warm 240 square feet. 
Tubing manufacturers are extremely 
clear in their directions as to where and 
how to drill holes through the joists of any 
home, old or new. They caution against 


placing them near the top or bottom of 


the joists, and they show how to route the 


tubing to minimize holes. I've heard of 


no structural damage as a result of these 
installations. 

As for 14" joists, good question! The 

goal in placing the tubing in the joist bays 
is to keep the water from freezing. By 

drilling holes through the joist material, 

you're ensuring the entire length of hose 
will be within the insulated space and 

reasonably safe from low ambient tem- 

peratures. However, if you're installing 
the hose in the underside of a first floor 

within a heated (or partially warmed) 

basement you can dip the hose under the 

Joists and not have to worry about freez- 


ing. Still, I wouldn't do this under an un- 
heated and ventilated crawlspace be- 
cause you'd face too great a risk of a 
freeze-up. Of course, you could always fill 
the system with an antifreeze solution in- 
stead of water. Part of the beauty of hy- 
dronic heating is the leeway you get on 
the design side, Usually if there's a will, 
there's a way. 

—Dan HOLOHAN 

Bethpage, New York 


No Place Like Home 
WE WERE EXCITED TO FIND OUR C. 1930 
house pictured in John Crosby Free- 
man's article in the May/June 1993 
issue on page 58. As you can see, the 


house is exactly the same except for 
the scalloped siding at the top. 

This is a wonderful house, one 
that was not changed or remodeled 
much in 60 years. We have found 


Double vision: The c.1930 Dyer home (above) is an exact match for "The 
Crestwood" house plan in the 1928 Home Builders Catalog (inset). 
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and a whole bunch of door Knobs! 


Since 1916 


Crown City HARDWARE CO. 


Introducing the new 1993 Crown City Collection Catalog. Expanded to over 370 pages, containing hundreds of new 
restoration and decorative hardware items, our newest catalog is the most complete hardware resource available today. 
It's filled with all periods and all types of hardware for doors, windows, cabinets, and furniture, as well as informative 
sections on product usage, installation, and style. Still only $6.50. To obtain your copy of the catalog send check to: 


Crown City Hardware Co., 1047 N. Allen Ave., Dept JP94, Pasadena, CA 91104 


Please allow 6-8 weeks for delivery. 


Letters 


original curtain rods, kitchen cup- 
board doors, and bath fixtures. But so 
much was left alone, such as the oak 
woodwork, light fixtures, and the pur- 
ple and yellow bath fixtures in the 
two bathrooms, that it was a real find. 
It is a house that feels like a home, and 
we feel lucky. 
— ELISABETH Dyer 
Dayton, Ohio 


The twin of The Dyer's home was fea- 
turedina 1928 advertisement for “Dou- 
ble-Dipped” stained roof shingles from 
the CA. Mauk Lumber Co. in Toledo, 
Ohio. We've since found their home grac- 


ing other period pages as well — it's a 


planbook design called “The Crestwood,” 


offered by the Home Builders Catalog Co. 
in the late-19205. 


— THe EDITORS 


OLD 


Telephone 
207-443-2131 


Survival Guide for 

a Sorority House 
THE TWENTIETH ANNIVERSARY IS- 
sue (September/October 1993) was 
the first I received as a new subscriber 
to OHJ. My boyfriend and I are only 
in our early twenties, so we are still a 
few years away from looking for our 
ideal farmhouse to restore. However, 
we didn't think it was too early to be- 
gin subscribing to the magazine that 
will help us when the time comes. 
What a wise choice a subscription 
turned out to be! 

We were drafted to lead the 


restoration and remodeling eflorts of 


my college sorority's early-20th-cen- 
tury chapter house. Your "Survival 
Guide" was a crash course for us. ] 
pounced on the “So, Where Do I 
Start?" section, and read your paint- 


stripping techniques in anticipation of 
my next project. 

What was meant to be a long- 
term investment has already begun 
to pay off. I can assure you, I'll still be 
on your mailing list for your Fiftieth 
Anniversary! 

— KRISTENA HALVORSEN 
Newark, Delaware 


Radford Review 


YOUR ARTICLE ABOUT WILLIAM RAD- 
ford [“Who They Were,” Septem- 
ber/October 1993 OHJ] caught my 
attention. We recently found a 16- 
page newsletter dated October 15, 
1898, edited by Radford and Ben- 
jamin Cobb. It was called The Red Rad- 


ford Review and was written for “the 


interests of lumber yards, building, 
and the home circle.” It also advertised 


Hand crafted period cabinetry. Call or 
write for the nearest sales representati\ e. 
Design portfolio available for $10.00. 


(hie 
KENNEBEC 
Company ~ 


Designers C@. Cabinetmakers 
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One Front Street 
Bath, ME 04530 
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Ole Fashion 
Things 


Plumbing Supply 


Bath-Shower Enclosure 
Clawfoot Bathtubs * Plumbing Hardware 
The Unusual in Plumbing Fixtures 
Showroom Hours: Tues.-Sat. 10 a.m.-6 p.m 
402 S.W. Evangeline Thwy. Lafayette, Louisiana 70501 
Color Catalog: $5.00 
For Info: 1*318*234*4800 
To Order: 1 *800*BATH WORLD 


FLOOR W 1 
COVERINGS 


FOR HSTORK 


HTING 


n E 


How me Att Oaa ano IA 


ROR To 
Namea wa, ~ aS 


Repair, replace, or re-create interiors of the 18th, 19th and 20th 
century with the five-volume Interior Design Collection For Historic 
Buildings. Published by the National Trust for Historic Preservation, 
each book is full of details for historic interiors, suppliers to help you 
find the resources you need, restoration advice and techniques, and 
standard preservation guidelines. 


Wallpapers for 
SS Historic Buildings 

AMI NM by Richard C. Nylander 
Select an authentic wallpaper for your 
period home with this unique catalog of 
more than 350 carefully reproduced 
designs. Includes a list of manufacturers, a 
~~] Publisher's Price: $13.95 
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Fabrics for Historic Buildings 
by Jane C. Nylander 

This revised edition shows you how to 
choose, buy and install appropriate fabrics 
for historic interiors. Includes more than 
600 fabric types and patterns with 
reproductions of fabrics used from 1700 to 
1900, and a new chapter on 20th 

century fabrics. 

Publisher’s Price: $16.95 


Floor Coverings for 
* Historic Buildings 

by Helene Von Rosentiel and 
Gail Caskey Winkler 
Find appropriate period floor coverings 
from 1750 to the 1930s. Over 175 
photographs, a history of American 
floors, a glossary of floor covering terms, 
installations methods, and addresses for 
82 suppliers are included. 
Publisher’s Price: $14.95 


*O Parry, 


glossary, and period installation techniques. 


Interior Design Collection 
for... 

Historic 

UILDINGS 

for only 5 2 95 


as your introduction to the 


Architects & Designers Book Service. 


You simply agree to buy three more books— 
at significant savings — within the next 12 months 


Lighting for Historic 
Buildings 

by Roger W. Moss 

A detailed history of lighting in America 
with a catalog of 481 suitable reproductions 
available today to help you successfully 
re-create historic lighting. Features 
information on choosing fixtures, a glossary 


and a suggested reading list. 
Publisher's Price: $14.95 


Walls & Moldings: How to Care 
for Old and Historic Wood 

and Plaster by Natalie Shivers 

Learn to expertly care for, repair and revive 
wood and plaster walls and moldings. 
You'll find hundreds of answers to 
rehabilitation problems, 300 photographs 
and drawings, a glossary of terms, and 
standard preservation guidelines. 
Publisher's Price: $16.95 


The ARCHITECTS AND DESIGNERS BOOK SERVICE will keep you on 
top of all the latest issues and trends in architecture. Our exciting selection of 
books covers residential and contract design, historic preservation, landscape 

architecture, graphic techniques, and interior design. All books are available 

to you at significant savings, with prices starting as low as $14.95. 


MEMBERSHIP BENEFITS 


In addition to getting the Interior Design Collection For Historic Buildings for only 
$2.95 when you join, you keep saving substantially with discounts of up to 50% off the 
publishers’ prices on books you choose to purchase. * Also, you will immediately 
become eligible to participate in our Bonus Book Plan. * Moreover, our books are 
always identical to the publisher's editions. You'll never receive an "economy 
edition" with inferior paper and bindings from us. * At 3-4 week intervals (15 times per 
year), you will receive the Architects & Designers Book Service News, describing the 
coming Main Selection and Alternate Selections, together with a dated reply card. * In 
addition, up to three times a year, you may receive offers of Special Selections which 
will be made available to a group of select members. * If you want the Main Selection, 
do nothing, and it will be sent to you automatically. * If you prefer another selection, or 
no book at all, simply indicate your choice on the card and return it by the date 
specified. * You will have at least 10 days to decide. If, because of late mail delivery of 
the News, you should receive a book you do not want, we guarantee return postage 

If reply card is missing, please write to Architects & Designers Book Service, 
Dept. 8-DZ2/00153, 3000 Cindel Drive, Delran, NJ 08370-0001, for membership 
information and an application 
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for The Radford Ideal Homes. Pub- 
lished in Chicago, Illinois, it cost 5 cents 
per copy or 50 cents per year. A clever 
journalist, Mr. Radford devoted an en- 
tire page to a section called “The 
Woman's Corner,” which was next to 
an ongoing romance story. 
Fortunately, the newsletter is in 
very good condition, and remains 
about the oldest item left in our c. 1805 
three-storey log home. Keep up the 
good articles. I’ve found many to be 
useful in our log home restoration. 
—Sam Lyon 
Brandywine, Maryland 


Pre-Chaos Plans 


THE “CREATIVE CHAOS” REMUDDLING 
in your September/October 1993 is- 
sue is one of the houses built from plans 
and materials from the Chicago House 


Wrecking Company (later Harris 
Brothers). It appears the 1908 design 
was immediately copied by Sears, 
Roebuck and Co. in 1909 and offered 
as their Design No. 167. 

Chicago House Wrecking claimed 
it was “the most popular design ever 
placed on the market,” and that it was 
“purchased by customers from all sec- 
tions of the U.S.” — reminding us 
how very popular catalog houses were, 
even from companies less well-known 
than Sears. 

— Danie D. Reirr 
Architectural Historian 
S.U.N.Y. College at Fredonia 
Fredonia, New York 


U.S. Castle Search 
I AM THE OWNER OF A SMALL CAS- 
tle and am researching and locating 


Make Tough, Flexible Molds in 1 Easy Application 


MasterMold 12-3 


other castles throughout the United 
States. Large or small, new or old, I 
am interested in them all. Any OHJ 
reader who has a castle in their area, 
please send information to: Box 1000, 
Oxford, WI 53952. 
—Paut F. Born 
Oxford, Wise. 


Correction: The address for Rejuve- 
nation Lamp & Fixture Company, 
listed as a supplier in “Lights For A 
New Century” on page 31 of the No- 
vember/December 1993 issue of Old- 
House Journal, was published incorrectly. 
The correct address and phone number 
is Rejuvenation Lamp and Fixture 
Company, 1100 SE Grand Avenue, 
Portland, OR 92714; (503) 231-1900. We 
regret the error. 

—Tnue Epirors 


safeglides 


Q ^ 
Q 


Once you 'tap-in' to the quality, 


no other floor protector will do. 
* Brush on, build-up 

® Reproduces exquisite details 

® [deal for vertical and overhead surfaces 


* Conquers severe undercuts 
€ Use again and again 
e Safe 


* Protect your flooring investment 
* Long wearing wool felt 


e Easy to install «Soft and quiet 
Ask your flooring contractor 


Replicate capitals, moldings, finials, ceiling 
medallions, cabriole legs, ceramics, 
carvings, statues... 


& ABATRON, INC. 


800-445-1754 
33 Center Drive, Dept. OH, Gilberts, IL 60136 USA 
708-426-2200 


or retailer for Safeglides. 
Call or write for free brochure. 


PPI 


Preferred Products, Inc. 
327 South Kenyon 
Seattle, Wa 98108 
(206) 763-2855 
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Wood Restoration — 
System 


Specified by the U.S. Government, national restoration centers, 
museums, architects, contractors and other professionals, Abatron's 
restoration materials handle virtually any wood repair problem. Results 
are guaranteed by years of incredible performance and our service. 


LiquidWood* 


Deep penetrating wood consolidant. 
High-strength and strong adhesion, 
clear, transparent, low viscosity. 
Eos we : Regenerates and waterproofs wood 
i CE ! K by hardening after penetrating. Can 
> k b 4 il - $ 

- 050 4 be brushed or poured on. Ideal for 
...€an be easily and permanently restored... | rotted windowsills and frames, 
columns, doors, furniture, sculptures 
structural and decorative compo- 
nents of any size in/outdoors. 


WoodEpox® 


The most versatile, STRUCTURAL & 
decorative wood substitute & 
- no-shrink adhesive putty used in 
...Sanded, nailed, stained or painted any thickness to replace, repair, 
i iti i. extend or fill wood and other 
n materials in structures, frames, 
furniture, boats, components, sculp- 
tures, in/outdoors. Can be sawed, 
nailed, planed, stained, painted. 
Often stronger than the original, 
unaffected by water, weather and 
termites. A NEW STANDARD IN 
WOOD RESTORATION. 


10" rotted bottoms of these load-bearing columns... Abatron's 5-can Wood Restoration Kit contains 
wy LiquidWood A and B, WoodEpox A 

and B, and Abosolv solvent. 
Available in pint, quart 

and gallon sizes. 


VISA, MASTERCARD. & 
AMERICAN EXPRESS ACCEPTED 


Call 1-800-445-1754 


A KOR hte sawed off and replaced with... IN IL LIN o IS 708- 42 6-2 200 


m if 
nx | | 


ABATRON, INC. 
33 Center Drive, Dept. OHJ, Gilberts, Illinois 60136 


Since 1959, manufacturers of: Structural adhesives and sealants 
Protective and waterproof coatings — Seamless fioors — Grouts for pitted and spalled surfaces 
a - - Ui. Terrazzo systems — Expansion joints — Anchoring grouts for posts, precasts and structures 
... WoodEpox, which outperforms and outlasts wood. Underwater patching compounds - Resins for fiberglas and composites 
Caulks — Crack injection resins 


mt iiie L 


Kerosene Clarified 


€ A friend of mine has an old Vermont 
hunting cabin and two kerosene lamps, 
which she calls “Rochester Lamps.” They 
have mantles like a Coleman 
camp lantern and very good 
light. I've often thought 
they would be excellent 
emergency lighting, and 
I'd like to know more 
about them. (After the 
Loma Prieta earthquake I 
found that candles are very 
diffiult to read by — 
whatever my forebears in 
18th-century New Eng- 
land may have done!) 
— Hersert H. 
BECKWITH 
San Francisco, Calif. 


Rochester 
-style 
kerosene 
lamp. 


SOON AFTER THE FIRST OIL WELL IN 
1859, kerosene became the standard 
fuel of the home lighting industry. It 
burned brighter than lard oil, cheaper 
than whale oil, and safer than explo- 
sion-prone camphene. Over the next 
three decades, kerosene’s advantages 
and availability generated more than 
1600 patents for lamps and burners, 
including one granted in 1888 for the 
Royal Rochester Burner. 

Henry E. Schaffer, of the 
Rochester (New York) Burner Co., 
improved on the traditional flat wick 
with his successful central draught 
burner, using a circular wick and a 
round diffuser for better kerosene 


Stamped-metal Spanish roof tiles 
were an affordable alternative 
to true clay tile. Both types added 
a solid Latin touch to otherwise 
modest stucco houses of the pre- 


Depression years. 
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and air flow. The Rochester Burner 
became part of a distinctive new lamp 
style that was safe, portable, and 
affordable — fueling the burning 
American desire to have a lamp in 
every room. 

The Mantle Lamp Co. took 
the design a step further in 1909 by 
adding incandescent mantles. Their 
Aladdin lamps, which are still in 
production, were an instant success 
in rural areas and remained a primary 
light source through World War II. 
Even after the introduction of gas and 
electric lighting, reliable kerosene 
lamps were kept handy for power 
outages. One lamp source is the Van 
Dyke Supply Co., P.O. Box 278, 
Dept. OHJ, Woonsocket, SD, 57385, 
(605) 796-4425. 


A Match Made in Metal 


© The prior owners of our house re- 
moved the galvanized steel roof and re- 
placed it with an asphalt roof. My wife 
and I would like to put the metal roof 
back on, but have not been able to lo- 


cate a company that sells the kind our 
house used to have. 

— James K. BoupREAU 

Marietta, Georgia 


The Boudreau’s ridge tiles (right) 
closely match those offered in a 1928 
catalog (left). 


AT THE TURN OF THE CENTURY YOU 
could have shopped for your metal 
Spanish roof tiles among a dozen 
or more manufacturers, The tiles 
were lightweight, easy-to-install, 
copper or galvanized steel imita- 
tions of the Mediterranean-style 
clay tiles that were quite in vogue 
during the teens and ’20s. It's pos- 
sible that your tiles were made by 
the Edwards Manufacturing Co., of 
Cincinnati, Ohio. Metal tile pro- 
duction nearly disappeared during 


OUR PRODUCTS CAN'T BE BEAT 


Everything For Today’s Homes For Less! 


For our FREE CATALOG call or write 
Renovator's Supply, PO Box 2660-Dept. 9598 
North Conway, NH 03860-2660 
Call us at: 1-800-659-2211 


City/State/Zip 


Telephone 


Ask OH] 


World War II, but many roofs have 
survived. One manufacturer still 
making metal tiles is the W.F. Nor- 
man Co. (P.O. Box 323 Dept. OHJ, 
Nevada, MO 64772; 800-641-4038). 
In addition to their original roofing 


designs, they have also custom du- 
plicated many other styles. 


Railing About Railings 

* Please tell me the average height of 

1920s porch railings! I have noticed so 

many homes with railings that were 

obviously not proportioned with the 

porch. Perhaps my eyes deceive me, but 

I do believe the railings are wrong for 

many of the beautiful new homes being 
built today. 

— MaRiLyN S. DANIELS 

Mentor, Ohio 


DUE TO SAFETY REGULATIONS, NEW 
porch handrails may be as much as 
12" higher than the 24" to 30” heights 
common in the 1920s. According to 
Boca (Building Officials 

and Code Administra- 

tors International, Inc.), 


an association that devel- 
ops model construction 
codes, 1920s porch rail- 
ings were only regulated 


; 
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through broad guidelines | 
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regarding unsafe condi- 


a 


tions. In the late 


Poacn Froon ih tad 


19708, BOCA wrote 
specific provisions 


A porch handrail height of 26" shown 
in Radford's Details (7912) falls 
short of modern sanctions of 36" for 
building safety codes. 


for open-sided floor areas at raised lev- 
els (indoor and outdoor balconies, 
landings, and the like) to ensure ad- 
equate protection from falls. 
Although not targeted spe- 
cifically, porches are affected by these 
codes. BOCA recommends a mini- 
mum guard height of 36" for most 
floor surfaces 30" or more above 
ground level. These higher railings 
may look wrong on a porch, but not 
when seen through the eyes of a 


safety inspector. 


A LOVE OF THE 
HEART... 


America's premier 
flooring manufactured 
from antique heart 
pine timbers 


J.L. Powell & Co. Inc. 
(919) 642-8989 + (800) 227-2007 
600 South Madison Street 
Whiteville, N.C. 28472 


| 
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Call or Send for FREE Brochure 


sv rw» ostsee 


suran vus st OP 


Plaques 


1 iettered bronzt« 


nGoorou 


tional Register Plaques 


nm wonrtcting 


iced 4 Time 


++ Metal pl 


I 800874 7848 


ie Landmark Company 


stares 


vus 13168199 


FRIEA; 
Sa tae ND DW R 


North Fields Restorations, Rowley, MA 
Antique Flooring 
Specialists 


© Wide pine - oak - and chestnut 
* Original - resawn - custom milling 
Select grade - furniture grade widths 
up to 33" wide 
e Installations available 
e Prices start $3.00 P.S.F. and up 
Send for Free Brochure 


Tel. 508 948-2722 © Fax 508 948-7563 


A Collection of Complete Building Plans COUNTRY 
DESIGNS 


BARNS, SHEDS, GARAGES, STUDIO COTTAGES, GARAGE APARTMENTS, VACATION HOUSES 
ilso other accessory buildings and a folio of period fences. 


SEND $6.00 FOR CATALOG TO: COUNTR Y DESIGNS, BOX 774J, ESSEX, CT 06426 
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Our colorful, 96-page catalog 
covers the entire line of made-to- 
order Marvin windows and doors. 
For your free copy, mail the coupon 
or call toll-free: 1-800-346-5128. 
In Canada, 1-800-263-6161. 


marvin WINDOWS FY 
ARE MADE TO ORDER. a 
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HO WAS THE PALLADIO 
\ j \ behind all things palla- 
dian? The facts that have 


come our way sketch a man who 
might fit a 19th century novel as neatly 
as the 16th century Renaissance. 
The Italy of 1508 was home to an 
unmatched growth in the arts and 
interest in the antique when Andrea 
di Pietro della Gondola was born in 
Padua, Republic of Venice. At the 
age of thirteen he was apprenticed to 
a stone carver, and he continued to 
move up and around in the trade un- 
til he was working for some of the top 
carvers in Verona by thirty. He might 
have remained a stone carver if there 
hadn't been a job on the additions to 
the villa of Count Giangorgio Trissino 
in Vicenza, outside of town. 
Trissino was a real Renaissance 
man — noted writer, poet, dramatist, 
scholar, mathematician, and amateur 
architect — and generous with this 
wealth of knowledge. He took into 
his household several young nobles as 
students, and to this elite group 
he decided to add the older 
and far less educated 
mason. The Y 
name U 
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ANDREA PALLADIO 


by Gordon Bock 


Palladio had been adapted by Trissino 
from Pallas Athene, the goddess of 
wisdom, while he was writing an epic 
poem, and it soon stuck to his new pro- 
tege. Trissino also gave him a back- 
ground in engineering, music, math- 
ematics, and architecture — notably Vit- 
ruvius, the architect under Caesar 
whose treatise (then newly published) 
was a breakthrough window on the 
past for Renaissance minds. 

In 1538, Trissino moved to Padua 
for three years, and it was here Palla- 
dio may have encountered more of the 
region's most stimulating thinkers. 
Alvise Cornaro was a noble-cum-ar- 
chitect like Trissino, but a vigorous 
originator interested in fresh ideas and 
the practical needs of a building (how 
best to center a door, for instance) 
rather than reproducing details from 
antiquity. His common sense theories 
undoubtedly agreed with the down-to- 
earth Palladio. Sebastiano Serlio was 
an architect producing a series of books 

on ancient and modern Roman build- 
ings. While it is unclear if Pal- 
ladio actually met the 
author, his books 

— the first 

of their 
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kind emphasizing illustrations — made 
a lasting impression. 

Book learning and gentle talk 
was fine, but to become an expert in 
ancient architecture, Palladio had to 
see Rome. He made the trip with 
Trissino in 1541 and spent two years 
sketching and measuring any building 
not buried by the centuries. Though 
he had been designing all along, up to 
this point his work had been uneven 
and somewhat styleless. Once back in 
Vincenza, however, he won a compe- 
tition to redesign the Palazzo della 
Ragione around 1549, and in a stroke 
his career was made. From then till his 
death in 1580, Palladio was busy with 
a succession of over 4o villas, palaces, 
and churches, as well as his own book, 
Quattro libri dell'architettura. 

A charming tale, but what's the 
tie to old houses in North America? In 
the early 1600s, Inigo Jones absorbed 
Palladio's writings and his serene, in- 
dividual command of the classical ar- 
chitectural vocabulary and brought 
them to England where they lent many 
concepts to the Georgian style. Thomas 
Jefferson is said to be the first Amer- 
ican to own Four Books of Architecture 
(reprinted by Dover Publications, New 
York), and the Venetian's rational, 
effortless use of symmetry shows in 
Monticello and any Classical Revival 
building. Ideas such as temple-fronts, 
three-part windows, and columned 
porches, as well as a treatise on how to 
build with them, we inherit from the 


most influential architect in history. 


A villa from Palladio s second book. 
Many a soutbern mansion sbares 
the double porch and balanced wings. 


Illustration courtesy of Dover Publications 


Something old ... 
Something new ... 
from Vande Hey-Raleigh. 


-— eu e la response to 
LL s mut customer demand, the 


oor oe , , cold weather tile ex- 
Pm . perts have developed 
——— at a startling new archi- 
um es 4 tectural roof tile quar- 
Lr Mmm anteed to perform as 
"mum NF admirably now as it 
y F. i has since its introduc- 

- y tion many years ago. 


al i j The new STAGGERED 

E roof tile perfected by 
us is a replication of a 
tile used way back 
when ... only much 
better because of our 
unique manufacturing 
and installation pro- 
cedures. 


The STAGGERED roof 

tile is available in our 

shake, slate or brush 

tile series in any of 20 
standard colors or custom colors to match ANY 
REQUEST ... no matter the age of the tile. 


Our roof tiles are like NO other. NO maintenance. NO 
growth. NO creatures or bugs can live on/among 
them. And NO fire. Ever. Concrete can't burn. 


- The mid-west's tough weather is easily tamed by 
"X our tiles. No worries — ever — about freeze/thaw 
n cycles. And, only our roofs complete any building 

statement. We are perfection. 


Call or write for free catalogs and installation manuals. 


VANDE HEY A RALEIGH 


1665 Bohm Drive Little Chute, WI 54140 414-766-1181 
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Reading the Old House 


COLONIAL REVIVAL OR VICTORIAN SURVIVAL? 


by James C. Massey and Shirley Maxwell 


UR LITTLE HOUSE WAS BUILT 

in 1910 and appears to have late 

Victorian features. The front 

porch has lost the original (classical?) 

columns, and we wonder if the flat-top 

roof is original. Is our house a Sears Cat- 

alog model? Is the style Colonial Re- 
vival? Or is it something else? 

— KATHY NIXON 

Walla Walla, Washington 


THIS HOUSE DEMONSTRATES THE 
survival of a particularly persistent 
type of one-storey, pyramidal (or 
hipped-roof) cottage with a project- 
ing, pedimented front bay. Built in 
towns and villages across the conti- 
nent at the end of the 19th century and 
the beginning of the 20th century, 
houses of similar design often appear 
in architectural pattern books and 
ready-cut house catalogs of the time. 

This one certainly has the look 
ofa ready-cut or pattern-book house, 
and we'd guess it is more likely from 
a pattern book. For instance, there are 
several similar designs in /7odgson's 


“The Linwood” from Hodgson's Low Cost Ameri- 
can Homes is just one variation of the pyramidal- 


roof cottage with bay — a basic plan 


at the turn of the century. 


The front of the Nixon's cottage clearly shows the flat top of the hipped roof 
and the triangular pedimented gable. 


Low Cost American Houses (1904). 
Plans such as these sold for as little as 
$s, and served a market for houses that 
could be built for under $1,000 by 
“the carpenter remote 
from the city.” How- 
ever, it is not among 
the Sears designs listed 
in Houses by Mail: A 
Guide to Houses from 
Sears, Roebuck &§ Com- 
pany (by Katherine 
Cole Stevenson and 
H. Ward Jandl, The 
Preservation Press, 
1986). Even ifa nearly- 
identical design did 
turn up in one of the 
highly popular ^ period's many cata- 
logs or pattern books, 


it would be hard to establish the 
house's provenance without other 
supporting documentation. (Sears 
houses left especially clear paper trails, 
since the company financed many of 
their buyers after 1911.) 

By the time this house was built, 
Craftsman bungalows and colonial- 
inspired homes had already edged out 
such "old-fashioned" designs among 
the more style-conscious buyers and 
builders. Specific features that mark 
this house as more Victorian than 
Colonial Revival or Craftsman are 
the use of contrasting building mate- 
rials, the large-paned windows, and 
the projecting bay. 

'The owner notes that the exist- 
ing, rather-too-skimpy wooden porch 
columns replaced modern wrought- 
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Photography by Kathy Nixon 


Re ady-Laid 
antique 

heart pine 
looring. 


The Joinery Is Making 
History With A Floor That's 
Easy Tò Install. 


ars 
[i he tools are centuries old. So 
are the timbers. And through 
The Beauty Of Recycling; The 
Joinery Company is using them 
to make history with something 
brand new: Ready- Laid 
antique heart pine flooring. 


j 


* Authentic antique heart 
pine flooring th T s pre- 
fitted, pre-laid, and needs 
no commercial sanding 


* Pre-squared ends and 
laser-straightened edges 


* Packaged in easy-to-handle 
nested bundles 


* Kiln-dried to insure 
dimensional stability 
Give us a call at (919) 823-3306. | 
We'll tell you more about our 
Ready-Laid™ antique heart 
pine, and help you make a little 
history of your own. 


Send $5 for our portfolio and price list, or 
t ł 


$25 (refund - with your order) for samples 


rders accepted 


of 16 fine woods. Credit card o 


THE 
JOINERY CO. 


Antique Heart Pine Flooring 
Dept. OH * PO Box 518 * Tarboro, NC 27886 


(919) 823-3306 


Cartouches — Niches — Mouldings 
Friezes — Centerpieces — Grilles 
Cornice — Brackets 


We offer over 1500 handcrafted plaster 
ornaments for the building industry. 
Custom reproduction is also available. 


FISCHER & JIROUCH CO. 


4821 Superior Ave. e Cleveland, OH 44103 


Tel. (216) 361-3840 FAX (216) 361-0650 


Call or write for a 


Smith i Cornell impressions * FREE brochure 
* FREE quote 


| 1842 


ANNEKER COURT | 


ee 


We specialize in -— x 
* Sand cast plaques in Bronze & Aluminum SC 
* GraphicsPlus-Smooth Surface Plaques and Markers 1545 Holland Rd. * Suite O 
* Combination of cast with a GraphicsPlus insert Maumee, Ohio 43537 
* OldStandard National Register Plaques 419-891-4335 * 800-325-0248 
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Reading the Old House 


iron supports. Sturdier square posts ing, simple window trim, and one- shingles, although the use of con- 
would have been closer to the origi-  over-one-light sash are all typical of — trasting materials (wood siding and 
nal. Round columns would also have the construction period. So tooisthe shingles) fell from favor in the Colo- 
been appropriate and would have in- _ pedimented front gable with fishscale nial Revival period. 

creased the Colonial Revival feeling 

of the house. T E R M N 
Indoors, columned screens, such 

as the one between the front rooms 

of this house, are more common in the Pediment: In classical archi- 


lo 
=] 
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20th century. They are frequently fea- tecture a feature formed over a 
tured not only in pattern books and cornice by continuing all or part 
ready-cut catalogs, but also in the of the moulding up the gable 
many millwork catalogs of the pe- ends of a roof to form a trian- 
riod, including Sears. gle. Other forms have been 
The 5' x 1o' flat-top roof is almost widely used in later centuries 
certainly original. Houses of this type above windows and doors, and 
had either pyramidal roofs ending in might be straight-sided or 
a single point or hipped roofs that curved. In broken-apex ER the sloping sides do not meet; in bro- 
terminated in ridges or tiny decks, ken-bed pediments the horizontal base is not continuous. 


like this one. The narrow board sid- 


NORTHERN REFRIGERATOR 


Authenticity, qma, and 
the beauty of natural 


SPECIALISTS IN THE REFRIGERATION 
REQUIREMENTS OF YOUR ANTIQUE 
KITCHEN OR PERIOD HOME 


* Design services & consultation 
* Embossed wood mouldings — * Custom designed & crafted interiors 
straight or curved * Doors * Mantels * Gun cases 
* Available in all species of wood ° Raised paneling * Circular stairs 
* Custom cabinetry * Entryways 
* Supervision from design to installation 


CATALOG AVAILABLE — $5 


AMERICAN Custom MILLWORK, INc. 


3904 NEwTON Roan - P.O. Box 3608 
ALBANY, GA 31706 
(912) 888-3303 « wee 888-6848 e FAX (912) 888-9245 
S.A — WORLDWIDE 


* Manufacturers of premium solid oak 
ice-box Electric Refrigerators 


* All-refrigerator, and refrigerator-freezer 
combination available 


* Send $3 for descriptive literature 


Northern Refrigerator Company 
21149 Northland Drive 
PO. Box 204 Dept OHJ 
Paris, Michigan 49338 
616-796-8007 
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Many e Ago we announced | 
“The Renewed Availability” of our 
solid wood Victorian & Country 

Architectural Details! 


Dur the Years ... you've 
asked for related items, such as 
our complete in-stock selection of 
interior & exterior TURNINGS. 


We Added ... Quality Posts, 
Balusters, Railings, Finials, 
Newels, et cetera, as 
shown in our latest 


ILLUSTRATED 
OLD-FASHIONED 
MAIL ORDER 


CATALOG 


BY RETURN 
$2. MAIL 


(includes: Spindles, Signs, q 
Cut Shingles, Shelves, | f) 
Headers, Corbels, a 
Gazebo, plenty 

of How-To's, 

& much Z 


marel) 7 


DECORATIONS 
were an instant success when we 
began offering many designs to fit any 
standard roof pitch. Easy ordering is fully 
explained in our Catalog. 


Over the Kitchen Sink .. 
YO HRS 
bos a vm location as "NS 
our custom-lenghh SPANDRELS č 


brightened your kitchens, bedrooms, 
baths, parlours, dens, foyers, & porches 


Plain Cased Openings? 
Not since you discovered our 
multitude of handcrafted 
BRACKETS & MOULDINGS! 


4. And Windows? 


Convey your romantic 
outlook with our custom- 


WE TAKE GREAT 
pride in our work, & 
we GUARANTEE 
your happiness! 


SOLID WOOD 
PROMPT SHIPMENT 


We love "bringing back yesterday 


in quality & service!" 
Thanks for all the wonderful years!! 


——— The Polls at — z 
VINTAGE WOOD WORKS = 
Hwy. 34: Box R, #2639 


Quinlan, TX 75474 e 


IHE A, B, C's OF NATURAL VENTILATION 


THE FAN MAN, INC. 


Department OHJ * 1914 Abrams Parkway * Dallàs, TX. 75214 (214) 826-7700 
Send $2 E bol D 


Py 


The Fireview Soapstone Stove, pictured here, is our most popular model! 


Soapstone is nature's most beautiful, 

durable, and efficient stove material. It 

radiates gentle, even and soul-satisfying 

warmth. Since first patented in 1797 

soapstone stoves have been 

treasured family heirlooms oC » À 

in New England. - | 
Each stove is crafted with fName | 

detailed iron castings and hand polished Addiess 

stone. Variations in grain and color {cya | 

assure that each stove is unique. | Phone (daytime) ( ; | 

| Phone (evening) ( | 


Woodstock Soapstone Stoves 
offer both traditional and contemporary | WOODSTOCK SOAPSTONE CO., INC 

T . 
| 66 Airpark Rd., Dept. 289, W. Lebanon, NH 03784 | 


styling, and the latest in clean-burning 
Phone (603) 298-5955 * Mon.-Sat., 9am-5pm 


technology. An internal catalytic com- 
mee. 1-800-866-4344 


bustor boosts heat output and virtually 
FREE 
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Our financing plan makes it easy to own 
a Woodstock Soapstone Stove, with no down 
payment and low monthly terms. Mail the 
coupon below to find out more, or call the 


eliminates pollutants. 


N 


Bracing for Floor Repairs 


EPAIRS TO SQUEAKY OR LOOSE 
floors turn out better if the boards 

are pressed firmly to the subfloor or 
joist before fastening. I use a T-brace 
made with a broad top board, a small 
floor wedge, and a vertical member cut 
so the brace is slightly longer than 
the ceiling height. I jam the brace in 
place over the area of repair, being care- 
ful not to exert too much pressure on 
the ceiling. With the floorboards 
pushed down, each nail or screw will 
hold the floor down tight. For se- 
verely warped boards, I squirt con- 
struction adhesive underneath before 
fastening and leave the T-brace in 
place until the adhesive sets. Where 
it is not practical to take boards up, a 
large hypodermic syringe can apply 
wood glue through needle-sized holes. 
— ANTHONY NOVSHEK 

Eitzen, Minn. 


FAFTEKS R JOISTS 


SPANS KT LEAST 
TWO RAFTERS/ JOISTS 
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A padded T-brace holds loose or 
warped floorboards in place for 
strong repairs. 
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More Pipe Repair Tips 
OUR ARTICLE ON COPPER PIPE RE- 
bé | July/August 1993 | was fine, 
but an old plumber taught me another 
tip. No matter how hard 
you try to clear the line for 
a repair, sometimes water 
remains in the pipe. To 
keep it from running, poke 
some bread into the pipe 
with a pencil. That will 
stop the flow long enough 
to solder the copper. When 
the water is turned on, the 
bread will turn to mush and 
run out. 
— W.S. MCCLELLAND 
Altoona, Florida 


HEN A PIPE SPLITS FROM FREEZ- 
\ V ing, instead of using a cou- 
pling for a repair, consider using a 
stop-and-waste valve. Since the 
split is most likely at a low point in 
the system, the bleeder in this valve 
can be used as a drain and left open. 
In addition, the valve usually spans 
the gap created by removing the 
section of split pipe, eliminating 
the need for another joint. When 
soldering, remember to remove the 
knurled cap and the valve stem be- 
fore heating, or the gaskets will 
need to be replaced. 
— RICHARD PIPP 
Columbus, Obio 


Carpet Odor Eater 


N OUR OLD HOUSE, DISGRUNTLED 

former tenants had locked their cats 
indoors without a litter box, leaving 
the worst odor in a carpeted bedroom. 
My solution was activated charcoal, 
an odor-absorber available at pet 
and department stores. I sprinkled 
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Not only can a stop- 
and-waste valve 
replace split pipe, 
it can also prevent 

another leak. 


about a pound of it all over the car- 
pet, closed the door, and waited. 
After a month I noticed a definite 
improvement, and eventually the 
odor vanished completely. 
I have since used loose 
charcoal in shallow pans 
for the other persistent 
odors that come with kids 
and pets. 
— JULIA CASS-LIEPMANN 
Highland, New York 


pen er 
Strip Ti 


ATHER THAN USE A 
Fee or sprayer for 
wallpaper removal, I’ve 
found a regular paint roller works 
great to wet the walls, Mix one quart 
of hot tap water with your favorite 
chemical wallpaper stripper. Pour 
half into a paint tray and soak a clean 
34" or V" rollernap with as much so- 
lution as it will hold. If you start at 
the top of the wall, most of the liq- 
uid will end up on the floor. Instead, 
start your roller at the bottom of the 
wall and roll upwards. This pushes a 
bead of water in front of the roller, 
ensuring even coverage. Let it soak 
in and repeat as needed until the pa- 
per scrapes off easily. 

— DIANE CRUDDEN 
Providence, Rhode Island 


Illustration by Robert Leanna 
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l'aux Effects Inc. 


VICTORIAN 
WALLPAPERS 


* Handprinted Borders, Friezes, Ceiling Papers 
& Coordinated Wall Fills. 


* Available Directly from our Studio 
by Mail Order. 


* In-house Design Service. 


Fine Decorative Finishing 


Training, Studio 


PROFESSIONALS! Learn our 21st 
Century state of the art methods for 
FAUX and DECORATIVE finishing 
using patented, water base systems and 
products. 

FAUX EFFECTS, INC., Vero Beach, 
Florida is recognized nationally as a 
leader in the fine art of faux and decora- 
tive finishing techniques. 


* Color Catalog with Binder: $10.00 


BRADBURY & BRADBURY 
ART WALLPAPERS 
P.O. BOX 155-C * BENICIA, CA. 94510 


(707) 746-1900 
Fresh, exciting new finishes for residen- 


tial and commercial walls and furniture 
from Old World to Contemporary. 


IF Member of 


j American Suciety Interior Designers SS SM N EEN 
For Information: Call (407) 778-9044 SASA T a 
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Save Up To 50% On Home Heating Cost 


And never have to buy fuel— 
wood, oil, gas, kerosene— 


ever again. 


Your benefits with Hydro-Sil 

e Slash Heating Cost - Up to 50% 

e Lifetime Warranty - no service calls 
» Sofe for children & furniture 

* Clean - no fumes - no smoke 

e UL. Listed 

e Preassembled - ready to use 

e No furnaces - ducts - chimney - 
« Portable (1 10V) or permanent (220V) ORDER TODAY AND SAVE. TWO MODELS TO CHOOSE FROM 
* Whole House Heating or Single Room PORTABLE 110 VOLT- PERMANENT 220 VOLT 


tube filled with a harmless silicone * Room by Room Control VC o^ rox. Area 
fluid that will never spill, leak, boil or i rmar o Heat 


Hydro-Sil is a unique zone heating 
system that can save you hundreds 
of dollars in home heating costs. 

It can replace your electric heat, oil 
or gas furnace. Your kerosene heat- 
ers and woodstoves 

Hydro-Sil heating works like this: inside 
the heater case is a sealed copper 


freeze. It's permanent. You'll never Please read what others are saying about Hy — 300sa. ft 
run out. Running through the liquid is a 
hydroelectric element that, when 
the thermostat is turned on, quickly 
warms the liquid. The silicone liquid 
with its heat retention qualities con- 
tinues to heat after the Hydro ele- 
ment shuts off, saving you money, 
The heat radiating from the tube is 
directed into a gentle convection 
flow that delivers warm, comfortable 
heatintotheroom. It'sjust that simple 
The principle is the same as hot water 
heating and provides the same com 
fortable benefits 


dro-Sil and how it helps them 

* Bill M., Professional Engineer: '| saved hun- 
dreds of dollars on the installation cost com- 
pared to heat pump prices, plus | cut my fuel 
costs by one-half." 

* Grant M., Accountant: "We replaced our oil 
furnace in our office building, and in the first year 
we saved $2,700 in oil and heating costs. This was 
a 5196 saving, plus we have no maintenance 
costs.” 

* Bob & Nancy B.: "With the Hydro-Sil heaters, we 
saved $1,119in heating costs the first year. There 
is NO maintenance to worry about and we can 
zone every room separately for our comfort and 
convenience." 


You Can Do Something About the High Cost of Winter Heating 
Order by Phone or Mail, Credit Card or Check e MasterCard-VISA 


CREDIT ORDERS = acct. ¢ 


250 sa. ft 


200 sq. ft 


175 sq. ft. 


3 750 watts ... 150 sq. ft 


2500watts | 100sq ft 


: dro-Sil Portable Heaters (110 Vo 


5 Dual Watt 7 - 1500 W 
4 1000 watts 175 sq. ft. 


1-800-627-9276 5» o 


ATE 


25 


3 750 watts 150 sa. tt. — 
31 Convector 750-1500 W 
& N.C. add sales tax 
15.00 shipping per heater 
otal Amount 


MAIL TO: HYDRO-SIL, PO BOX 662, FORT MILL, SC 29715 
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A window must fulfill two purposes ~ it must keep out rain, wind and cold, and must admit 


light; having fulfilled these ends, it may be beautiful. 


^ CHRISTOPHER DRESSER, s9th-century English designer 


ENJOYING THE MAGICAL QUALITIES OF COLOR 

and light that beam from stained glass windows 

is one of the special pleasures of being an old-house 
owner. Stained glass is an architectural element — artwork to 
many — that reached a zenith in popularity in the decades around 
1900, and many restorers have 
small or large amounts of 
stained glass in their homes. A 
century ago, new forms in ar- 
chitecture and a boom in 
homebuilding created a vast 
market for these windows, 
hitherto primarily associated 
with religious structures. 
Though it’s easy to appreciate 
the decoration and mellow 
light this stained glass still pro- 
vides, it’s harder to know what to do when it shows signs of 
age or wear, or how to protect it from future harm. 

One serious threat to stained glass may come as a sur- 
prise. Inappropriate or shoddy repair work by well-meaning, 
but inexperienced, craftspeople — or worse, insensitive “re- 
storers” — can do more harm than good to historic stained 
glass. Perhaps the best advice for owners of stained glass win- 
dows in need of restoration is four-fold: 1) understand what 
you have; 2) get the right people to do repairs; 3) know what 
questions to ask of them; 4) demand appropriate and pro- 
fessional results. Here, we'll explain why these 
questions are so important, and offer some 


help in finding the answers. 


Decorative Leaded Glass in Houses 


This allegorical La Farge 
window from the Vanderbilt 
house (1881) is a feast of late- 
19th-century glass types and 
techniques, including chunk 


was a luxury material so casement windows were glazed 
with small square or diamond-shaped panes called quarrels 
(or quarries) held in a wood frame with strips of lead. In- 
serting pictorial stained glass medallions in a field of clear 
quarrel panes made these windows decorative. 

Leaded glass use in win- 
dows decreased sharply in the 
18th century, partly due to 
changing architectural tastes. 
The Georgian and Adamesque 
styles favored ornamentation at 
window and door frames, and 
leaded glass was limited to side- 
lights and transom windows, 
with glass that was generally 
clear. Another factor was the 
preference for sash windows. 

In the early 19th century, however, serious archaeo- 
logical interest in English medieval churches led to the re- 
discovery of stained glass. At the same time, proponents 
of the Gothic style of architecture advocated a return to 
medieval building craft traditions and techniques, includ- 
ing stained glass. 

When the Gothic Revival style came to America in the 
1830s, it started a decorative leaded glass revival. An early 
example was the English stained glass incorporated in the 
1823 Saint Stephen's Episcopal Church, Philadelphia, a few 
years later. Stained glass continued to be im- 
ported from Europe throughout the century, 
but beginning in the 1830s it was also manu- 
factured here. In 1850 the U.S. census recorded 


28 “glass stainers” in New York State; by 1900, 


phis confeti giai, 108 “glass, cutting, staining and ornamenting” 
LEADED GLASS WINDOWS WERE USED IN NORTH opalescent glass, and Blass, e g? g 
America as early as the colonial era. Glass surface painting. establishments were counted. 
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Adapted, at first, to religious structures, the Gothic 
Revival style was soon promoted for houses. For instance, 
A. J. Downing commented that the bay window in the li- 
brary of one house “should be filled with rich stained glass, 
which would produce a mellow tone of light in this apart- 
ment, in admirable keeping with its character.” Glass in the 
medieval style was adopted for residences, but overt religious 
symbolism was often toned down to prevent it from being 
too “churchy”. Heraldic motifs, floral designs, fleur-de-lis 
and the like replaced religious emblems, and lighter colors 
made the windows more translucent. 

Stained glass remained popular for the eclectic revival 
styles of the second half of the rgth century. Queen Anne 
residences featured top sashes that could be either fully 
glazed with leaded glass, or divided with small panes of col- 
ored glass forming a frame around a central clear glass pane 
— the Queen Anne window. Leaded casement sash with 
quarrel glazing lent a medieval air to Tudor Revival homes; 
geometric and organic designs complemented the earthy sim- 
plicity of the Bungalow and Craftsman styles. Art Nouveau 
windows used exaggerated patterns to express the forces of 
nature. 

Residential stained glass windows contributed a pat- 
tern of colored decoration in the manner of wallpaper or mural 
paintings, and certain subjects went with specific areas of 
the house. For example, heraldic shields or literary motifs 
were usually reserved for the study or library. In the dining 
room, fruits and vegetables were popular subjects. A fa- 
mous example is the “Eggplants” window designed by Louis 
Comfort Tiffany in 1897 for his own apartment in New 
York City. Floral motifs and geometric patterns were suit- 
able for hallways, stairways, and bathrooms where decora- 
tive leaded glass windows were frequently found. 

Stained glass use in houses dropped off in the 2oth cen- 
tury. Home design stressed simplicity, reserving art glass for 
a decorative accent, along a stairway, in the dining room, or 
near the main entrance. 


A stained glass skylight from Frank Lloyd Wright's home 
and studio in Oak Park, Illinois. Designed by the architect, 
it clearly shows his trademark use of thick and thin cames. 
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The Stained Olass Industry 


DECORATIVE LEADED AND STAINED GLASS WINDOWS CAME 
from two principal sources: studios and catalogues. Studios, 
the traditional source, produced custom windows to each 
client's specifications. There were hundreds of studios by the 
late rgth century, among them the familiar names of Tiffany 
Studios and John 
La Farge (New York), 
and the Charles Con- 
nick Studio (Boston). 
A few architects — 
notably Frank Lloyd 
Wright — designed 
leaded glass windows 
for their buildings. 
Windows could also 
be ordered by the 
square foot through 
mail-order catalogues 
distributed by studios 
and building materi- 
als supply companies. 

Stained glass 
window manufacture 
in the 19th century 
was much the same 
process as in the 12th 
century, employing 
techniques still used today. First, a small sketch by an artist 
establishes the design. Then this design is transferred to a 


Floral panels such as this one (at- 
tributed to John La Farge, c. 1900) 
might appear in dining rooms. 


full-sized drawing called a cartoon. Using the cartoon as a 
guide, glass is chosen, cut, then joined in a panel with metal 
cames (usually lead but sometimes zinc or bronze). The 
process relies completely on skilled hand craftsmanship. To 
keep up with the demand at the turn of the century, win- 
dows were mass-produced by reusing designs, leading to the 
typical art glass catalogues with a limited range of patterns. 

In addition to designing for individual clients, studios 
made residential windows for sale to local lumber compa- 
nies. The Henry Keck Stained Glass Studio of Syracuse was 
typical, producing as many as 100 windows per week for the 
Chapman Lumber Company and Wilson and Green Lum- 
ber companies in the same city. This bread-and-butter work 
kept the studio busy between less steady, but more special- 
ized, jobs like fabricating church windows. 


Maintaining Stained Glass Windows 


AN IMPORTANT FIRST TASK AS STEWARD OF YOUR OLD-HOUSE 
stained glass is to document it. Take color photographs of 
the windows, both for insurance purposes and to record their 
“before” condition in the event they are sent out for restora- 
tion. Supplement photos with the name of the maker or 


studio, if known, and a general description of the design of 


the window. (For more on documenting, see The Census of 


Stained Glass in America, page 31.) Clean stained glass with 
a soft cloth or feather duster. Stubborn dirt can usually be 
removed by gentle washing with distilled or soft water and 
a soft cloth. Do not use cleansing powder, steel wool, or chem- 
ical cleaners containing ammonia or lye. Most important, 
do not clean stained glass if painted surfaces are flaking, or 
the panes are in serious disrepair. Test all methods in a hid- 
den spot first in case the surface is painted or easily harmed 
by cleaning. 

How can you locate good 
stained glass restorers? Ask for 
referrals from local art muse- 
ums, historic preservation or- 
ganizations, or restoration ar- 
chitects. Follow these guide- 
lines when making a choice: 

* Get references for three 
or more recent projects that 
are similar to your type of 
work. Check these 
references. 

* Visit the studios 
you are considering, 

if possible, to see first- 
hand their day-to-day 
operations. 

* Ask for the name of 
the individual assigned 
to work on your stained 
glass, and inquire about 
their qualifications. Re- 
member that experience in 
making new stained glass is 
not the same as restoration experience. 

* Get competitive bids that include a written description 
of the extent and nature of the work to be done. The least 
expensive bid is not always the best; if a bid is drastically lower 
or higher than others, there's probably something amiss. 

Small sections of missing or broken glass can be replaced 
without removing the stained glass from its frame or sash, 
but for most repairs the stained glass will need to go to the 
shop. Homeowners can save some expenses by removing and 
transporting the windows themselves. Stained glass should 
be moved and stored in a vertical position. Protect the pan- 
els during transport by cushioning them with foam or batt 
insulation between a plywood sandwich. If tape is used, be 
sure it does not touch the glass. 

Some of the common and appropriate restoration pro- 
cedures that qualified craftspeople perform are: 

Flattening bulges — Not as easy as it sounds. The win- 
dow is laid on a flat surface, the putty is carefully picked out 
of the lead, and the panel is very slowly flattened using a com- 


This art-glass window in upstate 

New York might well be design # 1293 

from Thomas C. Edmonds and Co., 
one of the many catalog suppliers of 


bination of weights, hand pressure, dry heat, or warm water. 

Repairing cracked glass — Preferable to replacing it. 
Pieces can be reassembled by edge-gluing with two-part, con- 
servation-grade epoxy, or by the copper-foil method where 
the edges are wrapped in foil and soldered together. Although 
copper-foil repairs are more traditional, edge-gluing, if done 
competently, is almost invisible. 

Replacing missing glass — Replacement glass should 
match the color, texture, thickness, and transparency of the 
original to the extent possible. Many types of glass used historically 
for commercially produced 
stained glass are still available 
today. A restoration studio 
that says your kind of glass 
isn't being made anymore may 
not be looking hard enough. 

Reputtying lead cames 
— Ask the restoration stu- 
dio what kind of putty they 
will use. The composition 
should be primarily boiled 
linseed oil, whiting, and col- 
oring agent, all thinned with 
turpentine. Putties contain- 
ing silicon, Portland cement, 
excessive amounts of driers, 
or more than 1096 plaster of 
Paris are not appropriate. 

Releading — Overall 
releading — that is, sys- 
tematic replacement of all 
the lead cames — is usually not necessary unless the cames 
have become brittle or cracked. Old lead still has vitality 
if the flanges can be lifted and flattened without cracking 
or powdering. If panels are releaded, new leads should 
match the size and profile of the originals, and resoldered 
joints should be neatly finished. Some restorers artificially 
"age" new cames or solder joints with chemical patinas, but 
this is not necessary; chemical patinas may damage the glass. 

Paint restoration — Definitely a job for a professional. 
Historically, vitreous paints were used to add details in a 
stained-glass design — faces, hands, shadows, clothing nuances, 
flowers, trees — that 
could not be achieved 
with stained glass 
alone. Unfortunately, 
over time these 
finishes, which were 
usually fired on, may 


garden-variety panels. 


begin to deteriorate or 

flake off. Experienced 

The weight of this window bas restorers can consoli- 
defied the vertical reinforcing bars date (reattach) flaking 


and caused a serious buckle. paint, or recapture the 
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lost details by painting them on a plate of glass that is mechanically 
attached to the back of the original. Repainted glass should not 
be refired, a practice some “restorers” advocate. 

Repairing reinforcing bars — Sometimes the connec- 
tions between the reinforcing bars (also known as saddle bars) 
and the stained-glass 
cames are broken. 


These should be 


reattached with the 
original method — 
either by soldering 
or, more commonly, 
with copper wire ties. 
These reinforcing bars were added to a l 
buckled panel as part of its restoration, Reinstalling 
following the original lead lines so as Stained Glass 
to be invisible from indoors. STAINED GLASS PAN- 


els should be rein- 
stalled using the same methods as before, and this is a job 
within the skills of adept old-house restorers. There are 
two methods: 
1) Set into a recessed rabbet. Like window glass, the panel 
is held in place with small nails or tacks, and covered with 
either glazing putty or thin retaining moldings. Before set- 
ting the stained glass panel in the sash, remember to prime 
the surfaces of the rabbet with linseed oil and lay down a 
backbead of putty. If your window frames are masonry, give 
the surfaces of the rabbet a coat of shellac first. This will help 
the backbead putty adhere to the frame. Next, secure the glass 
with small, non-ferrous nails pushed into the rabbet. Place 
these nails only where an internal lead line meets the perime- 
ter lead of the panel. Nails at the middle of border glass can 
cause it to break. Finally, apply a top bead of putty (a mod- 
ern flexible caulk is also acceptable) or reinstall the original 
retaining moldings. 
2)Set into a plough. If the stained glass was set with this 
method, you will note that the 
groove is deeper on one side of the 
frame than the other. Carefully 
slide the stained-glass panel all the 
way into this deeper channel, then 
slide it back into the rebate on the 
opposite side — similar to replac- 
ing sliding cabinet doors. In both 
cases there should be a minimum 
V4" gap between the stained glass 
panel and all inside edges of the 
frame or sash to allow for expan- 
sion and contraction of the panel. 


This opalescent glass panel is 
being reassembled after 
flattening. 
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Protecting Stained Glass 


LARGE STAINED-GLASS WINDOWS IN CHURCHES OR PUBLIC 
buildings are often shielded outside with large sheets of 
clear plastic or glass, primarily to protect them from van- 
dalism. Unless there is a similar threat to old-house stained 
glass, there may not be a compelling reason to install pro- 
tective glazing. 

A disadvantage is that moisture and heat can be trapped 
in the dead-air space. This can 
contribute to accelerated deterio- 
ET ration of lead cames, wooden sash, 
MA or painted features of the stained 

| glass itself. An average-sized res- 

— idential stained glass window will 

~ need two or three 34" holes (drilled 

at a slightly upward angle to pre- 

T vent rain entry) at both the top and 
Angled weep holes in 


bottom of the plastic panel. If your 
protective glazing stained glass requires protective 
keep out rain. glazing consider these options: 


— — — — — + Traditional wood-sash storm 
windows — These will look the best, and be most histori- 
cally accurate on an old house. 

* Standard aluminum or vinyl storm windows — Order 
a baked enamel finish in a color appropriate for your old house. 
* Custom-made acrylic or polycarbonate panels — Very 
strong, but can discolor, cloud, or become scratched over time. 
Acrylics can suffer from ultraviolet ray deterioration; poly- 
carbonates (Lexan is one brand) resist this part of sunlight. 
If the sheets are screwed directly to window frames or sash, 
the screw holes in the plastic should be large enough to al- 
low for movement. 

Where vandalism is not a concern, don't overlook 
tempered or laminated glass, which does not cloud, scratch 
or buckle, but is stronger than ordinary glass. For all types 
of protective glazing, take pains to design the divisions be- 
tween the protective panels. 
This way they will align with the 
divisions of the stained glass 
window and be a nearly invisi- 
ble addition to the source of 
magical light. E 


Suzanna Barucco is a historic 
preservation planner with Mar- 
tin J. Rosenblum, R.A., &F Asso- 
ciates, Philadelphia; J. Randall 
Cotton is a project director with the 
Philadelphia Historic Preserva- 
tion Corporation. Special thanks to 
Arthur Femenella of Femenella 6$ 
Associates, Inc., Annadale, NJ 
(908-735-6840). 


= ARMATURE: An iron or bronze support framework (un- 
common on residential panels). 


* STOP MOULDING: Alternative to glazing putty for 
holding panel in frame. 


* IN-PAINTING: Careful replica- 
tion of missing sections of painted 
surfaces directly on the stained glass, 
using reversible acrylic or oil paints. 
Sometimes missing painted sections 
are restored by plating (see below). 


* CAME: The metal strip that holds 
the pieces of stained glass to form a 
panel. Cames usually have an H- 
shaped profile. 


* TIE WIRES: Copper wires or 
strips twisted around saddle bars and 
soldered on to cames to support the 
panel. 


* REINFORCING BARS (also sad- 
dle bars): Round or flat iron bars that 
add support to panels of stained glass. 
The bars are set into the sides of the 
window frames, then soldered and 
tied to the stained glass window us- 
ing copper wires. 


© PLATING: Layering two or more pieces of glass to achieve 
a desired artistic effect. Plates are attached mechanically with 
lead came or copper foil. The technique is prevalent in Tiffany- 
style windows, but can also be used to restore broken glass or 
missing painted effects. 


* PUTTY: Paste forced under the flanges of lead cames to 
make the stained glass waterproof and to stiffen the panel. 


repair available for $3.75 
postpaid. CSGA also organizes 
systematic surveys of stained 
glass in cities across the country. 


* VITREOUS PAINT: Paint composed of finely ground 
glass, metallic oxides, and liquid mixing agents used for 
painting on glass. Vitreous paints are usually fired on for 
permanency. 


© ANTIQUE GLASS; Mouth- 
blown glass produced by traditional 
methods. The term is also loosely 
applied to glass that resembles me- 
dieval-style stained glass. 


© ART GLASS: Mass-produced, 
commercially designed stained glass 
windows, such as those most often 
found in homes. Also broadly, the 
ornamental glass used to make 
them. 


* CATHEDRAL GLASS: Though 
uniform in thickness and color, this 
material is often given a surface tex- 
ture by imprinting with patterned 
metal rollers while the glass is soft. 
Many textures were produced by this 
method, ranging from subtle ripples 
to bold, raised, cross-hatching. 


* DRAPERY GLASS: Textured 
glass that is formed into fold-like 
ridges while the material is still mal- 
leable. Drapery glass was used to realistically depict folds in 
the drapery of robed figures or suggest surfaces such as bird’s 
wings and flower petals. 


© OPALESCENT GLASS: An American invention of 
the late rgth century, this glass is characterized by streaks 
of color in a milky white base with an overall iridescent ap- 
pearance. 
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types of buildings ($1.50). 
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PERSPECTIVES ON. 


A Restorer’s Notes on Repairing Decorative Wood Floor: 


atterned floors seem to be a regular part of the interior architectural work 
that makes up our restoration business. Over the years we have worked 


on many different floors in the New York City area dating from the 1830s 


on, and we have learned many things that you won't find in the stan- 


dard literature on new floors. I'd like to go over some of the problems that patterned floors 


suffer — squeaks, loose boards, missing boards, broken shoulders, faulty subfloors — and 


then, without getting too technical, share some of our methods and ideas for dealing with 
them. If you know what to expect, and what is possible when faced with restoring a com- 


plicated floor, you — or whoever is doing the work — will have better luck with results. 


Matching Materials 


AN IMPORTANT POINT TO BEAR IN MIND — ONE WE OFTEN 
forget — is that wood floors are made from a natural ma- 
terial. Oak, in particular, was very popular for flooring dur- 
ing the late-19th century, and was often sold in a grade 
called rift-and-quartered that essentially does not exist to- 
day. Most modern flooring is flat-sawn, a cut where the lum- 
ber is sawed roughly tangent to the growth rings. This pro- 
duces the familiar flame- 
like pattern on the top sur- 
face — beautiful in indi- 
vidual pieces but less com- 
mon in turn-of-the-cen- 
tury flooring. 

In contrast, quarter- 
sawn flooring is sawed so 
that the width of the lum- 
ber is roughly perpendicular to the growth rings. (See above.) 
This method is time-consuming, wasteful, and expensive. 


However, quarter-sawn flooring is coveted because it is 30% 
to 50% more stable than flat-sawn wood in terms of warp- 


Left: This very common, mid-1880s "log cabin” pattern 
uses oak and cherry around the field. A poor match in repair 
woods would be obvious and destroy the effect. Above: 
Quartersawing methods c. 1922; riftsawing is a to c. 
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TTERNED FLOORS 


nd Their Part in Larger Projects + BY JAMES BOORSTEIN 


ing, contracting, and expanding. It also 
has a very uniform surface density that 
wears well, making for a very tough floor. 
The cut is also desirable because it produces 
a visual effect called “fleck,” which is the 
ray cells viewed in cross-section. 

Rift-sawn flooring is defined a vari- 
ety of ways, but it’s generally considered to 
be lumber sawed so its width is almost 
perfectly perpendicular to the growth rings. 
It, too, has a very distinct appearance. Rift- 
sawn flooring doesn’t show the fleck, but 
it does have an even grain pattern that 
makes a very elegant floor. Rift-and-quar- 
tered flooring is graded to have a mix of 
these two cuts. 

We have had difficulty finding rift- 
and-quartered grade material that is sim- 
ilar to the flooring used at the turn of the 
century. Recycled boards are increasingly 


Photographs as well as drawings are essential for documenting this complex 
pattern (possibly a catalog design) before any restoration work. 


available (especially in softwoods), but the 
remilling usually leaves them thinner than normal and of- 
ten difficult to incorporate into repairs. Otherwise, ma- 
chine-made tongue-and-groove flooring hasn't changed 
much in over a century. Today, many boards are relieved with 
a hollow or scratch back (see drawing, below). Microbevels 
are sometimes used to eliminate the need for sanding the 


MiCRO- PEVEL. 


TONGUE 


slight irregularities of a newly laid floor. 

Some boards have no tongues, only grooves, and fit to- 
gether with loose splines. In floors with short boards or 
complicated parquetry patterns, grooves on the board end 
help in laying a floor and keeping it flat. Bundles of splines 
can be purchased from flooring suppliers. 

Custom sawing is an option. In one case we were un- 
able to find a supplier of rift-and-quartered material. Since 
picking through a load of random-cut material for what we 
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needed would have required a large over-order, we realized 
it would be less expensive to find a mill in Pennsylvania, se- 
lect the logs, and have the flooring sawed and kiln-dried to 
our specifications. Newly milled wood needs to be completely 
seasoned. Air drying floors of less than 1" in thickness takes 
about a year — certainly never less than six or eight months. 


Moisture and Protection 


NEW OR OLD, ANY FLOORING MATERIAL THAT COMES TO YOUR 
site has to acclimate to its environment. It should be be stacked 


Above: Good stickering gives new flooring plenty of sup- 
port and air circulation for acclimating. At left: Typical 
tongue-and-groove flooring features. 
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To be a useful key, a complicated patterned floor drawing 
has to be precise and close to scale—no ten-minute job. 
Board orientation may also be noteworthy. 


in the same room, or in an adjacent room, with the same 
climatic conditions. This is does not mean storing the floor- 
ing in an outbuilding or basement, then moving it in when 
you're ready to lay the floor. 

If time is an issue, it pays to sticker the boards. Stick- 
ering is time-consuming. We try to get the wood as early 
as possible and stack it with spacer sticks every five or six 
boards. These spacers should be placed close to each other 
to support the flooring and prevent sags. We allow vertical 
space between the boards so air can circulate, and space be- 
tween the pile and any walls. Depending upon conditions 
in the room, four to six weeks time will allow the boards to 
fully acclimate to the environment where they may spend 
the next 100 years or more. A fan — not an open window 
— will speed up the process. 

The moist months of the year are the worst for laying 
floors, especially mid-summer. First, the boards expand as they 
acclimate to the high humidity level; later 
in the heating season, the boards dry out 
and shrink, leaving gaps. The ideal times 
for laying new floors are the moderate sea- 
sons of spring and fall. The tightest year- 
round floors are laid in winter, but al- 
lowances must be made for some expansion 
or you may subsequently find the boards 
buckling or suffering compression set. 

There seems to be two schools of 
thought regarding when floor work should 
be scheduled in a project: first and last. 
Certainly the building must be fully weath- 
ertight with no water entering. In addi- 
tion, floor work should not coincide with 


Under this apartment floor were sleepers 
(timbers on concrete) so badly notched 
they had to be sistered with new lumber. 
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wall plastering or concrete pouring as they both introduce a 
lot of moisture into the air. 

There's a lot to be said for doing floor work early on, 
perhaps taking it through the sanding stage, and then doing 
the final finishing after the bulk of the work is complete. This 
way cabinets can be set and baseboards scribed to the floor 
(though sometimes the floorboards are scribed to the base- 
board). Doing the floor restoration in the beginning often 
yields better results because there tends to be more time, pa- 
tience, and money to do a careful job. 

Whatever type of floor you have, protect it while other 
work is going on. The most basic insurance is a carefully laid 
layer of building paper. We generally put down a layer of Up- 
som board (available at most lumber yards as E-Z Curve) and 
tape all the joints with duct tape. Upsom board is approxi- 
mately the thickness of three pieces of shirt cardboard, and is 
lighter and easier to cut than Masonite. It offers very good pro- 
tection. If demolition, scaffolding, and other major work is 
planned, the floor should be covered with plywood. Always 
be sure to sweep the floor clean first. Generally, it is a good 
idea to use paper as the first layer, no matter what goes on top. 


Picking Up a Floor 


SOMETIMES, SADLY, THERE ARE SITUATIONS WHERE THE 
floor is fine, it's what's underneath that's the problem. With 
patterned floors, planning and a lot of careful work is re- 
quired to take up the floor and lay it back down properly 
before you begin work. 

Good photographs may suffice for simple jobs and will 
be valuable in any case. In the event that a whole floor needs 
to be replaced, it must be accurately drawn so the patterns 
can fit precisely within the walls. We use a photocopy of a 
photo or drawing as a map to label the boards. It's impor- 
tant to devise a labeling system, then mark the drawing and 
each floorboard. If the floor is not tongue-and-groove, both 


the location and alignment of each board must be recorded. 
Chalk is a quick and easy method. 

Once the boards are up, the chalk numbering is not good 
enough. The boards always end up getting moved a few times. 
We have often opened floors for work by other trades with 
the plan to close it back up the next day, yet this rarely hap- 
pens, and days turn to weeks. You should either engrave the 
number on the back or use an oil marker. Masking tape and 
a little pencil mark just doesn’t work. Keep the boards 
stacked and bundled neatly. 

It is also critical to determine and record the exact space 
between each board. One good method is with shims. Be- 
fore the boards are lifted, slip a piece of copper sheet, metal 
shim stock, or whatever you have between them (popsicle sticks 
could work for big gaps). The goal is to find a material which 
is not compressible and slips snugly between each board. Se- 
lect one thickness by testing several areas or, if there is great 
variation, use two different thicknesses. When you relay the 
boards place the shim between the shoulders of the boards, 
pry the boards tight, nail them home, and slip the shim out. 
It can seem contrary to carefully relay a floor with gaps be- 
tween the boards, but the result is often an invisible repair. 

Frequently, in order to lift a section of flooring you have 
to destroy a board or two. If you're starting against a wall and 
are lucky, you may be able to pry the first board out with pa- 
tience and no damage. After the first board is up it is basi- 
cally a matter of prying one board out after another — it's not 
difficult. A hack saw blade is a very helpful tool. You can slip 
it under a board and saw the nails flush to the floor. Adhe- 
sives and floor mastics were virtually never 
used on full-thickness older floors. 


Background on Subfloors 


WHEN THERE IS A PROBLEM ABOVE A 
patterned floor there is frequently a prob- 
lem below, either with the subfloor or the 
structure that is supporting the subfloor. 
Early plank floors were laid with the 
planks running perpendicular to the 
joists. As subfloors came into use they 
were laid the same way, and the finished 
floors were laid perpendicular to the 
subfloor, parallel to the joists. (This 
knowledge will often allow you to pre- 
dict the joist locations.) Around 1850 or 
1860 someone got the idea of laying the 
subfloor diagonal to the joists. This cre- 
ated a more stable base, as well as enabling 
new designs to be executed in almost any 
direction. By 1900 early plywoods were 
increasingly used as subfloor material. To- 
day plywood and other manufactured 
wood sheet stock is used for the vast 
majority of new and restoration work. 
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The dynamics of a floor joist (top) mean penetrations do the 
least harm at ends and mid-width. 


It is very helpful to eliminate squeaks in the subfloor 
when you have access to it. Some people lay sheet subfloor 
with a slight gap of '/«" between each panel. The theory is, 
inevitably the boards will move, and if they have nothing to 
rub against they cannot make noise. Others butt-and-glue 
the edges of the sheets. Some subflooring stock is sold with 
a tongue-and-groove milled into it (though I find this ma- 
terial awkward to use because of its unusual dimensions). 
Both methods seem to work with careful installation. 

Gaining access to a subfloor requires a bit of luck. If 
the problem is in the basement you can usually open up the 
ceiling (a tin ceiling peels back nicely). If ceiling work is needed, 
it may create a place to get at the subfloor. Barring an easy 
avenue, one has to choose the least intrusive access for the 
particular problem. Many decisions in restoration are based 
on common sense guided by historical 
sensitivity. 

When a floor or ceiling of an old 
house is opened up for any reason it is 
a good idea to think about other work 
that may be planned or necessary. I know 
of projects where an entire floor was 
ripped up, the subfloor repaired, and the 
floor relayed; a year and a half later they 
were trying to figure out how to run new 
wiring around the house. If an area is open, 
consider future needs for wiring, door 
bells, security systems, plumbing, insu- 
lation, and other services. 

When utilities are run through a 
floor system, make sure the structural 
integrity is not compromised. It is com- 
mon to find other trades notching joists 
for their work. The proper way to pass 
a wire or a pipe through a joist is to drill 


A dutchman repair using a patch of 
fireproof oak (cut first) to match the 
floor. Below: Typical broken shoulder 
damage—the price of oversanding. 
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a hole in its center (see drawing previ- 
ous page). The center of a beam is a point 
of zero load, which is to say that it is do- 
ing very little work. Several small holes 
are preferable to a larger hole. 


Common Repairs 


AS FOR FLOOR PROBLEMS, SQUEAKS ARE 
probably at the top of the list. Loose 
boards are often the cause of squeaks, 
and trim-head drywall screws are very effective for tighten- 
ing these up. One method is to have a person, the heavier 
the better, walk randomly around the squeaky area. A sec- 
ond person watches carefully for board movement and marks 
the spots. Drill a small pilot hole for shank and a second for 
the head, so it does not damage the surface of the board, then 
drive in a screw. (Sometimes having the heavy person stand 
on a loose board is a help.) It is best not to get carried away 
with screws; however, if the problem is structural you will 
have to get underneath the floor to quiet the squeaks. 

When there is damage that requires replacing one or 
more boards, it is important to stagger the joints. Floors were 
never laid with adjacent boards ending in a line (on the same 
joist). Not only does this stand out visually, it is an invita- 
tion to squeaks. At the same time you do want to retain as 
much historic material as possible. Choose a board length 
that is appropriate for the pattern of the room. When pos- 
sible, you want to have both ends of the board end on a joist. 

The section of board being removed is usually de- 
stroyed in the process. Draw a line at each end, drill three 
holes to get started, and chisel along the line. Then saw down 
the middle to split the board and remove the pieces anyway 
you can. If you only need one piece of floor material to 
complete the repair, you can sometimes steal it from under 
a cabinet or the back of a closet. 

Old floors with numerous narrow loose or missing 
pieces along the edge of each board have probably been 
sanded a few too many times. These gaps (usually ‘/," wide) 
are broken shoulders. Every time a floor is sanded about ." 


of wood is removed. As the shoulder gets thinner it starts 
to break. At that point the structure of the top floor starts 


to go. The boards begin to move more, 
nails start coming out, and it’s a lot of 
work to repair. A severely over-sanded 
floor has to be replaced if it is to be 
functional. Think twice before you sand 
your floor. 

Broken shoulders can be replaced 
with long strips or patched with a dutch- 
man, which is a wood patch best made 
of the same species. Cut out the dam- 
aged area and glue the dutchman in place (yellow carpen- 
ter's glue works well). Glue the patch down and to the dam- 
aged edge of the board—not to the adjacent board. Clamp 
the dutchman in place with a shim shingle slid between boards, 
and a few finish nails in pre-drilled holes. Do not drive the 
nails home. After the glue dries they can be pulled out, 
leaving two very small holes to be puttied. 

There are no easy solutions to deep scratches and dents, 
especially those running across several boards. Sometimes 
they can be drawn out a bit with moist heat, as in lifting a 
dent on a piece of furniture. Careful work with a cabinet scraper 
can ease the appearance of a scratch or dent without affect- 
ing neighboring areas. It is not a good idea to sand a whole 
floor to remove a few marks. For the long run, make sure 
furniture is carried when moved or has castors, and there is 
protection under desk chairs. High heels are probably the 
chief troublemaker for floors. 

Finishing is a subject unto itself, but suffice it to say 
that getting a few newly replaced boards to match the rest 
of the floor and touching up problem areas are critical as- 
pects of wood repair. It is important to consider the whole 
floor and, say, foolish to match a repair to a dirty area that 
will be cleaned in a year. Get the old wood in the condition 
you want, then bring the repaired areas up to match the orig- 
inal beauty. It is an odd notion that some of the best restora- 
tion work is practically invisible, but that is what sets it 
apart from so much new-house work. f 


Jim Boorstein is a partner in Traditional Line, Ltd,., a firm that 
specializes in restoring interior architecture (143 West 21st St., 
New York, NY roorr; 212-627-3555). 
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WALL LINERS 


The 


Great 


HAT CAN YOU DO TO CORRECT WALL PROBLEMS 
short of starting over from scratch? One cost-effective 


— and historically appropriate — answer is to hang wall 


liner. These materials are heavy-duty fabrics that give your walls a like-new 


surface for paint or paper. They also cover a multitude of cosmetic sins. 


Fabric liners have a long history of providing a smooth surface 


covering for imperfect walls. The technique dates to the early-18th 


century, when delicate sheets of imported paper were pasted to 


sturdy strips of canvas before hanging. Earlier in this century, lin- 


ings of canvas, burlap, or muslin were recommended as preparation 


on plaster for expensive decorative treatments. 


= BY M 4d R Y LPS 

Like historic liners, today's mate- 
rials will mask patched plaster, bridge 
small cracks, cover wood paneling, and 
hide multiple layers of cracked or flak- 
ing paint. Liners can be also be used to 
encapsulate lead-based paint or bury 
sand-finish plaster. Because fabric liner 
has a high tensile strength (it's strong 
when pulled), it adds years to the life of 
the wall. Cracks won't reappear, and 
wall finishes look good longer. 

Using a wall liner increases the pro- 
ject cost, but liners are more economical 
than the per/roll price would lead you to 
suspect. You don't have to match re- 
peats, making wall liners easier and faster 
to hang than patterned wallpaper. Scraps 
can be used above doorways or windows. 
You use all but the few inches trimmed 
from the top and bottom of each sheet. 


CHOOSE THE RIGHT PRODUCT 


TODAY, YOU CAN CHOOSE FROM THREE 
basic types of wall liners: canvas, poly- 


M AC DONALD — 


Cover-Up 


How to restore wall surfaces using a traditional technique 


ester, or fiber glass. Deciding which fab- 
ric liner is best for your project depends 
on the condition of the walls and whether 
you intend to paper or paint. All liner 
materials are similar, but there are sub- 
tle distinctions between products. 

Canvas — Wall-Tex is the mate- 
rial closest to traditional lining canvas 
made today. It is a lightweight, primed 
canvas made of 80% cotton and 20% 
polyester. Sanitas Lining, another close 
match, is a fabric-backed vinyl that looks 
something like primed artists’ canvas. One 
side is smooth, with a barely visible 
weave; the other side has texture, with 
a weave that is more pronounced. Both 
can be painted or papered, and are hung 
with wallpaper paste. 

The wall surface should be fairly 
smooth for a good canvas job. If you can 
repair damaged plaster or flaking paint, 
lining canvas will work well for you. Do 
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Decorating contractor John Kimes 
(above) covers distressed walls using 
canvas and a centuries-old resur- 
facing technique. 


not try to use Canvas over paneling, ma- 
sonry block, or a textured finish. Stip- 
pled plaster or sand-finish paint will 
show through. 

Wall-Tex Lining Canvas used to 
come in a 27" width, but is now only avail- 
able in 54" wide bolts. Sanitas Lining 
comes in 24" or 48" widths. Wider lin- 
ers leave fewer seams, which looks bet- 
ter under a painted finish. However, 
wider liners are more difficult to hang. 

Polyester — Polyester liner feels like 
a textile version of cotton candy. Made 
of cellulose and polyester, the fibers are 
randomly oriented and swirled rather 
than woven. Polyester comes in differ- 
ent thicknesses and is an excellent choice 
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if the walls are uneven. It creates a smooth, 
paintable surface over sand finishes, ce- 
ment block, and V-groove paneling. If 
the walls are really uneven, choose a 
heavy-duty polyester. You'll need to 
knock down high spots, but the mater- 
ial will bridge 14" cracks and holes. 
Polyester seams should be butted 
factory edge to factory edge. Otherwise, 
loose fibers will unravel where the two 
pieces join, leaving a ragged seam. Watch 
out for stray fibers; like fiber glass, these 
threads can give you a painful cut. Also, 
make sure you protect the roll’s edges. 
Crushed edges won't join properly. 
Unlike other liners, most manu- 
facturers recommend hanging this prod- 
uct horizontally rather than vertically. 


However, on a recent job in my bathroom 
it made more sense to hang the paper ver- 
tically, and the seams still disappeared 
when I painted them. With two coats of 
a good alkyd paint, the walls look like new. 

Fiber glass — Made from spun 
glass, fiber glass liner comes with either 
a woven texture like heavy-duty burlap, 
or with random-oriented fibers like poly- 
ester. Consider fiber glass liner for high- 
wear areas such as hallways. The prod- 
uct's durability is a plus; fibers close up 
when penetrated with a pin. 

Installing fiber glass liner is more 
difficult than installing canvas or poly- 
ester. The material comes in 36"-wide 
rolls and the sheets are hung on an ad- 
hesive layer of wet paint. Hanging this 
product is definitely a two-person job. 
Be wary of glass fiber splinters, and fol- 
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low the manufacturer's instructions. If 
the wall underneath is smooth, use the 
lighter-weight mat. For slightly uneven 
surfaces, use the heavy-duty mat. Either 
product can be painted or papered. 


PREPARE THE WALL 


WALL LINERS MUST BE ATTACHED TO 
plaster or paint that is sound, not crum- 
bling or flaking. Here's a quick review 
of wall repair basics. 
Remove old wallcoverings — Even 
if old wallpaper or canvas seems to be stuck 
tight to the wall, it's not worth taking a 
chance. Moisture in the paste used to at- 
tach the new liner could loosen old lay- 
ers underneath. Remove old wallpaper 
with a steamer or 
hot water and a 
large sponge. 
Score painted 
wallpaper with a 
utility knife or an 
inexpensive tool 
called a “tiger 
paw,” so water 
can get at the old 
adhesive. Use a 
wallpaper strip- 
ping tool to pry 
up loose edges. 
Change the thin 
blades frequently 
to keep a razor-sharp edge. As the wall- 
paper comes off, you may find it pulls lay- 
ers of paint with it. Remove loose paint 
with the wallpaper scraper and be sure 
to work wet. Do not dry-sand old paint; 
lead-bearing particles may scatter through 
the air. Wash offall loose adhesive. If wa- 
ter alone does not dissolve it, try a prod- 
uct like prr Wallpaper Stripper by Zinsser, 
Patch and sand — For cracks, 
apply self-adhesive, fiber glass tape, 
then coat the tape and fill holes with 
either a quick-setting compound such 
as Durabond, or an all-purpose joint 
compound. Patches may require a 
light second coat to fill low spots. 
Quick-setting compounds build up 
quickly and are difficult to sand, so be 
careful not to apply them too thickly. 
While it is still workable, use a fine- 
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celled, damp sponge to smooth the 
patching material. 

After they dry, lightly wet-sand 
the areas you have patched with wet/dry 
sandpaper. If you plan on using a gloss 
or semi-gloss paint, or wallpaper that has 
a sheen, check your work for smooth- 
ness by skimming a flashlight beam 
across the wall. 

Prime and size — Spot-prime 
patched areas with a latex primer. (It dries 
quicker than alkyd primer.) However, do 
not use this primer over stains. Instead, 
seal any stains with a pigmented shel- 
lac-based sealer. The shellac traps the stain 
and provides a barrier so the wallpaper 
paste will not draw it to the surface. 

Whether you've patched or not, 
all walls must be sized prior to hanging 
fabric liner. Sizing is to wall liner what 
primer is to paint. It provides “tooth” 
(a good bonding surface), and keeps 
the adhesive from being absorbed too 
quickly by the wall. Sizing also allows 
time to position, smooth, and double- 
cut the seams. 

One kind of sizing is pigmented. 
Other sizing is clear. Use pigmented 
sizing if you're covering purple paint, or 
something equally hard to hide. A paint 
pan and roller are the tools you'll need. 
Size walls no more than 24 hours in ad- 
vance. Once the sizing is dry (usually 1 
to 2 hours), you're ready to hang. 


HANG THE LINER 


INSTALLING CANVAS OR POLYESTER IS 
practically the easiest part of the job. 
However, the material is heavier than 
wallpaper, so you might appreciate hav- 
ing a helper nearby, especially if you're 
hanging horizontally. (If you let an end 
drop on the ground, the liner may pick 
up bits of grime that keep it from hang- 
ing as smooth as it should.) Two peo- 
ple on the job makes it go faster, too. One 
person pastes, the other hangs, then the 
first washes. With paste/wash team- 
work you get around the room in no time. 
A wallpaper table is also a big help, es- 
pecially for pasting polyester. 

If you intend to paint the liner, 
hang it vertically. If you're going with a 


Smooth canvas into place using your 
hands, then work bubbles out towards 
the edges. 


wall covering, it’s best to hang the liner 
horizontally. This way there is less chance 
wallpaper seams will align with the liner 
seams. The wider the liner, the less of 
a problem this becomes. 

Measure and plumb — To posi- 
tion your first sheet correctly, you must 
determine the plumb line — the true 
vertical reference mark. Measure the 
width of the canvas and subtract 4". 
Start in a corner. Lay out this dimen- 
sion along one wall (the extra 1⁄4" will 
bend around the corner). Make a ver- 
tical mark about waist high using a 
lead pencil; a pen or other marker will 
bleed through. With a 4' or 6' level, draw 
the plumb line. If you're hanging the 
paper horizontally, measure down from 
the ceiling and draw a level guideline 
across the wall. 

Next, take measurements to de- 
termine the paper length. If you're hang- 
ing the paper vertically, measure from the 
top of the baseboard to the ceiling and 
add 4" to 6". Don't figure too closely. Oth- 


erwise, you'll be balanced on the steplad- 
der wondering if you're 1⁄4" shy at the base- 
board. Cut two or three pieces the same 
length as the first. 

Paste and hang — For hanging 
canvas or polyester, almost any vinyl pre- 
mix paste will do. Ready-mix pastes 
come in 5-gallon tubs. You can work 
right out of the tub, or scoop the paste 
into a drywall pan or paint tray. A 
clean, used paint roller makes a good 
applicator. 

When hanging canvas, apply paste 
directly to the wall. Roll a section a cou- 
ple of inches wider than the area you in- 
tend to hang. Use a paint brush or paste 
brush to catch the top and bottom of the 
wall. If you are hanging polyester, ap- 
ply paste to the back of the material and 
"book" it (fold each end into the mid- 
dle like a book jacket) for five minutes. 
This gives the wall liner time to absorb 
the paste. Fiber glass is not pasted or 
booked. It is hung directly into the va- 
por retarder paint. Roll a section of wall 
with the paint and, while the paint is still 
wet, apply the fiber glass. 

Smooth and trim — Unfurl the 
liner starting at the top. It will fall of its 
own weight. (If you're hanging horizon- 
tally, you'll need another stepladder and 
a helper.) Smooth the canvas with your 
hands from the center of the 
panel to the outer edges. Cut 
around switches and receptacles. 

Then work from top to 
bottom. Use a wallpaper brush, 
plastic straightedge, or spackle 
knife to slide air bubbles and 
wrinkles to the edges. If you 
can't work out a bubble, slice 
it with the knife and smooth. 
Don't apply too much pres- 
sure with the straightedge if 
the wall is uneven. You want 
the liner to bridge gaps, not 
fall into them. Use a large 
putty knife to work the liner 
tight against the ceiling and 
baseboards and trim off extra 
with a wallpaper knife. 

Double cut seams — 
Apply paste to the wall next 
to the liner sheet you've just 


39 


hung. For canvas, also brush a 2"-wide 
band of paste along the edge of the sec- 
ond piece. For fiber glass, paint over a 
2" to 4" band at the edge of the first 
piece. Position the second sheet so it over- 
laps the first by 1" to 132", Smooth this 
sheet as before. (Skip this step if you're 
hanging polyester and instead be sure to 
butt the factory edges.) 

Now you're ready to double cut. 
Use along straightedge and knife. Hold 
the straightedge against the lapped seam 
and run the knife along it. Press hard 
enough to cut through both layers at 
once. Don't be tentative. Any straight- 
edge will do (a 6' level works well), but 
shorter ones may work better on bumpy 
walls. An even better tool is the one 


professionals use — a long, stiff, metal 
blade with a wooden handle. 
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When you finish running your 
knife the length of the seam, peel back 
the edge of the second sheet and remove 
the cut-off from the first. Both pieces 
will now lay flat. Smooth with a clean 
putty knife or wallpaper seam roller. 
Work gently so you don’t squeeze out 
the adhesive or wet paint. 


LINING TYPE NAME SOURCE TEXTURE 

Canvas Sanitas Lining GenCorp Slight linen weave. 

Canvas Wall-Tex Lining Canvas Sunwall of America Slight linen weave. 

Polyester BRIDGEALL Wall Lining GenCorp Smooth 

Polyester Fashon UNDERCOVER GenCorp Smooth 

Polyester Essex Wallcoverings VINYLINER GenCorp Smooth 

Polyester Cover-Ups Sunwall of America Smooth 

Polyester Home Wall Prepasted Wall Liner Patton Wall Coverings Smooth 

Polyester Heavy Duty Wall Liner Patton Wall Coverings Smooth 

Polyester R.M. Wall R.M. Inc. Smooth 

Fiber glass GLID-WALL The Glidden Co. Slight, randomly oriented 
texture; smooth when painted 

Fiber glass Nu-Wal Specification Chemicals Slight, randomly oriented texture; 
smooth when painted. 
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Clean up — Wash excess paste 
off each sheet of canvas or polyester as 
you go. Use a large, damp sponge and 
clean water. Washing is critical even if 
you plan to hang paper, because the 
wallpaper paste might not be compat- 
ible with the liner paste. Also make 
sure you wash excess paste off the ceil- 
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ing and baseboards, or new paint will 
flake off. You do not have to wash fiber 
glass. However, after applying two ad- 
jacent fiber glass sheets and double- 
cutting the seam, you must apply a sec- 
ond coat of paint to seal the mat. Al- 
low wall liners to dry 48 hours before 
painting or papering. 


PRIME, CAULK, AND FINISH 
PROFESSIONALS SAY THE EASIEST AND 
most predictable products to paint are 
the canvas and fiber glass liners. Some 
polyester wall liners contain fibers that 
stand up if an alkyd primer is used. 
Fibers can be lightly sanded before ap- 
plying the finish coat, but in a big room, 
that is a pain in the neck. It's a good idea 
to paint a test patch of the material be- 
fore you hang it on your walls. 

Both latex and alkyd paints can be 
used over canvas, polyester, and fiber 
glass. Stick with alkyd paints in high- 
moisture rooms, such as bathrooms. Use 
a primer compatible with the finish coat. 
Some paint companies recommend an 
alkyd primer. Others allow you to use 
either a latex or an alkyd primer. After 
the primer coat dries, you can apply joint 
compound to seams that are not smooth. 
If you do a good job double-cutting, 
this should not be necessary. Sand and 
spot-prime after patches dry. 

Run a bead of siliconized, acrylic 


FINAL FINISH 


Paint or paper. 


caulk around the baseboard, ceiling 
perimeter, edges of mouldings, and 
corners of the room. Make sure the 
caulk you choose is long-lasting and 
paintable. Silicone helps the caulk 
maintain flexibility. An inexpensive 
acrylic caulk will dry and crack within 
a couple of years. 

Once the caulk dries, use any finish 
paint you wish. For best results, apply two 
topcoats. If you plan to use a wall cover- 
ing, you do not need to paint or prime the 
liner but you do need to size it. With poly- 
ester liner, pick a wallpaper that is not 
prepasted. If you simply must use a prepasted 
paper, do not soak it. Instead, hang it with 
a lightweight wallpaper paste. Fiber glass 
liner can be covered with any wallpaper, 
prepasted or not. Whether you paint or pa- 
per, the finish will go on easier and last longer 
with the help of the new fabric liner now 
covering your old walls. b 


Marylee MacDonald is a freelance writer and 


building consultant in Evanston, Illinois. 


SPECIAL INSTRUCTIONS 


Walls must be well patched and smooth. 


Use lightweight clear or heavy-duty adhesive 
Hang vertically or horizontally. Double cut seams. 


Paint or paper. 


Same as above. 


Paper 


or paper. 


and masonry block. Some surfaces must be primed 


first. Hang horizontally or vertically, Butt seams. 

If installing prepasted wallcovering on top, do not soak. 
Same as above. Hang horizontally. 

Same as above. Hang horizontally or vertically. 
Same as above. 

Same as above. 

Hang with low water-content clay-base adhesive. 
Available in light, medium, and heavy weights. 
Hang with INsUL-AID paint for vapor retarder. May 
also be hung with premixed adhesive or latex primer. 


Hang with Nu-Wal saturant. 
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SUPPLIERS 
LIST 


" LINERS 


GenCorp 
3 University Plaza #200, Dept. OHJ 
Hackensack, NJ 07601 


(201) 489-0100 


The Glidden Co. 
925 Euclid Ave., Dept. OHJ 
Cleveland, OH 44115 
(800) 221-4100 


Patton Wall Coverings 
PO Box 12002, Dept. OHJ 
Columbus, OH 43212 
(800) 848-1488 


R.M. Inc. 
4039 W. Green Tree Rd., Dept. OHJ 
Milwaukee, WI 53209 

(800) 558-0434 
Specification Chemicals 
824 Keeler St., Dept. OHJ 

Boone, IA 50036 
(800) 247-3932 


Sunwall of America 


2925 Courtyards Dr., Dept. OHJ 
Norcross, GA 30071 
(800) 523-8006 


®© SUNDRIES 


The Gibson-Homans Co. 
1755 Enterprise Pkwy., Dept. OHJ 
Twinsburg, OH 44087 
(216) 425-3255 
Adhesive, caulk. 


The Muralo Co. 
148 East sth St., Dept. OHJ 
Bayonne, NJ 07002 


(201) 437-0770 
Sizing and adhesive. 


Pratt & Lambert 
75 Tonawanda St., Dept. OHJ 
Buffalo, NY 14207 
(716) 873-6000 
Sizing. 

William Zinsser & Co. 
39 Belmont Dr., Dept. OHJ 
Somerset, NJ 08876 
(908) 469-8100 
Stipper & scoring tools, sizing, 
pigmented shellac-based sealer. 
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NWANTED STAINS, BOTH 
bad and good, are the 
bane of interior wood- 
work restoration. Floors 
and furniture get 
marred by spilled water or food; wain- 
scots and trim suffer attacks with pens 
and markers or are finish-stained the 
wrong tone. Bleaching — that is, re- 
moving the offending color from the 
wood — is the method most often used 
to exorcise these evil stains. There are 
basically three chemicals that will do the 
job: chlorine, oxalic acid, and hydrogen 
peroxide. Knowing how and when to 
use them is what makes a bleach job a 
dramatic success or just a waste of time. 
Not all wood stains respond to 
bleaching. Likewise, not all bleaches 
have the same effect, on the (more-of- 
ten-than-not unidentified) marks that 
appear on old-house woodwork. Some- 
times bleaches backfire, making the stain 
more pronounced or stubborn to re- 
move. So, as ever, the first rule of bleach- 
ing is to test first in a spot where you can 
afford to make a mistake. Also, be pre- 
pared to sacrifice the mellowness of ag- 
ing for like-new wood, or settle for light- 
ening the stain instead of complete re- 
moval. Some other points to remember: 
* Wood must be clean. This means 
not only free from paints and var- 
nishes or their residue, but sanded or 
washed to remove dirt and impurities 
(denatured alcohol works well). 
© Qil- and grease-bearing stains 
should be degreased before trying 
bleaches. Wash several times with 
mineral spirits, or move up to a poul- 
tice (trichloroethane in fine sawdust or 
shredded paper towels). 
© Bleaches are invariably water-based 
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solutions so they will raise the wood 
grain, which may mean sanding later. 
* Sunlight enhances the effect of 
most bleaches. 

* Metals react with bleaches and 
contact should be avoided. 


Pool chlorine takes tbe color out of 
aniline dye finish. 


(hlorine 


THE BLEACHES MOST FAMILIAR TO US 
from home and laundry use are based 
on chlorine, and these will remove — 
or at least lighten — the bulk of gar- 
den-variety stains. Easiest to find is 
common laundry bleach sold under 
brand names such as Clorox and Purex. 
These liquids are weak (typically 5%) 
solutions of sodium hypochlorite that 
often work slowly on stubborn stains. 
More concentrated chlorine bleach is 
obtainable by using the swimming- 
pool chlorine sold at hardware stores 
(Super Shock It brand is sold in con- 
venient 1-pound packages). The lat- 
ter is either calcium hypochlorite or 
sodium hypochlorite in dry form 
(65% to 85%). 

For mild bleaching, common 
laundry bleach can be used straight 
from the bottle. Be sure the bleach is 
fresh, and apply with a rag or old brush. 
Let sit 10 or more minutes, then re- 
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peat if necessary. If you choose dry 
pool chlorine, mix it with hot water in 
a glass or earthenware container to 
make a saturated solution — that is, 
one where some crystals remain undis- 
solved because the water can’t take 
any more. At this concentration chlo- 
rine bleaches do their work almost in- 
stantly, so if results aren’t satisfactory 
in the first few minutes it’s time to 
reapply. After bleaching, rinse the 
wood thoroughly with clean water and 
allow to dry at least 24 hours before 
refinishing. 

Chlorine bleaches are everyday 
products, but not innocuous. Use with 
plenty of ventilation, rubber gloves, 
eye protection, and don’t forget: mix- 
ing these chemicals with ammonia or 
ammonia-containing products can 
produce dangerous fumes. Try chlo- 
rine bleaches first for: 

Aniline dyes —These dyes, de- 
rived from coal tar, have been widely 
used in wood finishing since their in- 
vention in the mid-1800s. Where ani- 
line dyes have to be removed or light- 
ened to permit matching with other 
finishes, chlorine bleaches often work. 

Ink stains — Close cousins of 
wood, finishing dyes, ink often re- 
sponds to chlorine equally well. 


Oxalic Acid 


SOME CONSIDER OXALIC ACID A 
mediocre bleach, but many wood- 
workers (myself included) favor it as 
the most all-around effective and user- 
friendly treatment for a variety of com- 
mon discoloring problems. Oxalic acid 
is acompound that occurs naturally in 
some plants and is one of the strongest 


Photography by Gordon Bock 
grapey P 


organic acids. It is used in industry 
for photography, ink removal, and 
other bleaching processes — wood 
finishing among them. The most stor- 
able way to buy it is as a dry crystal for 
around $4 a pound at hardware stores 
or wood-finishing suppliers. 

The trick to success with oxalic 
acid is using it warm and as concen- 
trated as possible. In a glass or porce- 
lain container, dissolve crystals in hot 
water until you get a saturated solu- 
tion. Apply the solution with an old 
brush or rag, flooding the surface. 
(Spot bleaching only highlights the 


Lye-darkened oak (left) returns to 
new under oxalic acid. 


defect.) On some stains and woods, the 
effect is immediate and the acid can be 
washed off in about 10 minutes. Oth- 
erwise, the mix may take up to an hour 
to make an improvement. Agitating 
with a brush may help, and the solu- 
tion can be left on until dry, then reap- 
plied if necessary. Some refinishers 
daub the stain first with a weak alka- 
line mix (14 teaspoon of lye in 1 quart 
of water), letting it stand for a minute 
or so until dark, then follow with ox- 
alic acid. After bleaching, the acid can 
be neutralized with a borax wash (3 oz. 
to a gallon of hot water), but thorough 
rinsing with clean water is usually just 


as good. Let all wood dry 24 hours or 
more before refinishing. 

Oxalic acid is a poison and should 
be handled with care. Though it would 
take a hefty amount to do you in, it will 
smart in cuts and burn eyes and deli- 
cate tissues. Wear gloves and eye pro- 
tection. Especially avoid inhaling the 
dust, which is easy to create while mix- 
ing. Oxalic acid is recommended for: 

Blue Stains — Oxalic acid is the 
classic fix to try for that blue-black 
inky mess that appears on floors or 
furniture when water is allowed to 
stand on oak and other woods with a 
high tannin content. 

Iron Stains — Oak gets another 
dark bruise-colored stain from iron, due 
to a reaction with the tannins in the 
wood. Oxalic acid does a good job of 
chemically converting this stain to a col- 
orless compound. (It can be equally 
effective on rust stains in sinks and 
toilet bowls or ironstone china.) 

Lye Blackening — Some hard- 
woods are darkened when stripped or 
washed with lye or TSP mixes. Oxalic 
acid will bring them close to the orig- 
inal appearance. It is also good for re- 
versing darkening from age. 


Hydrogen Peroxide 


CLEANSING WOUNDS AND BLEACHING 
hair are two uses for household per- 
oxide, but this liquid is tame com- 
pared to the concentrated solution (as 
much as 30%) used for wood bleach- 
ing. Usually sold with a caustic solu- 
tion (typically sodium hydroxide) as a 
two-part kit, peroxide is the strongest 
of the three common bleaches — so 
strong, in fact, that it is best used to 
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WOOD-STAIN BLEACHING TECHNIQUES 


by Gordon Bock 


Water, not ink, put the blue puddle in 
this oak. Oxalic acid (top) started to 
bleach before the panel was 
completely wet (above). 


completely blanch all color from the 
wood. Directions will vary with each 
manufacturer, but most involve damp- 
ening the wood first, then applying a 
mixture of both solutions to the entire 
surface for uniform results. 

Peroxide bleaches have a limited 
shelf life and spoil easily, and so should 
be used fresh for maximum effect. 
Rubber gloves and eye protection are 
also important safety precautions. Re- 
serve peroxide for: 

Blonding — Lightening woods 
for a decorative effect. 

"Last Chance" stains — Bleach- 
ing whole sections where the wood is 
so discolored, or unresponsive to other 
treatments, that the only alternative is 
complete replacement. ó 
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[INFLUENCES ON AMERICAN 


HOUSE STYLES 


BT SHIRLEY MAAWRERLL 
JAMES C. MASSEY 


N THE LONG LIST OF AMERICAN HOUSE STYLES THERE 

are a few that most of us probably think we've seen 

more often than we actually have. Two 19th-century 

imports from the Middle East (by way of Europe) — 

the Egyptian Revival and the Moorish Revival style 
— come to mind. The sloping columns and thick, brood- 
ing wall of the Egyptian Revival, and the fat, onion-shaped 
domes and cusped arches of the Moorish, are so familiar 
and so seductive that they manage to evoke half-memories 
of houses we're sure we've seen...somewhere. 

Well, there are a few such houses on this continent, 
but only a few. In fact, we can think of just one surviving 
Egyptian Revival house in the whole country — and even 
that one is less house than jailhouse. (It's part of the 
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Dubuque, Iowa, jail designed by J.F. Rague and built in 1857- 
58.) Two houses (recently demolished) in Troy, New York, 
and a porch in New Haven, Connecticut, pretty much cover 
the residential field, unless you count a 20th-century Egypt- 
ian Revival bungalow court (also demolished) in Los An- 
geles. Moorish elements almost always patched onto houses 
that basically belong to other styles, are found slightly more 
often. Still, these few examples offer tantalizing reminders 
that, in addition to their more common public functions, 
the Egyptian and Moorish Revival styles are not private res- 
idences by any definition, but public edifices and structures: 
libraries, prisons, courthouses, city halls, railroad stations, 
bridges, cemetery gates, Masonic temples and fraternal 
lodges, even synagogues and churches. 


Phot graphy by James C. Massey 
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Opa-locka, Miami, Florida (1926, Bernhardt Miller, 
architect). A 1920s development with an Arabian Nights theme. 


SOME ANCIENT HISTORY 


ALTHOUGH THE IDEA OF RECONSTRUCTING EGYPTIAN AND 
Moorish structures had been kicking around on the Euro- 
pean continent at least since the Renaissance, the Egypt- 
ian and Moorish Revival styles as we know them came out 
of the 18th and early-19th centuries. They caught the pub- 
lic interest here and abroad before 1800, first as part of a 
flurry of picturesque, mostly imaginary styles that were 
used to enliven gardens and architectural ensembles of that 
very formal age. Reaching their peak, such as it was, in the 
1830s and 1840s, the Egyptian and Moorish styles began a 
slow fade in the 1850s, although they continued to be built 
into the 1870s. In the 19th-century “Battle of the Styles,” 
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they represented no more than a brief and bloodless skir 
mish, although an undeniably romantic one. In the 1920s 
and 1930s, wrapped in the polychromatic splendor of the 
Art Deco era, they made a brilliant but minor comeback, 
again mostly for public buildings rather than residences. 
In their earliest phases, before there was much arche- 
ological awareness of the finer points of either style, Egypt 
ian and Moorish details were usually blended to form a sort 
of Egyptian-Turkish-Indian hash. Throughout the 19th- 
century, in fact, these Middle Eastern building modes were 
referred to collectively as the “Oriental” style, while the term 
“Chinese” was used for styles derived from the Far East. 
Developments of the Napoleonic era made the distinc 
tions between the Egyptian and Moorish styles much more 
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Elizabeth Apthorp House, New Haven, Connecticut (1837; A.J. Davis, 
architect). This Italianate mansion has an Egyptian entry porch, The 


second-floor enclosure is modern. 


a heartening message about the United States’ 
chances for survival and expansion. They whis- 
pered that we might last forever, too. Come to 
think of it, didn’t we have our own version of 
the wondrous Nile to conquer? Right down the 
center of the country, new Mississippi River 
towns named Cairo, Thebes, Karnac, and Mem- 
phis added weight to an already potent symbolism. 

In this country, the Egyptian Revival 
style was first used for monuments com- 
memorating such notable events as Columbus’ 
arrival in the New World and various Revo- 
lutionary War battles. In fact, “monumental” 
was probably the term most often used to de- 
scribe Egyptian architecture, although “stu- 
pendous” must have run a close second. The 
obelisk — that tall, pointed shaft made familiar 
by the Washington Monument — appeared 
many times in the United States before it 
dominated the landscape of the nation’s capi- 
tol. Robert Mills, the designer of the Wash- 
ington Monument, originally planned to sur- 
round the Egyptian shaft with a Greek Revival 
base in which thirty columns would represent 
the states belonging to the Union in 1845. 


clear to the building and decorating public. With the ex- 
plosion of knowledge about the East that followed the 
French conquest of the Nile Valley, Egypt joined Greece 
and Rome to complete the trio of sources influencing 18th- 
and igth-century Romantic Classicism. 


IHE EGYPTIAN INFLUENCE 


THE ARCHITECTURAL FORMS OF EGYPT CAPTURED THE 
imagination of Europeans and Americans alike. Sphinxes, 
pyramids, obelisks, and temples hinted at age-old secrets sud- 
denly accessible to a newly enlightened world. Egyptian-style 
cavetto mouldings, winged orbs above windows and doors 
and on cornices, papyrus and palm columns, pylons, obelisks, 
and hieroglyphic markings were all symbols that could bring 
the wisdom of the east to callow western society. New west- 
ern buildings with “battered” walls, columns, and window 
and door architraves that sloped sharply inward as they rose 
bespoke stone foundations that supposedly carried the 
unimaginable weight of monumental walls. 

It was most of all the massiveness, solidity, and seem- 
ingly immutable character of the pyramids, sphinxes, and 
temples of Egypt that inspired awe in their western imita- 
tors. With its unblinking stone structures, Egypt suggested 
something beyond mere durability — something akin to im- 
mortality. Egypt, after all, had been old when Greece and 
Rome were young. To a burgeoning republic in a vast and 
largely uncharted land, Egypt's timeless structures carried 
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However, time, trouble, and civil war intervened 
between the idea and its execution, and only the un- 
adorned obelisk ever got built. 

Rational to the core, 18th and early rgth-century in- 
tellectuals found the geometric discipline and hard edges 
of Egyptian building forms very appealing. In practice, 
though, these forms showed up mostly as decorative ele- 
ments that were added to buildings designed in whatever 


The city jail in Dubuque, Iowa (1857-58; J.F. Rague, archi- 
tect). Although other Egyptian Revival jails were built, this 
is the only one that survives. It is of particular interest 
because the end section, which was the jailer’s office and 
residence, offers the domestic appearance of a house. The jail 
itself is in the rear. Note the cavetto cornice. 


Pennsylvania Fire Insurance Company, Philadelphia, 
Pennsylvania (1838; John Haviland, architect). Although 
built as offices, this small, narrow, four-storey, party-wall 


structure is more domestic than commercial in feeling. Note 
its many Egyptian-style details. 


popular style prevailed at the time. A few battered columns 
or pylons attached to the face of a cubical or rectangular, 
often Italianate, building were enough to establish the de- 
sired relationship. Even in the more archeologically cor- 
rect buildings, only the exterior appearance of the struc- 
ture was affected. When it came to interiors, eastern ar- 
chitectural precedents were ignored — and why not? Why 
forego comfortable, relatively open floorplans for the sake 
of structural and functional considerations that no longer 
applied? The heavy stone foundations of authentic Egypt- 
ian buildings used up a lot of precious floor space, but most 
Egyptian-Revival buildings looked bulkier on the outside 
than they actually were on the inside. Furthermore, in 
Egyptian temples, access to the small, sacred inner spaces 
had been deliberately limited to the religious elite. Public 
buildings of the rgth century were intended to accommo- 
date the largest possible number of people in large, light, 
often domed, interior areas. 

And then there was the matter of windows. Egypt- 
ian buildings didn't have them; there were hardly even any 
doors in those massive stone walls. What sane 19th-cen- 
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GLOSSARY 


* Egyptian Style Terms 


Cavetto Moulding: /arge, outwardly arching, con- 
cave moulding used for building cornices and door and 
window entablatures. 


Pyramid: a (generally) large structure with a square 
base and sloping sides that rise to a single point. 


Pylon: one or a pair of truncated pyramidal towers 
flanking the gateway of a temple (often found in ceme- 
tery gates). 


Winged orb (or solar disk or feroher): a decorative 
device with large, horizontal, birdlike wings flanking a 
central circular orb, or solar disk, and stylized serpent 


figures. 


Battered walls, piers, or pilasters: gradually 
inward- or backward-sloping. 


Papyrus columns: columns inspired by tightly banded 
bundles of reeds, often with lotus or palmate capitals. 


* Moorish Style Terms 


Horseshoe arch: an arch in which the top curve, or 
intrados, is wider then the opening it surmounts — 
often looks like a horseshoe. 


Ogee arch: a 
double-curved arch 
rising to a sharp 
point. 


Onion or 
Turkish dome: a 
bulbous dome, 
round or polygonal 
in plan, in an 
agee, or double- 
curved, shape with 


a pointed top. 


The handsomely tiled 

front entry of Olana 

features a distinctive 
Moorish arch. 
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Olana, Hudson vicinity, New York (1870-72; designed by 
Frederic Edwin Church with Vaux and Withers, archi- ` 
tects). Home of painter Frederick Edwin Church, Olana is 
the most exotic of the American houses built in the Moorish 


Revival style. Highly polychromed, Olana sits high on a 


hill grandly overlooking the Hudson River. 


tury builder would settle for windowless rooms in the in- 
creasingly well-fenestrated world being created by the In- 
dustrial Revolution? Isis forbid! 

The rationale for using Egyptian architectural forms 
in Christian churches, cemetery gates, and tombs seems 
to have sprung from the popular 18th- and 19th-century 
concepts of the “Sublime,” the “Beautiful,” and the “Pic- 
turesque." The "sublime" feelings evoked by Egyptian ar- 
chitecture included awe, dread, fear, and astonishment 
— all considered desirable Christian thinking about the 
certain proximity of the hereafter. The use of the style 
for jails is also easy to understand. Penitentiary designs 
of the day were meant to encourage criminals to reflect 


on their deplorable moral condition and to repent of 


wrongdoing — not hard to do when you're sitting behind 
the thick walls of a dim and solitary cell in an Egyptian 
Revival-style jail. 

But what could possibly justify the use of such a gloomy 


style for houses? Ultimately, almost nothing — except, of 


course, fashion. As it happened, however, fashion could be 
served quite well (and much more cheaply and cheerfully) 
by the surprisingly light and elegant interior furnishings and 
objects inspired by the same Egyptian sources that lay be- 
hind the hopelessly glum buildings. No wonder most peo- 
ple were content just to buy a few Egyptian chairs and can- 
dlesticks and let the houses go! 
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IN THE MOORISH MODE 


THE MOORISH-REVIVAL STYLE, WHICH ALSO WAS EVENTUALLY 
sorted out from the initial architectural hash, is only a lit- 
tle better represented than the Egyptian Revival in Amer 
ican houses. When it does appear, however, it is likely to 
be as exhilarating in its effect as the Egyptian is sobering. 
In the formative stages of the style (when it was still being 
called “Oriental”), it was likely to blend an assortment of 
Middle Eastern architectural elements with highly deco- 
rative forms picked up by the British during their long oc- 
cupation of India. In England, the most powerful influence 
was in fact Indian, or at least Muslim (as opposed to Hindu). 
the Royal Pavillion in Brighton, designed by John Nash for 
the Prince Regent over a period of years beginning in 1815, 
is the ultimate example of the exotic revivals. Based loosely 
on a group of Indian-Moorish stables that had been built 
on the same site a few years earlier, it is by far the most fa- 
mous, as well as the most extraordinary, of the surviving 
exotic revival buildings. 

In the United States, much of what we think of as Moor- 
ish- Revival architecture evolved by way of Muslim influences 
on Spanish architecture during the Moorish occupation of 
that country from the 8th through the 15th centuries. Hap- 
pily, there are two remarkable Moorish houses surviving here, 
both now historic house museums. The most picturesque 


Royal Pavilion, Brighton, Great Britain (1815-18; John 
Nash, architect). Moorish or Indian, this remains the 
grandest expression of the exotic styles. 


of all the American exotic-revival houses is Longwood 
(also known as Nutt’s Folly) near Natchez, Mississippi. Long- 
wood was designed by the Philadelphia architect Samuel 
Sloan for Dr. Haller Nutt, a well-educated “scientific” 
farmer. Begun in 1859, it was inspired by a design for an 
“Oriental Villa” that was published in Sloan’s Model Ar- 
chitect (1852-53). The brick structure, which came to be known 
as Nutt's Folly because of its disastrous construction career, 
was never finished, partly because of the difficulties en- 
countered in procuring materials as the Civil War drew ever 
nearer. When the war did erupt in 1861, the Yankee work- 
men fled for home, leaving behind piles of lumber, tools, 
and workmen's boxes that are still in place. The house was 
used as a residence after the war, but only the first floor was 
occupied. The exterior was recently restored to its 1861 ap- 
pearance. Although its interior plan is fairly symmetrical, 
the exterior shape of Longwood is an irregular octagon — 


an Italianate villa rendered picturesque by the addition of 


Moorish-Revival ornament. 

Olana, near Hudson, New York, was the much-loved 
250-acre estate of the reowned Hudson River landscape painter 
Frederic E. Church. Unlike Longwood, Olana is no sym- 
metrical Italian villa overlaid with bays and galleries, but a 
truly picturesque mansion. In collaboration with the architects 
Frederick Clarke Withers and Calvert Vaux, Church man- 
aged to achieve a much purer Moorish form — although 
one that even the happy owner described as “personal Per- 
sian” — using irregular massing and strong Moorish ref- 
erences such as arches and polychrome tiles. 

No other major Moorish-Revival style houses from the 
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19th century exist. Although circus mogul P.T. Barnum built 
himself a Moorish mansion, Iranistan (1848; Leopold Ei- 
dlitz, architect), it is now demolished. Like the Egyptian 
Revival, the Moorish Revival style is far more often seen 
in details and ornament, such as tile work, arches, and 
domes, than in entire buildings. 

A brief revival in the 1920s led to a spate of appealing 
whimsies, such as the Moorish core of Opa-locka, Florida, 
where the developer rejected his designer's suggestions for 
an old English village and insisted on his 
own vision of an “Arabian Nights fantasy.” 
He managed to build a town hall, a rail- 
road station, a commercial hotel complex, 
and at least one house before the big hur- 
ricane of 1926 ended that dream and a mil- 
lion others. 

Widely used for synagogues, the Moor- 
ish-Revival style was later popular for such 
diverse structures as Masonic temples and 
amusement parks as well. Like the Egypt- 
ian Revival, it also enlivened some of the 
most spectacular movie palaces of the cin- 


a 


ema-mad 1920s. 


Longwood, or Nutt's Folly, Natchez vicin- 
ity, Mississippi (1857-58; Samuel Sloan, 
architect). Work on this octagonal Moorish- 
Indian confection stopped with the Civil 
War. It remains unfinished to this day. 
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OLD-HOUSE LIVING AND 


Pursuing Pertection, 
Aesthetically Speaking 


by Joan Conley and Peter Hayes 


In a way, over the past six years we ve turned a sow’ ear of an old house into our own version 


of a Victorian silk purse. We should point out, for the purists among you, that this is in no 


way a faithful restoration. Our house, a workingman's home, was built in 1902 by a carpenter. 


That means it was — and still is, to a great extent — an archi- 
tecturally unpretentious and not particularly well-made example 
of turn-of-the-century housing in a semi-industrial area of Toronto, 
Canada. & Our personal philosophy has helped immeasurably 
in carrying us through years of dusty chaos. As an artist and a writer 
respectively, we use our creative abilities to not only overcome prob- 
lems, but to turn potentially negative impasses into architecturally 
positive solutions. We believe completely in creating our peculiar 
vision ol a British Aesthetic-stylé interior. This means not letting 


tradespeople, salespeople, or suppliers talk us into anything less. 


Because our tastes are very specialized, finding just the right 
elements for the rooms is sometimes frustrating. After all, 
this is our vision and only we can know how it is supposed 
to feel, room by room, when it is finally finished. 

When we first saw the house, it looked pretty grim and 
smelled worse. Dog hair matted the main floor's no-color 
industrial carpet, and rodent droppings lined the kitchen cup- 
boards. The house was smack up against a trio of c. 1878 row 
houses. At some point, the brick front had been covered over 
with a yellowish stucco that was now cracked and crumbling. 
The basement leaked regularly, and a major support beam 
had rotted through. 

Counterbalancing these points were a few, less obvi- 
ous features, such as pleasantly proportioned rooms with 8- 
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1/2' and 9' ceilings, and a price that, while it made our pulses 
race, did not quite bring them to a full stop. After much ag- 
onizing, we decided that the house had potential and that, 
with some attention to detail and lots of basic overhaul, it 
just might work. 

The day we moved in, we rented a steam carpet cleaner 
and spent seven hours trying to rid the house of its overpowering 
smell: a compound of dogs, cigarette smoke, and ground-in 
dirt. When this didn’t work, we decided to tear up the car- 
pet, a serendipitous move that revealed a crude, original, 
wide-board, pine floor. After pouring paint stripper on a small 
area and scraping, we found a honey-colored wood that 
would be a warm, glowing backdrop for the room. 

We know now that floors should not be the first step 


Photography by Peter Hayes 


in a project like ours (they must take a beating in the later 
stages), but we naively decided to tackle this job first. On 
the recommendation of a friend, we hired a between-jobs 
carpenter who proceeded to turn our indescribably ugly 
floors into gleaming works of art. 


A Very Promising Contractor 


WITH THE FLOORS FINISHED, IT DIDN’T TAKE LONG FOR US 
to find our next project. It was so obvious that we kept 
bumping into it (and to each other when in it): the tiny 4' 
x 8' main bathroom. 

After a great deal of hand-wringing, we sacrificed our 
drawing and painting studio for a well-proportioned bathroom, 
and made a useful closet out of the old one. But creating a 
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"vintage" bathroom from scratch cannot be done overnight 
by amateurs. Instinctively, we knew it was time to take that 
frightening step into the unknown and hire a contractor. Un- 
fortunately, our first experience with a contractor was like 
A Nightmare on Duncan Street, our address. 

Joan met this individual at her job where she was con- 
vinced he had the requisite skills for our project and also shared 
our beliefs in good workmanship. The fact that he was not 
licensed seemed to be a minor cavil. We went to see a cou- 
ple of jobs he had completed, which to our untrained eyes 
looked fine. Unfortunately, there never seemed to be 
opportunity to speak to any of his clients. 

Contractor X started work at the beginning of June, 
paving the way for his arrival with promises that the bath 
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room and a number of other essential projects would be finished 
and the house liveable by the time Joan's mother came to 
visit in August. As you've probably guessed, our special 
guest ended up staying in a hotel for the duration of her visit 
because Contractor X didn't complete the work in time. You 
may also have guessed that by October, we were still being 
showered with promises, not water. 

Every night in bed, we would agonize, argue, and weep 
about the whole mess. Then we'd write a pleading letter to 
Contractor X and leave it conspicuously in the middle of the 
wreckage the next day. Sometimes we'd leave hysteria-tinged 
messages on his answering machine. Just before falling asleep, 
we would join hands and make a fervent wish that he would 
at least show up for work the following day. 

However, his attendance seemed to get worse as the 
house grew more uninhabitable. There was nothing we 
could do about it. Convinced that no other contractor could 
(or would) have taken over the job at that point, we were 
stuck. Even if a replacement had been willing to step in, we 
had already invested so much money in X that we simply 
couldn't afford to have him walk away. 

At this time, several uncorrectable mistakes in the work 
showed up. For example, the 1910-style hexagonal ceramic 
tiles in the bathroom were improperly laid so that, instead 
of ending up with a precise geometric pattern, clumps of black 
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Two views of a room: Peter 
(above) takes a break by the win- 
dow seat where an arch of curved 

drywall is being made. (Left) 
Plaster, art wallpaper, and period 
drapery complete the transforma- 

tion — the arch looks original. 


tiles were scattered randomly like 
islands in a sea of white. Eventu- 
ally we were able to salvage the ap- 
pearance of the floor by chiselling 
out and replacing some of the tiles, 
but the original pattern was irre- 
trievably lost. Also, drain and 
overflow outlets for the cast-iron tub 
were incorrectly centered. This 
caused an endless stream of problems and costly modifications 
to the plumbing. 

In hindsight, it’s easy to see that the impact of these par- 
ticular disasters was so great simply because they were so vis- 
ible. Thankfully, there were no problems with the more 
mundane mechanical work that was going on at the same 
time, such as upgrading the electrical service and the plumb- 
ing, repairing and installing drywall, and replacing the roof. 


Hearth Realities 


ALONG THE WAY, WE WERE SURPRISED TO REALIZE WE HAD 
adopted a philosophy that allowed us to compromise, but only 
when absolutely forced into it by impending bankruptcy. We 
were also trying to convert any setbacks into positive steps for- 
ward. The sitting room fireplace is a good example of this way 
of thinking. From the very beginning, we had had our hearts 
set on a real fireplace made of brick or stone as the focal point 
of the sitting room. We were also convinced that there was 
only one place this fireplace could possibly go in the room. 
Once again, circumstance and budget invaded our fan- 
tasies, and we were forced to settle for a (gasp!) prefabricated 
metal, zero-clearance fireplace with a gleaming stainless steel 
chimney that ran up through the master bedroom and out 
onto the roof. For structural reasons, it also turned out to be 
impossible to locate the fireplace where we had originally wanted. 


Photography (left) by Lorraine C. Parow; 
grapby (117 © 1 
(right) by Joan Conley 


Dealing with each of these problems creatively, we de- 
cided to have the fireplace installed in a corner of the room 
where it was also visible from the dining room. Next, we dis- 
guised the metal box by mounting reproduction vintage 
tiles on it with heat-resistance silicone and surrounding it 
with a wooden mantel. Then our new contractor boxed in 
the bedroom chimney and added a ceiling “beam” to form 
a squared archway that divides the room into two distinct 
areas. The final step was building a traditional-looking 
chimney to surround the stainless steel eyesore on the roof. 


Step-By-Step Solutions 


WE EVEN MANAGED TO FIND A CREATIVE AND RELATIVELY 
inexpensive solution for a problem we hadn't realized we had: 
the stairs to the second floor. The first hint came when a 
friend fell down them (no harm done, thank goodness) fol- 
lowing a lengthy dinner party featuring an excellent — al- 
beit boozy — English trifle as well as a variety of other high- 
octane comestibles. Because we loathed to spend money on 
anything that wasn't pretty, we were inclined to blame the 
tumble on the trifle, rather than the uneven treads and ran- 
domly spaced risers of the 80-year-old staircase. But soon 
afterward, Peter ended up in a heap at the bottom of the 
stairs (no harm done again) and we changed our minds. The 
stairs would have to go. 

Peter suggested to the contractor that, instead of ripping 
out the stairs and rebuilding them, we could simply build a 
new set of stairs on top of the old stairs. Despite the contractor's 
initial skepticism, work proceeded with the end result being 
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an extremely solid stair- 
case. Now, we're not afraid 
to start a special dinner 
with a paté that's soaked in 
brandy and then finish up 
with sherried everything! 

The beam that strad- 
dled the stairway and sec- 
ond floor hallway was an- 
other instance in which a 
seemingly insoluble prob- 
lem was transformed into 
a design asset. That square,  MEMPETTATI NET eae 
unlovely beam, framing the newly 
the bathroom’s light-in- 
fused leaded glass door, 
had been part of the original back wall of the house. It was 
neither movable, nor removable. One solution would have 
made the already low ceiling lower by filling in the area with 
new drywall. Rather than try to hide the beam, we decided 
to transform it into something beautiful. Using two large 
sheets of brown kraft paper taped together, we began draw- 
ing a variety of arches, taking our cue from the gently curved 
shape of the original window openings, which could still be 
seen on the outside of the house. 

When we finally settled on the appropriate shape, we 
gave the drawing to our contractor, who cut three pieces of 
drywall using the sketch as a template: one piece for each 
flat side, and one for the bottom curved part of the arch. One 
rainy day, he left the bottom piece of drywall outside. At 
the end of the day, he bent the soaked, pliable material into 
the exact shape needed, put it up, and let it dry out. After 
it was taped and touched up with plaster, we completed the 
transformation by installing plaster acanthus leaf corbels to 
support the ends of the arch. 

The body of the arch was eventually finished with cor- 
nice moulding, embossed wallcovering, and a frieze. A four- 
color paint job pulled all of the elements together. The 
finished arch — looking as if it’s always been there — not 
only frames the art glass of the bathroom door, but sets the 
landing apart. We later used the same method to form the 
small arch over the window seat in the sitting room. 

From the beginning, we have been enormously rigid in our 
likes and dislikes. Because of this, we were always prepared to 
wait for perfection. And that, in all modesty, is pretty close to 
what we have ended up with. 

In the long list of things we want to do over again in 
this life, neither of us includes renovating an old house. 
You see, we wanted to do that just once, and we wanted to 
do it to our standards. Well, last evening, for the first time 
since the oak-veneered mantel was transformed through 
the magic of paint finishes into Patrician marble, we had a 
roaring fire. And guess what? The four coats of wax we rubbed 
on to protect the finish didn’t melt. Perfection. b 
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Make your metals bright 
again! Here's the best of 
everything you need—all in 
one box. Cleaner, polish, 
applicators, and more just 
$27.95, shipping and han- 
dling included 


To order call Ball And Ball 463 W. Lincoln Highway « Exton, PA 19341 
1-800-257-3711 Phone: 215-363-7330 © Fax: 215-363-7639 
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Calcimine Ceiling 
Blues? i 


Try Sterling's Olde Yankee Towne 

ready-mixed Calci-Coater 

* Seals old calcimine surfaces 

* Succeeds where most paints fail 

* Time tested answer for older 
buildings 

* Topcoat with oil or latex paints 

* May be tinted with oil or 

universal colors 


For other old house restoration 
jobs, try: 
* 5f5 non-flammable paint remover 
* Old Time Linseed Oil Putty 
* Sterling Elastic Glazing 
Compound 
* Quik & Clear vinyl wood finish 
For a restoration products 
brochure, write to: 
OHJ Catalog 
SCL Corporation, Box J 
Malden, MA 02148 


Urban Archaeology 


285 Lafayette Street New York, NY 10012, (212) 431-6969 
Montauk Highway & Halsey Lane Bridgehampton, NY 11932 
(516) 537-0124 


Supaflu Makes 
Old Chimneys Better 
Than New Chimneys. 
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Authentic Reproductions of Historic Wallpapers 
Designed byAmerican Artists 
Made in the U.S.A. 


Screenprinted Wallpapers, Borders, 
Ceiling Treatments & Friezes 


Available Direct by Mail Order 


Design & Consultation Services 
Color Brochure: $5.00 


Because Supaflu retains the origi- 


nal charm and craftsmanship built Brillion Collection Volume I - 1 hour video: $24.95 
into so many older chimneys while 


INIUENER DI iniecta ab alate; RESTORATION PROFESSIONALS OF THE VICTORIAN PAST 
pelonsanm and durabity-diUr 845 East Glenbrook Road, Milwaukee, Wisconsin 53217 (414) 352-6971 Fax (414) 352-7290 


chimneys never knew, Supaflu FOR ORDERS/INFORMATION 1-800-783-3829 VISA/MASTERCARD ACCEPTED 


gives new life to some of our most 
historic chimneys. That's why when 
home restoration experts run into 
chimney problems, their solution 
is Supaflu. Whether your chimney 
is historic, or just very, very used, 
Supaflu can make it like new. 
Your Supaflu dealer is in the 
Yellow pages. 

National Supaflu Systems, Inc. 

P.O. Box 89, Walton Industrial Park 


Walton, NY 13856 
1-800-788-7636 
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HARDWARE 


REMODELING? 
The Best Quality Antique 


Reproduction Victorian 
Hardware 


Old World 


Hardware Co. 
P.O. Box 3099 Dept. 403 
I Pagosa Springs, CO 81147 | 
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Ceiling Mural + Mullen Advertising « 11' x 17’ 
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Trompe l'oeil Murals 
Architectural Images 


Robert J. Leanna II 


508 * 465+ 1095 
41 Green Street» Newburyport, MA 01950 
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Restoration Products 


Classic Cover-Ups 


F YOUR RADIATOR LOOKS MORE 
I like the exhaust system of your 
car than an ornate, cast-iron 
masterpiece, consider covering 
it with Monarch's line of custom- 
made radiator enclosures. The 
covers come in a number of 
styles, including enclosures with 
bookcases or shelves, and are 
appropriate for 1920s interiors. 
All are made of heavy gauge 
steel, and the baked-enamel finish is 
offered in a variety of colors, a sim- 
ulated wood grain, or just prime- 
coated. Two stock models (Squire and 
Ambassador) are fabricated as 
knocked-down units to be assem- 


The Art Deco motif on this Classic 

model is similar to the design found 

on the "Ja-Nar" radiator covers of 
the 19205. 


bled on site. Depending upon the size, 
the stock models range in price from 
$21 to $230. For a brochure, send $1 
to Monarch, 2744 Arkansas Dr., 
Dept. OHJ, Brooklyn, NY 11234; 
(201) 769-4117 (N] office). 


Goop OUTLETS 


by Lynn Elliott 


Versatile Vents 


OOKING FOR AN ALTERNATIVE TO 

metal registers? Wood Air has a 
complete line of wood vents for hard- 
wood, carpet, stone, or tile floors. The 
styles include louvered, cold air 
(grid), and specialty types with 
flush or self-rimming edges. The 
vents are available in over 25 differ- 
ent woods to match or contrast 
with your floors, and can be 
stained or left unfinished. The 
vents are custom made; some 
standard sizes are available. Prices 
for the vents start at $30. For in- 
formation, contact Wood Air, 
3215 NE 76th Ave., Dept. OHJ, 
Portland, OR 97213; (503) 880-8211. 


Top Pots 


ORTHERN ROOF TILE IS CARRY- 
N ing a new line of handcrafted clay 
chimney pots and finials from England. 
Like those finishing the chimneys on 
many Gothic- and Tudor-Revival 
houses, the pots are press molded or 
thrown on the wheel, not slip cast. 
All of the bases, barrels, and tops can 
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Oak openings: three styles 
of grid or louvered, self-rim- 


ming wood vents. 


be assembled in many designs, 
such as the Castellated and the 
Barley Twist chimney pots, and 
colors range from light buff to 
deep terra cotta. Decorative roof 
embellishments, like the dragon, 
phoenix, or griffin finials, are also 
available and can be made to suit 
many ridge shapes and roof pitches. 
Northern Roof Tile also offers glazed 
and natural clay tiles in traditional 
brown and red colors as well as the more 
unusual Staffordshire Blue, manmade 
and natural slate, ventilation tiles, eave 
and field tile hurricane clips, snow 
guards, and roofing tools. For infor- 
mation, contact The Northern Roof 
Tile Sales Company, P.O. Box 275, 
Dept. OHJ, Millgrove, Ontario LoR 
1Vo; (416) 627-4035. 


The Castellated Chimney Pots are 


made to suit existing flue sizes and 
are easily installed by a mason. 


The Ward 
Quartersawn 
Clapboard 


Authentically Produced 
Early American Clapboards 


Over 100 years of continuous operation by the 
Ward family. Quartersawing produces a verti- 
cal grain which eliminates warping and ac- 
cepts paint and stain easily for extended life 
and beauty. Spruce and pine. Widths from 4- 
1/2" to 6-1/2". Pre-staining available. 


Ward Clapboard Mill 


P.O. Box 1030 
Waitsfield, VT 05673 


Moretown, Vermont 
(802) 496-3581 


Patten, Maine 
(207) 528-2933 


Everything Victorian 


€ Fretwork gingerbread and lots 
more for interior and exterior use 
most complete line available 

€ Save with factory-to-you pricing 
Send $4.50 for full color, 52-page 
product and design idea catalog. 


P.O. Drawer 609, 

Carlisle, PA 17013 

717/243-0063 
Dept. 203 


Krack-kote Ends Wall & 
Ceiling Cracks Forever! 


Problem cracks can drive you crazy. 

Crack fillers don't work. They shrink, 
harden & fall out. Krack-kote is different! It 
bridges cracks with a unique, flexible patch 
that moves with your old house--so your 
wall & ceiling cracks never come back! 


Fast & Easy to Use 
NEVER NEEDS SANDING 
Invisible under Paint or Wallpaper 


Permanent Crack Repair 
for Your Old House. 


THE BEST BUYS IN SPIRAL STAIRS! 


METAL OAK VICTORIAN 


*F.O.8. Broomall, PA Other Diameters, floor-to-floor heights, and Welded Units available. Mode in the U.S.A 
EASY-TO-ASSEMBLE-KITS (Meio! Call or Write for Free Color Brochure: 
Kits in stock for immediate shipping or pick-up) Toll Free: 800-523-7427 Ext. HJ14 The Iron T 
NOW! SHOWROOM/WAREHOUSE LOCATIONS IN: Dept. HJ14, Box 547, 400 Reed Rd., Broomall, PA 19008 
Broomall, PA (610) 544-7100 Specify: Metal Ook Victorian 

Pomona, CA (909) 598-5766 — — — 


Sarasota, FL — (813) 923-1479 Mane - - 
Houston, TX (713) 789-0648 Address — 0 0 0 0 0 0 0 00 EN 
Chicago, IL ^ (708) 952-9010 Cy. $e — p o 
Stam ,CT (203) 325-8466 MasterCard * Visa + Amex * Discover 


From the Leading Manufacturer 
of Spiral Stairs 


THE IRON SHOP 
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DECORATIVE DETAILS 


Wainscot Kits 


ARTICULARLY GOOD FOR KITCH- 
P ens, Georgia-Pacific’s pine or oak 
wainscot kit is a less-expensive option 
to custom wainscotting. Each kit con- 
tains enough plank panelling to cover 
15-1/2 square feet, moulding for the base 
and chair rail, and step-by-step di- 
rections. The planks are cut to the 
height of 32" and can be painted. In 
addition, Georgia-Pacific offers 4' x 
8' sheets of panelling that can be used 
for wainscotting. Of the different 
styles, Ply-Board is appropriate for 
old houses because it's made to look 
like tongue-and-groove panelling. 


FI I-AGPAPRH Pp) > 
< v MC A( W J 
2 ee | = IDT 
E 
x € 
WU 
"enu 7 3 dure" 


Oak and birch embossed carvings 
are the perfect match for most 
woodworking projects. 


Another style, Timber Ridge, has a 
random wood pattern with channel 
grooves and comes in g colors. Match- 
ing wood moulding for chair rails and 
baseboards is available, too. For more 
information, write to Georgia-Pacific 
Corporation, P.O. Box 1763, Dept. 
Wainscot-OH], Norcross, GA 30091. 


Two New Species 


MBOSSED CARVINGS ARE USUALLY 
E made from red gum or other hard- 
woods rarely used for woodworking. 
For replacement pieces in more popu- 
lar species, check out The Woodworker's 
Store's embossed carvings in oak and 
birch plywood. The carvings accept 
stains and finishes just as well as solid 
oak and birch stock, which is an asset 
when replacing a detail on a mantel or 
on furniture. Applied with woodworking 
glues, the carvings come in 20 designs 
and range in price from $1.95 to $7.95. 
The company also offers veneers, wood 
parts, and finishing supplies. For a cat- 
alog, send $2 to The Woodworker's 
Store, 21801 Industrial Boulevard, Dept. 
OHJ, Rogers, MN 55374. 


In the wainscot kits, the 32" high 
planks are nailed to the wall 
individually and then painted 


or stained. 


Round The Corner 


URVED CORNER MOULDING IS A 
G must-have for framing walls in 
Colonial Revival or Mediterranean in- 
teriors. Orac Decor carries a wide 
array of curved corner and panel 
mouldings in Victorian, American 
Colonial, and Chippendale styles. 
Made with high-density polyurethane, 
the mouldings are lightweight, but 
strong, and can be painted and stained. 
The P-8030 panel moulding measures 
1%" wide x 6'6" long; the P-8030B 
curved corner moulding is 3 4" wide 
x 7%" long. A complete line of 


polyurethane ceiling medallions, 


The P-8030 Small Americana 
moulding and curved corners can 
create a panel effect on walls and 

ceilings. 


chair rails, cornices, and door and 
window surrounds is also available. 
For a list of distributors, contact 
Orac Decor U.S.A., P.O. Box 1057, 
Dept. OHJ, Lodi, NJ 07644; (800) 
438-9838. 
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BRACKETS 
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Windows, Doors and Entryways 
Old Glass, Moldings 
Raised Panel Walls 


Ld ed ed el PRA, 


Brochure $2.25 


WOOD MOULDINGS 


Mnurer & Shepherd COMPOSITION & WOOD FIBER ORNAMENTS 
opners Ine. Established 1893 312/847-6300 


122 Naubuc Avenue DECORATORS SUPPLY CORPORATION 


Glastonbury, CT 06033 J 
(203) 633-2383 3610 S. MORGAN ST. * CHICAGO, IL 60609 


The Secrets of Buying ee . . 
Architectural Antiques Traditional Porcelain Basins 
Recreating the classic styles produced a 
A step-by-step guide to buying the from 1880 to the 1930s. Ovals and A e : 
most popular architectural antiques rounds. Send $3.00 for catalog i 
Leam how to tell quality materials, Ves s 

what and how to restore, techniques in Toll Free 1-800-653-4926 
construction, how to reuse or adapt - ELEGANT 
TIMELESS 
| CREATIONS 


ique Building Materials : yo T + D ® 

Send to: 405 West Washington Street, Dept OHJ, Suite 84 m he Sink Factory 
San Diego, CA 92103 T - 2140 SAN PABLO AVENUE * BERKELEY, CA 94702 

Credit Card Orders: 1-800-655-4658 37 minu : 


HOMESAVER 
CHIMNEY LINERS 


FOR RESTORING GREAT OLD CHIMNEYS ON GREAT OLD HOMES 
Lifetime warranty for woodburning applications. UL Listed. Call or write for a 
FREE brochure and the name of an installer/dealer in your area. 1-800-437-6685, 
ext. 500; 9:00 A.M. to 5:00 P.M. Central Time, Monday through Friday. 

HomeSaver Chimney Liners, P.O. Box 664, Fairfield, IA 52556 
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HOW TO ORDER OUR PLANS 


plans you're looking for. 


ail-order plans have a long history in shaping 
the residential architecture of the country. Of the thousands of house plans available today, few exhibit good 
design and a grasp of historical proportion and detail. So, in response to requests from OHJ readers, the edi- 
tors have "done the homework": We've hand-picked plans. In each issue, we offer the most attractive, authen- 
tic, and buildable of the historical designs, from all periods of American architectural history. Let us know what 


You can order actual blueprints for all the houses featured. These plans are designed to conform to national build- 
ing-code standards. However, the requirements of your site and local building codes mean you'll probably need the assis- 
tance of a professional designer (your builder may qualify) or an architect. 


For the houses shown in 
this issue, blueprints include: 
* Foundation plan for 
basement or crawl space. 
(Crawl space plans can easi- 
ly be adapted for full base- 
ments by your builder.) 

* Detailed floor plans show- 
ing dimensions for framing. 
Some may also have detailed 
layouts and show the loca- 
tion of electrical and plumb- 
ing components. 

* Interior elevations are 
included in some plans, 
showing interior views of 
kitchen, bath, fireplace, built- 
ins, and cabinet designs. 

* Building cross sections: 


cornice, fireplace, and cabi- 
net sections when needed to 
help your builder under- 
stand major interior details. 
* Framing diagrams that 
show layouts of framing 
pieces and their locations for 
roof, first and second floors. 
* Energy-saving specs, 
where noteworthy, are 
included, such as vapor barri- 
ers, insulated sheathing, 
caulking and foam-sealant 
areas, batt insulation, and 
attic exhaust ventilators. 


Why order multiple sets? 
If you're serious about 
building, you'll need a set 


each for the general con- 
tractor, mortgage lender, 
electrician, plumber, heat- 
ing/ventilating contractor, 
building permit department, 
other township use or inte- 
rior designer, and one for 
yourself. Ordering the 8-set 
plan saves money and addi- 
tional shipping charges. 
Other notes: (1) Plans 
are copyrighted, and they 
are printed for you when 
you order. Therefore, 
they are not refundable. 
If you order additional sets 
(over 8 sets only) of the 
same plan within 30 days 
of your original order, you 


MAIL TO: OHJ House Plan Service, 2 Main Street, Gloucester, MA 01930 
Or call (508) 281-8803 to charge your order. 
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#3 C) EIGHTeSET PACKAGE | onion tini OL FOLIUM EEEESEEECUEEOENT REATO EO ME € montanes $ 

#4 (). ADDITIONAL SETS OVER 8 OF WORKING DRAWINGS € $15EA 

#5 O PLEASE INCLUDE 1 ADDITIONAL SET OF MIRROR REVERSE € $25 
ADD POSTAGE & HANDLING ... 


SEND TO 
STREET. 
CITY 


STATE 


Please allow 3-4 weeks for delivery. 


(J CHECK ENCLOSED 
CARD # 


SIGNATURE OF CARDHOLDER 


DAYTIME PHONE # ___ 


PRICES GOOD THROUGH NOVEMBER 1994 


CHARGE TO: [Q] VISA 


can purchase them for $15 
each. (2) Mirror-reverse 
plans are useful when the 
house would fit the site 
better “flopped.” For this 
you need one set of mirror- 
reverse plans for the con- 
tractor; but because the 
reverse plans have back- 
wards lettering and dimen- 
sions, all other sets should 
be ordered right-reading. 
(3) Heating and air-condi- 
tioning layouts are not 
included. You need a local 
mechanical contractor to 
size and locate the proper 
unit for your specific con- 
ditions of climate and site. 


PLAN # 


J MC 
EXP. DATE 
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COMPACT SALTBOX 


TYPICAL SMALL SALTBOX BUILT IN THE MID-18TH- the house to the barn. The updated floor plan of this de- 
century had one bedroom upstairs and one down. — sign includes a first floor lavatory, a large fireplace, and clos- 
Additions off the back of the house often accom- — ets in every room. 

modated kitchens and, especially in New England, attached 


Deo Doo. 


ic-£ «iud 


second floor 


Vr — — 
| T 


HE MISSION-STYLE HOUSE IS MOST EASILY RECOG- 
| nized by its shaped parapets that resemble those on 
Spanish Colonial mission buildings. The style be- 


gan in California, where architects were inspired by their 
state’s Hispanic heritage, and spread eastward. This house 


O U S8 E P L A N 8 


is authentically detailed, including several patio areas cre- 
ated by the low, overhanging roof. The interior design is 
spacious and comfortable. The low massing and blend of 
indoor and outdoor living areas make this house ideal for 
warmer climates. 


Catalogues * Products and Services 
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GLOBE, AZ — As gambling comes to the area, 
this 1906 hotel on a historic Main St. is 
prime restoration opportunity. A county 
seat in the middle of a National Forest with 
recreational lakes, mountains & Indian reser- 
vations will soon bloom. Bldg. has 25,000 
sq. ft. 18 aptmts. 7 commercial. Consider sale, 
trade, or investors. Call (602) 425-6550. 
COLCHESTER, CT — 1790 Champion 
House. Between Boston & NY. 
1.67 acres. Zoned commercial, 
but residential resort area. Uses: 
antiques, B&B, professional of- 
fice, restaurant, residence. Car- 
riage barn. 14 rooms, 7 fire- 
places, original features. Na- 
tional Register. $325,000. Ann 
Adams (203) 267-6027. 
WILMINGTON, DE — 1910 city 
house, secluded neighborhood. 
Grand staircase, formal living & 
dining room, double kitchen, 
full basement. Master suite, 3 
bdrms, 2-1/2 baths, finished at- 
tic. Near historic Brandywine 
River park, minutes to Amtrack, Philadel- 
phia airport. $147,900. Call Katie at (302) 
656-5918. 
OCALA, FL — Authentic yesteryear charm, 
Marion County Historic District. Refur- 
bished 2-storey 1918 residence. 3 bdrm, 2- 
1/2 baths, formal living/dining room, fam- 
ily room, study, spacious kitchen. Private 
courtyard, 3 fireplaces. 2680 sq ft. Lg lot. 
Gloriously decorated. $169,900. Call H lope 
Meffert/ RE/MAX Premier Realty, Inc. 
(800) 476-5055. 
OCALA, FL — Victorian 1886 National His- 
toric District. Gracefully aged 1 storey. 
Heart pine construction. 2 or 3 bdrms., liv- 
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ing room with bay window, dining room 
kitchen, bath. 1 ft. ceilings, 2 fireplaces. Ex? 
cellent schools and convenience. $150,000. 
Call Freeman’s (904) 629-8190. 


POLATKA, FL — c. 1926, 2-storey Mediter- 
anean-style mansion with large pool, one acre. 
Very unique and impressive. Numerous 
stone wall/arbors with brick driveway/walk- 
ways. Detached 2-car garage with apart- 
ment. Sacrifice $138,500. (904) 329-9366. 
ATLANTA, GA — 1890, 4-storey Eastlake 
Victorian. B&B possible—close to olympic 
venues ('96). New slate roof, some work in 
progress, substantial rehab needed. Much 
architectural antiques and material goes 
with house, $150,000/offers. (404) 577-2621 
or (912) 994-9225. 

JOLIET, IL — Limestone Mansion, 15 rooms, 
3 foyers, 5 fireplaces, open staircase, eleva- 
tor to finished basement. Decorative plas- 
ter walls and ceilings and original oak, 
cherry and mahogany woodwork. B&B po- 
tential. Near both 
Harrah & Express 
Riverboat Casinos. 
$375,000. Dave Hen- 
derson (815) 944-1000. 
SPENCERVILLE, IN — 
1865 Brick and frame, 
ti rooms, 3 or 4 bdrms, 
2-1/2 baths, 4 fireplaces 
(2 woodburning, 2 
electric), hardwood 
floors, french doors, 
natural gas furnace, 
alternative wood fur- 
nace. Large shop. 
2138 sq. ft. $80,000. 
Contact, Mrs. V.O. Mathes, Box 136, 
Spencerville, IN 45788. Call (219) 238-4531. 


SIOUX CITY, IA — 1890 Queen Anne Vic- 
torian, 3 storeys, turret. : room, par- 
lor, formal dining room, large kitchen, 
pantry area. Open staircase with landing 
and palladian window. 4 bdrms, 2 baths. 
2 rooms on third floor. 3 balconies. Lat- 
tice windows & maple floors. $130,000. Call 
(712) 258-1255. 

GROTON, MA — Exquisite 12-room Vic- 
torian in historic center. Fully updated 
kitchen and baths. Integrity intact. Dis- 
tinctive detailing includes corner cabinets 
with brass latches. Angled fireplace. Wain- 


scotting, 4-6 bdrms. New systems and 
added insulation. $237,500. call MRM As- 
sociates (508) 448-3031. 


SOLON, ME — 1865 Colonial, 10 rooms 
with Center Hall. 2 Baths, laundry room, 
beamed living room ceiling, pumpkin 
pine floors, billiard room with wet bar, at- 
tached garage & barn. On Maine snow- 
mobile trails, close to Sugarloaf and white 
water rafting. Ideal for B&B. $77,500. 
(207) 474-3303. 

PLATTSMOUTH, NE — Oakmount Farms 
— Century-old sandstone 3 bdrm, 3-1/2 bath, 
home on 5 acres of sloping Oaktree cov- 
ered hills. 4 fireplaces, aptmt/2-car garage. 
8 miles from SAC Offutt AFB. Excellent 
for B&B. 169,500. Terms. AC Available. 
Some comm. Sale/Lease. Brokers wel- 
come. (800) 316-6978. 


HENNIKER, NH — Beautifully restored 
Queen Anne Victorian w/turret, 3500 sq. 
ft., new systems, natural woodwork, Brad- 
bury wallpapers, workshop & garages, on 
one landscaped acre in quaint college 
town w/ skiing, lakes. In-home busi- 
ness/B&B permitted. $259,000. Call (603) 
428-3948 or write PO Box 3009, Henniker, 
NH 03242. 


CLINTON, NJ — 


Authentically restored 
stone bank colonial on 5 acres. 1-1/2 hr. 
from NYC or Philadelphia. Country liv- 
ing, oak floors, 2 fireplaces. $239,900. Call 
B. Lidowski at Weichert (908) 735-8140 
#0087915. 


PLAINFIELD, NJ — Magnificent 1880 Ital- 
ianate Victorian, 5+ bdrms, 2-1/2 baths, lg. 
living room w/marble fireplace, library 
w/built-ins & ornate parlor stove, lg. din- 
ing rm., eat in kitchen w/pantry & brick 
hearth, 3 porches, 3 staircases, ornate tower, 
plus a 3-car, 2-storey carriage house, all 
nestled on a 1/2 acre fenced property w/lovely 
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perrenial gardens. Conv. to NYC & all 
rec. areas. $249,900. For brochure & info. 
please call (908) 755-3794- 


RUMSON, NJ — Prestigious waterfront 
community. C. 1833 Farmer's house & gar- 
dener's cottage from one of Rumson's old- 
est palatial estates. 2 beautiful, private acres. 
Farmer's house with original wide plank 
spruce floors, ornamental moldings. Gar- 
dener's cottage and smoke house. $795,000. 
Call Faye G. Hill (908) 530-4455. 

RUTHERFORD, NJ — Tri-color Queen 
Anne Victorian, c. 1905. Tree-lined streets. 
Fully restored. Oak trim, pine floors & 
pocket drs. 5 bay windows. 2 fireplaces. 
Wd. stove. Front & rear parlors, DR, of- 
fice. Impressive 440 sq. ft. kit/sunny brk- 
fast. area. 5 bdrms, 2 baths, turret room in 
attic. Wraparound porch. Deck & patio. 
$349,000 Owner, (201) 933-3512. 


SALEM COUNTY, NJ — Pattern Brick Colo- 
nial farmhouse, c. 1730 (see OHJ May/June, 
1991). 5 acres within Wildlife Management 
Area in Lower Alloways Creek, 20 minutes 
South of Del. Mem. Bridge. Modern me- 
chanical systems. $200,000, Call (609) 935- 
2463 for information. 


BALLSTON LAKE, NY — 1840's Greek Re- 
vival Farmhouse. Fully restored on approx. 
1 acre. 15 minutes from Saratoga. 4 bdrms., 
1-1/2 baths, large kitchen, family room with 
atrium doors, 2-car garage. Award- win- 
ning schools. $184,900. Welbourne & Purdy 
Realty, Inc. 1-800-288- HOME. 


NEW WINDSOR, NY — “Area Gem,” re- 
stored and wonderful c. 1860 Farmhouse. 
Live in beauty on 2+ acres. Have your of- 
fice (5 mi. from airport, 50 mi. NYC) plus 
income in beautiful barn. $575,000. Retir- 
ing Owners (914) 496-7167. 

QUEENS, NY — c. 1913 Single family de- 
tached 2-storey home w/basement 4 bdrms, 
2 baths, parquet floors, stained glass win- 
dows, oak staircase & doors, formal din- 
ning room, original pocket dr., antique ap- 
pls., claw foot tub, sun porch, central a/c, 
convenient location. Please call (718) 847- 
5187 for more information. 


ROSLYN (LONG ISLAND), NY — 1850 Re- 
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stored Landmark in Historic District over- 
looking Duck Pond. 3 bdrms, 3 baths, front 
and back parlors, fireplace, sun porch, ter- 
raced patios, 1/2 acre, two car garage, low 
taxes. $395,000. (516) 621-7550 after 7pm or 
weekends. 

SYRACUSE, NY — c. 1833 Federal; on orig. 
site or to be moved; as-is or professional 
restoration available; original wall murals un- 
der wallpaper, orig. wdwk/mantles/doors/ete. 
2500 sq. ft.; 1 acre lot, (315) 687-6685. 


NOVA SCOTIA — Completely restored 150- 
year-old waterfront house on the Bay of 
Fundy. Post and beam construction, cedar 
shingles, fireplaces, picket fence, captivat- 
ing view ina quiet fishing village. $85,000 
U.S. (902) 861-1900 (evenings). 

NEW CASTLE, PA — 1897 Victorian Man- 
sion, 18 rooms in excellent condition, 5 
bdrms. 4 1/2 Baths, 3 servant quarters, 10 
fireplaces each having elaborately carved 
mantels. Solid cherry gourmet kitchen, 
brick and stone exterior, very large front 
porch with veranda porte cochere, tile roof 
(412) 652-3551. 

PITTSBURGH, PA — 1890 Victorian jewel 
converted to 5 aptmts. Beautifully restored 
Pittsburgh landmark located in national 
historic district. Richardson Romanesque 
greystone with turret. fireplace mantels. 
3-car garage. $2000/month income. 
$229,500. Call (412) 322-7032. 

WARREN, PA — Established restau- 
rant/B&B in restored 1890 Victorian Man- 
sion. National Register of Historic Places. 
Near Allegheny National Forest Resort & 
Chatauqua Lake. $595,000. Includes fur- 
nishings, fixtures and liquor license. Please 
call (814) 723-2268. 

WAYNESBORO, PA — Beautiful, late Vic- 
torian home, c. 1881. 5 bdrms, 2 parlors, din- 
ning room, full basement, attic & 2-car 
garage. Partially restored. Brick, corner lot, 
1 acre. $159,500. call Jane Frost at (919) 
929-4245 

WYALUSING, PA — Early 1900, J. Morgan 
Brown gingerbread home. Stone founda- 
tion, three porches, 1 rooms, 2 baths — 
larger with claw foot tub, fireplace, origi- 
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nal woodwork, unique staircases, stained glass 
windows around front doors, paved drive- 
way, privacy picket fence, 2-storey barn. 
$160,000. Call (717) 746-9086. 


FORT WORTH, TX — Meticulously re- 
stored 1894 Sanguinet House in prestigious 
Arlington Heights. Almost 3500 SF, 5 
bdrms., 3-1/2 baths on 2/3 acre corner lot. 
Formal dining room w/ magnificent wood- 
work, living room w/ fireplace, huge gourmet 
kitchen w/ brick floor, MBR suite w/ fire- 
place. Pedestal sinks, claw foot tubs, many 
antique light fixtures. On National and 
Texas Historic Registers. Selected by Ft. 
Worth Historical Society as 1993 Design- 
ers Showcase Home. $299,900. Ann Nayfa 
(817) 732-8833 or (817) 732-7901. 
RAPHINE, VA — Large, fully restored c. 
1826 farmhouse on 40 acres w/ vineyard, pas- 
ture, woods and water. $ bdrms, 4 baths, 
fireplaces. GREAT HOME, horse farm 
or B&B. Convenient to Lexington and 
Staunton. $450K. $380K w/ 12 acres. (703) 
377-2398. 

MADISON, WI — 10 minutes NE in Sun 
Prairie, WI. Turn-of-the-century Victorian 
sitting on one acre, turret, leaded & beveled 
glass window & pocket doors, 2 fireplaces, 
2 bathrooms, 3 floors & basement plus 3- 
car garage. Have all historical papers. 
$185,000. (916) 541-2304. 


FAYETTEVILLE, WV — 1902 Queen Anne 
Victorian, corner lot, center historic district. 
A B&B, fully rehabilitated, wraparound 
porch, 4 bdrms, plus owners apartment, 
4-1/2 baths, 7 fireplaces, updated plumbing 
& electric, fully furnished. $250,000. Write 
Soros, 201 W. Maple Ave., Fayetteville 
W.V. 25840. 


Durham's Rock Hard 
Water Putty can handle 
many kinds of repair 
needs. It can be 
sawed, chiseled, pol- 
ished, colored, and 
molded. It sticks and 
stays put, will not 
shrink. It fills cracks, 
WATER crevices, joints, 
PUTTY knots, and nail 


STICKS, STAYS pur holes. 


WiLL NOT SHRINK 


It permanently 

adheres in wood, 

plaster, and tile 

Ideal for use by 

woodworkers, 

painters, electri- 

cians, and car- 

penters. Available through hardware, 
lumber and building material dealers, 
and paint distributors from coast 

to coast 


DONALD DURHAM CO. 
Box 804-HJ = Des Moines, lowa 50304 


Push Button 
Light Switches 


DIMMER & SINGLE & 3-WAY 


SOLID BRASS 
COVERS 
* DECORATIVE 


* PLAIN 

* CHROME 
* BROWN 
* IVORY 


* OAK 


For Catalog Send $1.50 to: 
Classic Accents 
P.O. Box 1181 : Dept. OH 
Southgate, MI 48195 
(313) 282-5525 


Decorative Metal Ceilings 


Original turn-of-the-century patterns 


Using eighty year old dies, the W. F. Norman Corporation is once 
again producing metal plates for the design of ceilings and wall cover- 
ings. Their growing popularity stems not only from nostalgia but 
from their beauty, permanence, fireproofing and economy. 

The fullness of the Hi-Art™ line — including center plates, corner 
plates, border plates, cornice and filler plates — permits classic 
designs to be produced that are architecturally proportioned for an 


exact fit. 


Write for reproduction copy of 72 page illustrated catalog. Price $3. 


W.F. Norman Corporation 


P.O. Box 323 * Nevada, Missouri 64772 * 1-800-641-4038 


Fax: 417-667-2708 


Anytime Anywhere Anywood 


CURVED or 


STRAIGHT 


MOLDINGS 


Both are yours with a WSH 


Molder/Plane! 


Thousands of professionals and 


serious woodworkers use our American 


made cast iron molder/ planers to 
produce smooth moldings, raised 
panels, crowns and curved molding 
In the shop or at the job site 
W&H meets your needs every day 
with quick knife changeover and 
ultimate versatility with all kinds 
of wood 
Over 40 years of experience 


supports our products with a 5 year 


warranty! Call or write today for our 


FREE information kit' 
800-258-1380 (USA) 603-654-6828 
FAX 603-654-5446 

Williams & Hussey 

Machine Co., Inc. 

Dept. 564AM 

P.O. Box 1149 Wilton, NH 03086 


CHADSWORTH 


The Column Source 


Introduces 
FIBERGLASS 
COLUMNS 


Load Bearing 
Impervious to In 
Fire & Impact 
Ready to Prime & 


Catalog: 800-3 
Inquiries: 404-87 
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POSTERS — Old photos of posters on 
walls, or being printed. Billposting infor- 
mation, magazines, and posters themselves 
pre 1960. George Theofiles, Box 191, New 
Freedom, PA 17349-0191. 


CAST IRON RADIATORS — Old Victorian 
ornate radiators for hot water heat. Call with 
description and price — will consider all. 
Please help, winter is near. Call Brian eves. 
(908) 454-0877. 

EXTERIOR GAS LIGHTING — Lamp posts 
wanted for outside lighting either antique 
or reproduction. Please write to Juanita 
Richards, 4535 Fawn Dr. Dresden, OH, 
43821, with any information possible. 
CAST IRON SINK — White enamel— piece 
sink with bowl, drain boards on each side, 
and high backsplash. Will consider simi- 
lar style. S.L. Young, 607 S. 7th St., Cordele, 
GA, 31015. (912) 273-6559 daytime. 
SECLUDED, SCENIC, RURAL ACREAGE — 
Old house in New England. Send details 
to: Jack Goosman, PO Box 13, Pickering, 
ONT, LrV 2R2 Canada. 

INTERIOR DESIGN FIRM — Restoring a 
Willis Polk Bank Building. Need Beaux 
Arts hardware source; period 1895-1920 door 
handles, hinges, backplates and chandelier. 
Contact Susan Christman at (916) 456-7688, 
or Dennis Greenbaum at (916) 447-4141. 


OLD STAMP MACHINES AND POSTAL OB- 
jects —Wayne A. Hise, 813 Elden St., 
Herndon, VA 22070 (703) 437-5949. 

GENTLEMAN'S FARM — Seeking a restor- 
able and livable country estate or gentleman's 
farm near Albany/Glen Falls, NY or New 
England. Sales agreement MUST include 
that I will rent your property to facilitate 
sale of my present house. Call (516) 735-6378. 


ANYONE WITH THE INITIALS C.T.W.? — 
Demi-Tasse set of 12 - Liners Lennox - hold- 
ers and saucers, one liner slightly chipped. 
$495 Call Frank Osborne (703) 382-1800. 
FANCY EMPIRE #20 FIREPLACE INSERT — 
For arched top mantle. Cast iron, 31" by 31" 
with wind god damper, dragons, urns, flow- 
ers. Excellent condition. $250. Also white 
marble mantle w/fancy cast front (some 
pieces broken or missing). $75. (518) 943-2921. 
BACK ISSUES OF OHJ— 85, '86, '87, '91, '92, 
'93 — all excellent condition, $38.00 ship- 
ping included. Wayne Hise, 815 Elden St., 
Herndon, VA 22070. (703) 437-5949. 


CAST IRON WINDOW LINTELS — Four in 
Greek Key design. 58-1/2" long x 8" wide 
x a center tablet 10-1/2 “ high. Rod John- 
son (607) 547-8003. 


LOUVERED FEDERAL PERIOD SHUTTERS 
— Many 62-1/2' x 18", many 62-1/2 x 17", 
some hardware, $30/pr. One pair 79-1/2 x 
17", $50 (203) 347-9124. 

ANTIQUE MAHOGANY VICTORIAN 
SOFA— With curved back and covered in 
striped velvet, asking $900. Please call (301) 
271-9931. 

CHAMBERS GAS STOVE 1930s — B Series, 
chrome top white enamel, 3-burner, deep 
well, griddle, timer and folding cover. $375. 
Please call (607) 467-4922. 

BACK ISSUES OF OHJ — Free to a good 
home. 1981, 1982, 1983 missing pages and/ 
or issue. 1984 & 1985 complete. Perhaps 
you would pay the shipping charges. (513) 
761-4168. 

LARGE SLATE SINK — Ext. measurement, 
42" x 24" x 8", has soap dish in corner and 
is in excellent condition. $200 or best of- 
fer. Call Dr. J. Senders, (207) 483-4646 or 
Fax (207) 483-6125. 

SAUTTER HOUSE FIVE — Wallpapers of a 
German-American Farmstead. Text, color/ 
B&W photos of wall coverings, 1860 s-1916, 
Nebraska's pioneer period. Historically doc- 
umented. 1983, 33 pg., pbk., 8-1/2 x 11, $8.50 
plus $2.50 shipping. Bulk rate available. His- 
torical Society of Douglas County, PO Box 
11398, Omaha, NE 68111. (402) 455-9990. 
SASHES — 1890 double-hung upper and 
lower sashes with glass, window weights, 
and pulleys. Sash dimensions: 33"h x 28" w. 
Glass dimension: 30" h x 12" w. Pictures avail- 
able. Best offer. Please call Tom Hoffman, 
Fremont, Ohio (419) 332-3691. 
BEAUTIFULLY REFINISHED PINE PANTRY 
CUPBOARD — 65" wide x 97" tall. Origi- 
nal hardware, glass doors, hand-stencilled, 
$2500. "Lapland" 2-door oak ice box, com- 
plete, $800. *Hoosier" oak cabinet with zinc 
worktop, $900. Ash drop leaf table with 
4 chairs, $350. Oak drop worktop, $300. 
Photos available. Call (815) 849-5466 
evenings. 

TWO UNIDENTICAL 1920 CEILING LIGHTS 
— Look like brass and have four shades 
each. Also a marble sink with chrome 
faucets (22" x 30"). (203) 795-4419. 

1790 BRICK ENDER — Capt. Nathaniel 
Humphrey Homestead, excellent Federal, 
center hall dismantled house - 4 mantles, 
doors, rose colored brick, cap steps, win- 
dow frames, etc. Loaded in box trailer & 
ready to go. For sale below my cost $12,500. 


Ben Clark (617) 659-2237. 

BRASS CHURCH BELL — From the Me- 
neely Bell Foundry, West Troy, NY dated 
1872. Complete w/cast iron yoke and sup- 
port legs. 27" at flange of bell, 750 Ibs. Ask- 
ing $2,500. Greg Walsh, Box 747, Potsdam, 
NY 13676. (315) 265-9111. 

PIANO — 7 Hazelton Grand, 1886, new ac- 
tion, soundboard, refinished to original 
condition. Beautiful walnut case, highly 
carved lags, music rack, lyre. Ideal for large 
older home. Call (415) 922-1351 any time. 
Color photos on request. $24,000. 
BALTIMORE GAS FURNACE — Wrought 
iron with metal logs, $300. Call evenings, 
(718) 834-6887. 

WINDMILL & PUMP — Decorative 8’ tall 
windmill w/22" rotating wheel that faces 
wind direction. Steel construction w/ball 
bearing spindle. Includes ornamental plas- 
tic, 30" tall “old timey,” well hand pump. 
Painted aluminum w/red trim. $150, Call 
(706) 891-9942, free literature. 
OLD-HOUSE JOURNAL ISSUES — 20 yr. 
collection, minus ro issues, $225. Fauquier, 
PO Box 578, Warsaw, MO 65355. Call (816) 
438-7451. 


WORKSHOP— January 29-30, Basic Tim- 
berframe workshop (free). Feb. 20-26, In- 
troductory Workshop in Timberframing 
(fee). Contact Upper Loft Design, Inc., 
Rt.1, Box 2901, Lakemont, GA 30552. 
(706) 782-5246. 

SHOW — February 4, 5, 6, 1994, The 4th 
annual historic preservation & antique 
show, Gallatin County fairgrounds, Boze- 
man, Montana. Exhibit booths & displays 
available for craftsmen, products, arch. sal- 
vage, and antiques at $45.00 and up (de- 
pending on size). Admission $2. Call (406) 
587-1082 for more information. 


Classified ads in The E mporium are FREE to cur- 
rent subscribers for one-of-a-kind or non-commer- 
cial items, including personal house or property 
sales. Free ads are limited to a maximum of 40 
words. Free ads and b&w photos are printed on a 
space available basis, For paid ads (real estate 
through agents, books & publications, etc.), rates 
are $125 for the first 40 words, $2 for cach addi- 
tional word, $75 for a photograph. Deadline is the 


ist of the month, two months prior to publication. 
For example: January ist for the March/April issue 
All submissions must be in writing and accompa 
nied by a current mailing label for free ads, or a 


check for paid ads. 
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From the Heart of the South... 
The BEST for Less$ 


ANTIQUE 
HEART PINE 
FLOORING 


T&G Floors + Stairparts + Doors 
Cabinetry * Paneling 
Custom milled from Antique Beams 


EXPOSED BEAMS 
Dry * Aged * Superb 


ANTIQUE HEART 
CYPRESS 


Custom Milled + Quality Guaranteed 


Albany Woodworks 


P. 0. Box 729 + Albany, LA 70711 + 504/567-1155 


m w Goal Stoves «, 


gg 2d Restoring the Worlds Bay, "hey 
M ee, 


The Glenwood Baseburner 8, manufactured 
in 1905, is one of the finest cylinder stoves 
made. It can burn wood or coal and maintains 
a fire for 10-16 hours. Its lines are timeless 
making this stove a fine piece of functional art 
A definite must for the family that wants the 
best in quality, artistry and efficiency. Other 
models, various sizes available 


For more information call: (413) 268-3677 


Stove Black Richardson 


ME 


aS 


Architectural Sheet Metal Ornaments 


Now available from the W.F. Norman Corporation, makers of Hi-Art* Steel Ceilings - a 
complete, 94-year-old line of architectural sheet metal omamentation including 


* moldings * balusters * finials * marquee * crestings * lion heads 

* brackets * urns * scrolls enrichments * garlands * conductor heads 
* corbets * capitals * leaves * glass pendant = * panel and fittings 

* rosettes * fesioons * friezes frames ornaments 


Over 1300 catalog items available in zinc or copper. Custom reproduction inquiries invited 
W.F. Norman also produces building comices, lintels, capitals, window hoods, finials 


and weathervanes W.F. NORMAN CORP. 


Complete catalog $2.50 * P.O. Box 323, Nevada, MO 64772 * 800-641-4038 © fax 417-667-2708 
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DON'T PAINT YOUR 
RADIATORS 


and wood € 
j 


Affordable Ace Radiator Enclosures... 
e Keer ape 
FREE Estimate 


also me CEES Eo 
Write or Phone 


Manufacturing Co., Inc. 1-800-543-7040 Toll-Free 
3564 Blue Rock Road, Cincinnati, Ohio 45247 1-513-385-0555 in Ohio (Collect) 


Over 50 Grille Sizes & Designs 


LARGEST SELECTION OF IN-STOCK CAST IRON 
OR BRASS REGISTERS & GRILLES. 


Enhance the appearance of your home. Whether building, 
remodeling or simply redecorating, our beautiful 100% 
solid cast grilles finish off any room perfectly. Ideal 

with forced-hot-air systems, wood stoves, even 

solar collectors. 

Request our color catalog. $1.00 

The Reggio Register Co 

Dept. D401 P.O. Box 511 

Ayer, MA 01432 


THE FINDING SERVICE FOR ARCHITECTURAL SALVAGE 


“WE DON’T HAVE ANY" 


CALL OR 
WRITE FOR 
INFORMATION 
TO BE SENT TO 
YOU TODAY! 


the Salamander and the Weh 


PO Box 1834, TOPEKA, KS 66601 913.232.3242 FAx 913.232.3308 


We have all heard this when looking for a vital piece of architectural salvage. As a member 


of our network you will receive the Salamander and the Web, a monthly publication linking 


you with hundreds of salvage dealers across the nation. In it, you may place ads for items 
you desperately need or desperately need to get rid of! To help us celebrate our premier 
issue, we are offering a free want ad to the first 100 members 
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RECREATING 
THE PAST 


The Finest in Victorian & 
Turn-of-the-Century Lighting 
Request our new 32-page color catalog, 
featuring hundreds of sconces, fixtures, 
pendants & glass shades 
ROY ELECTRIC CO., INC 
1054 Coney Island Ave 
Brooklyn, New York, 11230 
(718) 434-7002 
Fax (718) 421-4678 
VISIT OUR SHOWROOM 


RESTORE CRACKED WALLS 


> Vapor Barrier > 1 Day Application 
> Cost Effective > Remove no trim 


How to to use the a System 
Ny by "d 


d» 

hr [57 

: HL a li 
1. Cut JAC mat 2" longer than height 


2 Apply saturant to area to be covered 
3. Apply fiberglass mat to wet surface 
4. 4 D. excess mat TD wall meets ceiling 


Z 3f (s. 
ZEW la 


5. Trim mat at re$ and windows 
6. Trim mat around outlets, switches, etc 
7. Apply second coat of saturant to wet mat 
8. Apply Ist coat of saturant to adiacent area 
TIT f =x 
HL ae | 


a 


—Ni | 
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9. Apply mat to 2nd area, overlapping by 1" 
10, Cut down center of overlap (both layers) 
11. Remove mat strips on both sides of cut 
12. Apply 2nd coat of saturant (include seam) 


SPECIFICATION CHEMICALS, Inc 


E 824 Keeler St Boone, IA 50036 FREE 


800-247-3932 voto) 
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HANDSOMELY CRAFTED WOODEN SCREEN DOORS 


Wie your home is on the Historical 
Register, or still on the drawing board, 
Oregon Wooden Screen Door Company has a 
variety of screen doors and energy-efficient 
storm doors suited to you 

Designéd for interior as well as exterior use, 
each door component is constructed using the 
finest materials and joined with wooden pegs 
and glue (no nails) 


For complete information and styles available, send a 

$3 (refundable with Purchase) for our catalogue ®© ad 
Oregon Wooden Screen Door Company Monten pes Boor 
Dept. OHJ, 2767 Harris, Eugene, OR 97405 ———————— rompany 


TEWART [nox ORKS (Boy 


Ornamental Iron Fences & Gates for over 100 Years 


* Solid Iron Construction *15 Standard Historic Styles 
* Custom Designs and Period Reproduction Available 
Send $3.00 for New Catalogue & Price List 
P. O. Box 2612 (O. H. J.) * Covington, KY 41012-2612 
(606) 431- 1985 


ORENSE Relines/Restores 
Masonry Chimneys 


With The ONLY Listed Two-Liner Cast-In-Place Masonry Process 


* First insulates and strengthens * No exterior alterations 
* Second seals and protects * No metal to corrode 
* Both are immune to acids and * Improves heating efficiency — 
moisture All for a fraction of the cost of 
* No guess work. Mechanically rebuilding! 
applied 
Dealership network nationwide. 
Call or write for more information: 


2000 Industrial Ave 
Sioux Falls, SD 57104 


1-800-843-4417 


Vintage Pine 


Cuffom Manufatturers of 
Heart-of-Pine Flooring &F Archite&lural Elements 


Competitively Priced / Random Widths and Lengths Up To 25’ / Tongue and Grooved 
Choice of Thickness / Custom Milling / Free Brochure Upon Request 


(804) 574-6531 / P.O. Box 85, Prospect, VA 23960 


THE SPECIALIST IN 150-YEAR-OLD HEART-OF-PINE LUMBER SINCE 1972 
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Quality Service © Will Work From Drawings i 
* Balusters € Newels * Spindles 


Authentic Replications € Prompt, ir Samples 


Porch Turnings * Stairway Turnings 


Lengths To 12 Feet € Call For FREE Brochure 
CinderWhit & Company 


—UUuUuguuuu]| 
P.O. Box 843 © Wahpeton, ND 58074 i ili | i T 
Ph. 701-642-9064 * Fax 701-642-4204 ae | RAAR AR 


Plans for houses, cottages, additions, granny flats, garages, sheds, more. 
All sizes: large, medium, small. All styles: Colonial to Contemporary. 
Lots of plan and elevation options -- FREE with every blueprint set. 


Call for our new catalog: The Homestead Partners |.800.666.2196 $8.95 + postage VISA/MC 


PAINT REMOVAL and SANDING TOOLS 
* ECOLOGICALLY SAFE S34 4 S A NDER VA C 3 


* RESTORES OLD SHINGLES AND 
CLAPBOARDS TO LIKE-NEW CONDITION 
niu HI-TECH IN 
YOUR HAND! 7 « 


FVTTSHAVER? 


STRIPS 1 SQ. FT. in 15 SEC. 
AMERICAN INTERNATIONAL TOOL INDUSTRIES, INC. 


* DUST-FREE SANDING 
+ INDOORS and OUTDOORS 


1116-B Park Avenue * Cranston, Rhode Island 02910 
(401) 942-7855 * 1-800-932-5872 


JTUUUSUUUUUUUUUUUUUUUUUS SOLOS Sit 


Buy the original, not an imitation 


TIN CEILINGS & WALLS 


* 26 patterns available 2' x 8' and 2' x 4’ 

* Brass and copper-plated pre-painted 
patterns available in 2' x 4' size 

* Lay-in panels in 2 x 4 & 2' x 2 

* 13 cornice moulding styles 

* Pre-cut miters 

* Fast and easy installation 

* Shipped anywhere 

* Send $1 for brochure 


AA ABBINGDON 
AFFILIATES, INC. 
2149 Utica Ave., Dept. OHJI 
Brooklyn, NY 11234 

(118) 358-8333 


Send $5 for our full color catalog. 
(catalog fee refundable with order) 


251 s. pennsylvania avenue 
po box 469, centre hall, pa 16828 
814-364-9577 


Va tclowan 


We print our catalog 
for the 


Victorian-style wood, gas 


^ or electric « 


LL» 
The world's largest Amish community 
(it's here in Ohio, not PA) relies on our 
2,000 item catalog. Traditional Heart- 
land cookstoves are a favorite: Old 
World craftsmanship, breathtaking 
nickel trim & functional roast-size 
ovens. Choose wood-fired ( money-sav- 
ing airtight design) or elegant electric or 
gas versions. Orain mills, oil lamps, cast 
cookware, crockery & 100's of items 
you had no idea were still available! It's 


guaranteed different w- «í Bi 
from any other catalog 
you ever saw! 


-ookstoves 


[| Rush me your Amish country catalog. | am enclosing $2 [| 
M Mail to: Lehman's Box 41, Dept 1-]DB, Kide OH Mex i 
E i 
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EMPORIUM Restoration Servis 


ARCHITECTURAL SERVICES — Archi- 
tectural and preservation problem-solv- 
ing for old buildings: Architectural 
services include restoration, conserva- 
tion, replication and additions, build- 
ing evaluation, analysis, technical as- 
sistance and trouble-shooting. Re- 
search and consultation are also avail- 
able. Award-winning specialists in res- 
idences, churches and history museums. 
The Office of Allen Charles Hill, AIA, 
Historic Preservation & Architecture, 
25 Englewood Road, Winchester, MA 
01890, (617) 729-0748. 


TILE-RELATED INFORMATION — The 
Tile Heritage Foundation, a national 
nonprofit organization, acts as an in- 
formation and referral service for any- 
one seeking information about historic 
tiles, restoration, reproduction or de- 
sign. For a free membership brochure 
or illustrated book list ($2), contact 
Tile Heritage, P.O. Box 1850, Healds- 
burg, CA 95448, (707) 431-8453. 


HISTORIC TILE RESTORATION — Dam- 
aged tile restored or replicated. Con- 
sultation, documentation, appraisals. 
Authentic reproduction of many Amer- 
ican Art Tiles. Batchelder reproduction 
tiles, available stock including relief 
designs, flat and trim pieces for historic 
fireplace designs. Twelve authentic 
colors plus his elusive blue. Tile Restora- 
tion Center, 3511 Interlake North, Seat- 
tle, WA 98103, (206) 633-4866. 


SYMPATHETIC ADDITIONS — Think- 
ing of an addition or deck to be corre- 
lated to the style of your home or busi- 
ness? Consider an experienced architect 
for the design solution. First consulta- 
tion, no charge. Willing to travel. Ronald 
Meekes, AJA, 404 Central Ave., Cran- 
ford, NJ 07016, (908) 276-7844. 


HONE WOODSTRIPPING AND REFIN- 
ISHNG, INC. — All architectural wood 
finishes expertly stripped and refin- 
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ished, since 1983. New Jersey based - will 
travel. Free estimates, fully insured. 
Contact Jack Hone, 5 Spring Lane, 
Warren, NJ 07059, (908) 647-7120. 


EXTERIOR COLOR SCHEMES — Cus- 
tom-tailored color designs for your 
home or commercial buildings. Ser- 
vices are available nationwide through 
mail order. We also teach “How To” 
seminars to groups. Nationally known 
and respected. Contact: The Color 
People, 1522 Blake Street # 300, Den- 
ver, CO 80202, (800) 541-7174, or fax 
(303) 388-8686. 


GOLD LEAFING AND SPECIALTY PAINT- 
ING — of interior woodwork, plaster. 
Specialists in colonial-period vinegar 
finished, ultra-realistic Victorian grain- 
ing & matching rare wood grain. Also 
translucent glazing, marbling, clouds; 
furniture decorating; children's rooms. 
Large portfolio. Decorator & archi- 
tect references. Serving Northeast. 
Mulligan & Phillips, ss Monroe Place, 
Bloomfield, NJ 07003, (201) 748-4680. 


SOUTHWESTERN ARCHITECTURAL SPE- 
ciALIST — Emphasis on planning, de- 
sign services for restoration and reha- 
bilitation of Southwestern properties. 
Peter Looms Architect, Studio Sipapu, 
P.O. Box 5091, Taos, NM 87571, (507) 
758-8810. 


BUILDING PORTRAITS — Finely crafted 
watercolor facade drawings for your 
home or admired building taken from 
your photographs and/or drawings or 
plans. Contact Robert J. Leanna II, 41 
Green Street, Newburyport, MA 01950, 
(508) 465-1095. 


STRUCTURAL RESTORATION — Spe- 
cialists in structural member replace- 
ment to Colonial timberframe. Homes, 
barns, grist mills, and churches. We pro- 
vide 23 years experience in jacking, 
squaring, sill replacement, interior and 
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exterior restorations. Repair to struc- 
tures damaged by natural disasters. 
Consulting services available nationwide. 
George Yonnone Restorations, RD 2 
West Center Rd., West Stockbridge, 
MA 01266, (413) 232-7060. 


PRESERVATION CONSULTANT — Prob- 
lems with your historic building? 
Consulting for homeowners, archi- 
tects, contractors and tradespeople 
on restoration of historic structures. 
Nationally recognized and frequent 
OHJ contributor. Provides practical 
and economical solutions. John Leeke, 


RRi, Box 2947, Sanford, ME 04073, 
(207) 324-9597. 


ANTIQUE ROOFING — Consulting slate 
& tile roof repairs, copper repair and 
fabrication, roof-related painting. Cedar 
shingles, ventilation for old roofs. Cop- 
per half-round gutters and downspouts. 
Will travel. Smith Slate & Tile Roof- 
ing, Chicago, IL, (312) 238-2113. 


WALLPAPER RESTORATION — Re-ad- 
here and retouch historic and scenic 
wallpaper, failing wallcoverings. Re- 
pair murals, faux finishes. New England 
area or will travel. Call for information 
or references. Jane Winsor (508) 283-4527. 


SELLING & BUYING — various colors and 
sizes of salvaged roofing slate and clay 
tiles for your restoration project. Call 
(803) 559-5339 or (803) 577-7597. 


This classified section is available to 
designers, consultants, contractors, 
and craftspeople offering restoration 
services, Rates are $200 for the first 40 
words, $4.00 for each additional word. 
The deadline for inclusion is the rst 
of the month 2 months prior to pub- 


lication (January rst for March/April 
issue). Submissions must be in writ- 
ing accompanied by a check. 

Mail to: Old-House Journal Restora- 
tion Services, The Blackburn Tavern, 
2 Main Street, Gloucester, MA 01930 


REPLACE 


ROTTED SASH 
Any style, any size. 
Wood storms and 

screens, too. Costs 

less than you think. 
Fast turnaround. Insulated glass 
available. Send $2 for literature. 


(319) 323-4797 Fax (319) 32-1483 


1051 S. Rolff St. 
Davenport, IA 52802 
319/323-4757 
FAX 319/323-1483 


Restoration Glass will 


change your view of history. | 


Why are architects specifying authentic 
Restoration Glass? Because it's imperfect 

Each sheet is made by craftsmen, using 
the original cylinder method. Yet this glass 
easily meets today’s building codes. And it's 
available in two levels of distortion 

Once you've seen the difference Restora- 
tion Glass makes, no true restoration will 
look authentic without it. 

For details call toll-free 800-221-7379 


In New Jersey: 201-471-1733 4L | 
Fax: 201-471-3475. = z 

i i * E $ 
S.A. Bendheim Co., Inc. CLASS 


61 Willett Street . 
Passaic, N] 07055 Bendheim | 


THE LEADER 
IN CUSTOM 
ARCHITECTURAL 
ORNAMENTATION 


Cornices e Ceiling Medallions 
Niche Caps e Capitals 
Brackets e Sculpture 
Plaques « Domes 
Cartouches e Tudor Ceilings 
Adam Ceilings ¢ Coffers 
Plus custom design, 
consultation and fabrication. 


4 z 


ORNAWATTAL 
PLASTERING GORR 
PO. Box 509, 110 Ardmore Avenue 


Ardmore, PA 19003-0509, 
215-642-4710, 1-800-392-6896, FAX: 215-642-4863 


VENTINOX Liners 
Save Chimneys! 


...and provide safe, reliable 
venting for gas, oil and wood. 


* Restores deteriorated 
chimneys 


* Preserves aesthetic 
appearance 


* Protects against 
harmful flue gases 


* Improves chimney 
performance 


Complete lining 
systems for all 
types of heating 
appliances & 
fireplaces. 


Call today for 
FREE information! 


518-463-7284 


26 Gansevoort St., Albany, NY 12202 
Leaders In Chimney Technology 


— 


OLD KENTUCKY HOMES 


^ 


* Complete Original Log Houses, 
Barns, Outbuildings 
* Hand Hewn and Sawed Logs and Beams 
* Oak, Cherry and Poplar Boards 
to 16" wide x 20' long 
* Mantels 
* "Homce-Fircd" Brick 
* Complete Stone Chimneys 
* Original Hand-Cut Stone Fireplace Arches 
* Primitive Hand Tools 
* Claw Foot Bathtubs and Fixtures 


$4.00 for catalog with current offerings 
(refundable with purchase) 
$9.00 for catalog plus wood and 
brick samples 


OLD KENTUCKY HOMES 


2098 Wisdom Road 
Edmonton, KY 42129 


Choose from over 100 styles of 
curtains and window treatments 
in warm colors, 
cheerful prints 

and a wide 

selection of 

fabrics and 

patterns 
. many 


designs 

available 
only from 
Country 
Curtains. 


CALL TOLL FREE: 
1-800-876-6123 
24 hours a day, 7 days a week. 


PLEASE SEND FREE CATALOG 
NAME 
ADDRESS 
CITY -— 
STATE ZIP 


Country Curtains, 


At The Red Lion Inn 
Dept. 1204, Stockbridge, MA 01262 
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AUTHENTIC 


PERIOD WOODEN BLINDS 
M Movable Louver Shutters 


OLD FASHION 
WOODEN PORCH SHADES 


CUSTOM MANUFACTURED 


Call or write for free brochure 
and cost schedule 


DEVENCO PRODUCTS 
120F Waller Mill Rd. Ste. 240 Dept. OHJ-2.94 
Williamsburg, VA 23185 
1-800-888-4597 


LOG HOUSES. . . and other 
sth & 19th century building 
materials salvaged from old 


houses, grist mills and barns; 

plus. . . 

Long Leaf Yellow Pine & Oak 
Random Width Flooring 

up to 13" wide at $8.00 sq. ft. 


Quarterly Newsletter Subscription 
$10.00/year (check or M.O.) 


Sylvan Brandt 


653 Main Street, Lititz, PA 17543 
(717) 626-4520 
Fax: (717)626-5867 


5 
Largest Selection of Antique American Oak 
and Victorian Furniture [C uci 
L] I L o pe 25.00 
in New England 413-527-1022 


Rt. 10, Southampton, MA 01073 
Thu., Fri., Sat. 10-5 Closed August. 
Directions: Exit 3 off Mass. Pike (1-90), 
7 miles north on Rt. 10. 
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MANUF ACTURER' S PRICES 


Elegance You Can Afford 


FOR OVER HALF A CENTURY 


Direct from King's, the Designers and Makers 


A $3.50 for 100-pg. illustrated catalog (1st class 
~ ^ mail) of our ALL-cr ystal chandeliers; our genuine 
, ` SWAROVSKY STRASS; our handsome, hand- 
P 4 \ polished brass and crystal (wired) Victorian gas 
/ ÁN 4 reproductions. Satisfaction guaranteed 
É 2 
/ Dy | KING's CHANDELIER COMPANY 
ir —- ——" T 919-623-6188 
Classic Hardwood | PO Box 667 Dept OHJ-194 Eden NC 27288 
Reproductions of BORDERS Ec Hpa eer ee 
| and Full Room 
PATTERNED FLOORING SERVING THE BUILDING INDUSTRY SINCE 1929 
Circa 1880-1920 hand operated 
Geometric & Laser-cut commercial & residential 
MEDALLIONS | 
Call or write for free literature | -i 
and local distributor um Wal ers 
| HISTORIC FLOORS 
| OF OSHKOSH, INC. | ViNCENT WHITNEY COMPANY 
|| MANUFACTURERS * SASH HARDWARE * DUMBWAITERS 
| Cul PORTE s 60 Liberty Ship Way/P.O. Box 335 
(414) 233-5066 Sausalito, CA 94966/(415) 332-3260 
| FAX (414) 233-7644 (800) 332-3286 FAX (415) 332-0816 
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INA RECENT POLL 
100% OF THOSE 
BIRDS INTERVIEWED 
FOUND OUR PRODUCT 
ji REPELLING 


kS 


Nixalite stainless 
AGF steel needle strips 
— Effective, humane 
bird control. For 
the whole story, contact us. 


NIXALITE Of AMERICA 
1025 16th AVENUE 
P.O. BOX 727 * DEPT. OHJ 
EAST MOLINE, IL 61244 
800-624-1189 * FAX 309-755-0077 
SPECIALISTS IN BIRD CONTROL 


Bring Back The 1890s 
In The 1990s 


TIN CEILINGS 


ORIGINAL DESIGNS 
VICTORIAN-ART DECO 


Send $1.00 for Catalog to: 


CHELSEA DECORATIVE METAL CO. 


9603 Moonlight Dr., Dept. O93 
Houston, Texas 77096 


Questions: 713-721-9200 


2' X 4' Sheets For Easy Handling 
Shipped Anywhere 


Se omm ers 
STAINED GLASS 


Original & Museum Quality Replicas 
Quality is our most important product. 
«Custom Beveled & Stained Glass—Entries, Panels 
& Windows «Tiffany Lamps & Replicas 
* Fine Custom Restorations * Estimates & Appraisals 
Residential - Commercial 
* Ecclesiastical 
gy OUR ONLY LOCATION! OPEN 7 DAYS A WEEK 


108 Brook Ave., Deer Park, L.I., N.Y. 
(516) 667-0262 (516) 586-7772 


WIDE PLANK FLOORING 


Panelling, Mouldings, Stairs, Etc. 


Antique Plank Flooring 


* Heart Pine * Chestnut 
* Eastern White Pine * Spruce & Hemlock 
New Plank Flooring 
Ash, Maple, Oak, Cherry. Birch. Walaut, Eastera Whit Pine & Southern Yellow Pine 


Beams & Timber Frames 
Hand-Hewn, Rough Sawn 6 Planed Surfaces + Mortise 6 Tenon, Dovetail Joinery 
Custom Milled to Your Order 


ARCHITECTURAL TIMBER & MILLWORK 


35 Mt. Warner Road, Hadley, MA 01035 (413) 586-3045 FAX (413) 586-3046 


Brewery Brushes 


Reprinted page from 
1902 English Supply Catalog 


Plaster Washers 


Now you can save and restore 
your plaster ceilings and walls 
for just pennies. 


as Printed on 
\ fine white 
\ parchment 
\ (84x Il) 


spa 


Plus $1.50 


5 = \ S&H 


\ Illinois 
\ ac m 6A 


| sales tax 


dd AE 


Charles St. Supply Co. 
54 Charles Street 
Boston Ma. 02114 


—— Specify 
LOS. catalog #1612. 
Please allow 3 to 4 weeks delivery 


Also available framed: $5990 


Light natural finish hardwood 

» Hunter green acid-free matte. Specify 
Call: (617) 367-9046 103 x 12 cat. £150. 
or (800) 382 4360 


Low prices - Fast delivery 


OSAGE ; IS 


SY Pei 


Call in your order today! 
Orders shipped within 24 hours 
Next day delivery available 
VISA and MasterCard accepted 
10 doz. for $10 - 21 doz. for $20 
Complete starter kits $15.00 & up. 


P.O. Box 5082, Rockford, IL 61125-0082 


Send for free brochure! 
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The advertisers in this issue have litera- 
ture available, and you can get as many 
catalogs as you need just by filling out 
one form. 


1. Traditional Wood Columns — From 4" to 
50" diameter, up to 35 long. Matching pilasters 
and 6 styles of capitals. Ventilated aluminum 
plinth and column bases. Custom work done. 
Free catalog. Schwerds Manufacturing. 

2. Heart Pine Flooring — Flooring cut from 
200-year-lumber. Edges and bottoms of 
boards remilled for easy installation, but 
patina of old surface remains. Wainscotting, 
hand-hewn beams, mantels, and stair parts. 
Brochure, $5.25. The Joinery Company. 

T3. Restoration Glass — Imperfect glass is per- 
fect for restoration work. Each sheet is made 
by using the original cylinder method. Free 
brochure. Bendheim Glass. 

125. Architectural Roofing Tiles — Tile 
roofs get better with age, never need main- 
tenance, can't burn, and can last 50-125 years. 
Free color catalog. Vande Hey Raleigh. 
242. Classic Columns — For porches and pure 
decoration: Doric, Ionic, and Corinthian 
columns sculpted from Ponderosa pine with 
exquisite craftsmanship. Many sizes and shapes 
available. Catalog, $3.25. Chadsworth Columns. 
284. Dumbwaiters — Residential and com- 
mercial hand-operated dumbwaiters with 
lifting capacities from 65 to soo lbs. Free lit- 
erature. Whitco/Vincent Whitney Co. 

387. Quartersawn Clapboard — Vertical grain 
clapboard which eliminates cupping and 
warping. These clapboards accept paint and 
stain extremely well. True representations 
of Colonial architecture. Free brochure. 
Granville Manufacturing. 

389. Antique Building Materials — Cover- 
ing the Colonial, Federal & Early Victorian 
Periods. Complete log houses, post & beam 
buildings available. Also long leaf yellow pine 
& oak random width flooring up to 13" wide 
at $8.00 sq. ft. Free brochure. Sylvan Brandt. 
392. Heart Pine Flooring — Specializing in 
reasonably priced heart pine lumber since 1972. 
Plank flooring, over 150 years old, is also avail- 
able. Free brochure. Vintage Pine Company. 
401. Cedar Shutters — Clear, old growth 
western red cedar shutters will outlast pine 
and plastic in looks and life. Five traditional 
styles in both standard and custom sizes. 
Brochure, $3.25. Vixen Hill. 

414. Hydronic Heater — Clean, safe, health- 
ful, and inexpensive floor-to-ceiling warmth. 
Portable or permanent baseboard installa- 
tion. Comes pre-assembled with lifetime ser- 
vice warrantee. Free information. Hydro-Sil. 


438. Quartersawn Clapboard — The Ward 


family has operated this mill for over 100 
yearlapboard eliminates warping for extended 
life. Free brochure. Ward Clapboard Mill. 
492. Design Portfolio — Full-page drawings 
with descriptions of custom crafted tradi- 
tional kitchens, and a color brochure featur- 
ing on-location photographs of Kennebec 
kitchens, $10.25. The Kennebec Company. 
517. Flooring — Antique pine and American 
hardwood flooring. Stair parts, cabinetry, pan- 
eling, antique beams. Many species of woods 
available. Brochure, $1.25. Albany Woodworks. 
521. Antique Flooring — Antique wide pine 
flooring. Antique oak and chestnut are also 
available. Lengths up to 18', widths up to 14". 
Free brochure. North Fields Restorations. 
580. Reproduction Hardwood Flooring — 
Authentic parquet borders, strips and full 
floor patterns. Free brochure. Historic Floors 
of Oshkosh. 

631. Heart Pine Flooring — Premier floor- 
ing manufactured from antique heart pine tim- 
bers. Catalog, $15.25. J.L. Powell &Co. Inc. 
663. English Coal Fire — Now you can ex- 
perience an authentic English gas coal fire. 
Most fire openings can be satisfied. Free lit- 
erature. Grate Fires Inc. 

615. Wall Restoration — Repair cracked plas- 
ter walls and ceilings. Costs less than drywall 
over plaster, gutting, or skim coating. In- 
stalls easier than wallpaper; no need to remove 
woodwork. Stops air infiltration and creates 
a vapor barrier. Free video. Specification 
Chemicals Inc. 

677. Antique Heart Pine Flooring — Recy- 
cled turn-of-the-century southern long-leaf 
pine and cypress. Plus stair parts, millwork, 
and lumber. Color brochure w/ samples, 
$3.75. River City Woodworks. 

679. Custom Cabinetry — Fine quality, all- 
wood custom cabinetry. Shaker, Colonial, 
Victorian, and country styles are all avail- 
able in different finishes. Free detailed full- 
color brochure. Crown Point Cabinetry. 
684. Fiberglass Columns — Choose from a 
variety of sizes for structural support or dec- 
oration. Columns are ready to prime and 
paint, light weight, fire and impact resistant 
and impervious to insects. Job site delivery. 
Free flier. Chadworth Columns. 

693. Complete Original Log Houses — As well 
as barns and outbuildings. Also available, 
hand hewn, sawed logs and beams. Oak 
cherry and poplar boards to 16" x 20'. Many 
other items from mantels to bathroom fix- 
tures. $4.25 catalog. Old Kentucky Homes. 
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20. Tin Ceilings — 22 original Victorian and 
Art deco tin ceiling patterns. Several pat- 
terns available by special order in brass and/or 


copper. Cornices, pre-cut miters, and center 
medallions are available. Brochure, $1.25. AA 
Abbingdon Affiliates. 

26. Push-Button Switches — Quality repro- 
ductions of push-button light switches. Switch 
plates in plain brass or ornamented. Brochure, 
$1.25. Classic Accents. 

21. Victorian Roomset Wallpapers — A com- 
plete collection of Victorian wallpapers that 
you can combine in infinite variations. Neo- 
Grec; Anglo-Japanese; Aesthetic Movement. 
Superb catalog, $10.25. Bradbury & Bradbury. 
42. Country Curtains — Curtains in cotton, 
muslin, permanent-press, etc. Some with 
ruffles, others with fringe, braid, or lace trim. 
Bedspreads, dust ruffles, canopy covers, and 
tablecloths also available. Free catalog. Coun- 
try Curtains. 

41. Tin Ceilings — 22 patterns of tin ceilings 
ideal for Victorian homes and commercial in- 
teriors. Patterns from Victorian to Art Deco. 
2'x4' sheets available. Cornices available in 4' 
lengths. Brochure, $1.25. Chelsea Decora- 
tive Metal. 

128. Tin Ceilings — Producing richly orna- 
mented metal ceilings in turn-of-the-century 
patterns using original dies. Center plates, bor- 
ders, corner plates, cornice, and filler plates 
included. Catalog, $3.25. W.F. Norman Corp. 
245. Plaster Ornaments — Hundreds of plas- 
ter ornaments from late 19th- and early 2oth- 
century periods made using original moulds. 
Ceiling medallions, brackets, grilles, cor- 
nices, etc. Illustrated catalog, $3.25. Decora- 
tor's Supply. 

480. Ice-Boxes — Manufacturers of premium 
solid oak ice-box electric refrigerators. Liter- 
ature, $3.25. Northern Refrigerator Company. 
554. Ornamental Plaster — Restoration, ren- 
ovation, and new construction; residential 
and commercial. 2,500 antique ornamental 
models of all types of architectural elements. 
Catalog, $3.25. Felber Ornamental Plastering. 


Doors 6 W 


9. Replacement Wood Windows — 16-page 
free booklet tells what to look for in a re- 
placement window, and how to install it. 
Get a thermally efficient genuine wood 
window in almost any size and historic 
shape. Marvin Windows. 

16. Wood Sash — Any size and shape: divided 
lite, round top, curved, double-hung, fixed, 
casement, or storm sash. Insulated glass, 
shutters, screen doors, and trim. Illustrated 
brochure, $2.25. Midwest Architectural Wood 
Products. 

53. Wooden Screen Doors — Blending func- 
tion, fine craftsmanship, and styling. Dozens 
of innovative styles ranging from the classic 
design to highly ornamental. Catalog, $3.25. 
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Authentic English 
Gas Coal Fires 
THE ULTIMATE FIREPLACE EXPERIENCE 
I$ NOW AVAILABLE IN AMERICA! 
* Perfect for giving Historic Homes the 
authentic coal fire look and heat. 


* Burns energy efficient natural gas or 
propane: easy installation and use. 


* Elegant case iron grate craftsmanship. 


* Many different styles and sizes to fit any 
chimney: Starting at 16" tapered. 


/ \ 
\ 


GRATE FIDES, 
CALL OR WRITE FOR FREE COLOR BROCHURE 


P.O. Box 351 * Athens, Georgia 30603 
(PH) 706/353-8281 (FAX) 706/353-8312 


FACTORY DIRECT SHIPMENTS 
AT DISCOUNT PRICES! 
Hand Carved, Solid Mahogany Wood Frames, 
Over 200 Fabrics, italian Carrara Marble Table Tops 
Send $2.00 for catalog to: 


RRO M. 


1834 West 5th Street Dept. OH] Montgomery, AL 36106 
Or call Toll Free: 1-800-288-1513 


VIXEN HILL CEDAR 
SHUTTERS 


y= | — 


Solve your replacement and refinishing problems cost 
effectively with cedar shutters. Authentic teak-pegged mortise 
& tenon construction in numerous louver and panel designs. 

sized to your window. Send $1.00 for color brochure. 
Vixen Hill, Dept. OHJ 1, Elverson, PA 19520. 215-286-0909 


CUSTOM 
WOOD TURNINGS 


* Architectural 
Mouldings 

* Balusters 
Newel posts 
Porch posts 
Columns 
Fluting 
Spiral rope twist 
Finials 
Furniture parts 


* No minimum order 
¢ Shipment coordination 
* (72 page catalog $5.50) 


156 Main St., P.O. Box 338 


lvoryton, CT 06442 
(203) 767-3236 Fax (203) 767-3238 


HANDCRAFTED 
To The Drip On The Tapered Candles 


Quartersawn 
Clapboard Siding 
and Building Materials 
© including Wide Pine 
and Hardwood Flooring 


Quartersawing produces 

a vertical grain clapboard. 
3 * Twists and warps less 
x * Wears more evenly 
X * Bonds paint and stain better 


S Also featuring... 
Olympic Machinecoat™ 


Exterior Finish 
for all types of siding. 
Allows priming or finishing 


prior to installation 
with 15-year warranty: 


> * Crack, Peel and Flake Resistant 
* Washable 

: e Non-Yellowing 

* No Chalk Washdown 


Granville Manufacturing 
Company, Inc. * Est. 1857 
Granville, Vermont 05747 


802-767-4747 


Call or Write for Free Brochure 


Early American Lighting since 
1938; chandeliers, copper lanterns, 
and wall sconces. 


Knowledgeable collectors, Restor- 
ations and Museums have been 
buying our fine fixtures for over 30 
years. A list is available on request. 
$2.00 for catalog. 


GATES MOORE 
River Road, Dept OHJ 
Silvermine Norwalk, Conn. 
06850 - Tel. (203) 847-3231 


The Brickyard 
P.O. Box A 
Harrisonville, MO 64701 


Build With Pieces of History 
Now available in very limited quantities- 
Authentic decades-old unused clinker brick 
Due to changes in brick manufacture, when 
these arc gone there won't be any more 
Write for free literature or send $10.00 for 
price list, color photos and sample brick 
Also available—wire cut solid brick 


75 


New Orleans, Louisiana 70115 


(504) 899-7278 


ANTIQUE HEART PINE FLOORING 
STAIR PARTS 
LUMBER 
BEADED WAINSCOTTING 
ANTIQUE CYPRESS 
WOOD BEAMS 
MOULDING 


w/ samples $3.25 
DOORS 
RECYCLING LUMBER & BUILDING MATERIALS SINCE 1981 


JANUARY e FEBRUARY 1994 


Color Brochure 


Oregon Wooden Screen Door. 

695. Stained Glass & Tiffany Lamps — Orig- 
inal custom & authentic reproduction de- 
signs in Victorian, Traditional, & contem- 
porary leaded, stained & beveled glass win- 
dows, domes, panels and Tiffany replica 
lamps. Residential, commercial and ecclesi- 
astical. Appraisals, repairs & restorations. 
Literature $1.50. Somes Stained Glass. 

410. Colonial Woodwork — Handcrafted 
custom-made interior and exterior 18th-cen- 
tury architectural trim. Finely detailed Colo- 
nial doors, windows, shutters, wainscot, and 
wall paneling. Catalog, $2.25. Maurer & 
Shepherd Joyners. 


31. Rotted Wood Restoration — 2-part epoxy 
system restores rotted wood, so you can save 
historically significant and hard-to-dupli- 
cate pieces. Repairs can be sawn, drilled, 
sanded, and painted. Free brochure. Abatron. 
439, Molder-Planer — Restore old houses with 
the versatile W7 Series Molder/Planer. Re- 
produce railings, sashes, crowns, rails, win- 
dow and door stops, and curved molding 
with chatter free finishes. Free information 
kit. Williams & Hussey. 

539. Refinishing Products — Manufacturer 
of paint strippers, clear finishes. lacquers, 
sanding sealers, caulking compounds, lin- 
seed oil putty, glazing compounds. Free in- 
formation. Sterling-Clark-Lurton, Corp. 
589. Mildew-Proof Paint — A high-perfor- 
mance, low-odor, water-based paint that 
withstands humidity, prevents blistering and 
peeling. Provides a decorative, washable, 
and scrubbable finish, in satin or semi-gloss. 
Free application booklet. William Zinsser & 
Cs Inc. 

595. Rock-Hard Putty — Ideal for repairing 
walls, woodwork, and plaster, It can be sawed, 
chiseled, polished, colored, and molded. It stays 
put and will not shrink. Free literature. Don- 
ald Durham Company. 

611. Paint Shaver ™ — This patented, eco- 
logically-safe power tool strips paint from 
shingles and clapboards. The dust collec- 
tor allows encapsulation of debris for retrieval. 
Free literature. American-International 
Tool Ind., Ine. 

672. Old Fashioned Appliances — Victorian 
style cook stoves & gas refrigerators, slater's 
& blacksmith’s tools, rgth century style hay- 
forks & appleparers. Catalog $2.25. Lehman 
Hardware. 

680. Professional Finishes — Supplier of 
waterbome finishing systems and products for 
walls and furniture from olde world to con- 
temporary. Offering workshop training. Free 
literature. Faux Effects, Inc. 


Products Network (continued) 


221. Restored Antique Fans — Restoring 
and selling of antique fans and parts. Large 
changing inventory. The proprietor wrote a 
book on the history of fans. Detailed brochure, 
$2.25. The Fan Man. 

353. Radiator Enclosures — The durability 
of steel with baked enamel finish in decorator 
colors. More efficient than paint, and keeps 
drapes, walls, and ceilings clean. Free esti- 
mates. Free catalog. ARSCO Manufacturing. 
576. Reproduction Wallpapers — Repro- 
ducing antique wallpapers by silk-screen. 
Sidewall, ceiling, border, and corner patterns 
dating from mid-19th to early-2oth centuries. 
Catalog, $3.25. Victorian Collectibles. 


4. Victorian Lighting Fixtures — Authen- 
tic reproduction Victorian and tum-of-the-cen- 
tury electric and gas chandeliers and wall 
brackets. Solid brass with a variety of glass shades. 
Catalog, $5.25. Victorian Lighting Works. 
10. Craftsman Lighting — Reproduction 
craftsman chandeliers and sconces fit right 
into any bungalow, mission, foursquare, or 
traditional home. Fixtures in solid brass or 
cast iron. Free catalog. Rejuvenation Lamp 
& Fixture Co. 

11. Victorian & Turn of Century Lighting — 
Recreating fine period lighting of the 19th & 
20th Century Americana. Reproduction of 
unusual styles. New, large color, catalog in- 
cludes sconces, fixtures & glass shades, Free. 
Roy Electric Co. 

334. Gorgeous Chandeliers & Sconces — 
Original designs of all-crystal, using gen- 
uine Strass. Solid brass and venetian crystal 
reproductions of Victorian gas styles (wired). 
Manufacturer's prices. Catalog, $3.75. King's 
Chandelier Company. 

400. Lighting Fixtures — Architectural or- 
naments and antiques dating from 1880 
through 1930. Stock reproduction iron spi- 
ral staircases as well as lighting fixtures. Free 
brochure. Urban Archaeology. 

560. Early-American Lighting — Repro- 
duction fixtures such as wall sconces, chan- 
deliers, copper lanterns, and hall fixtures. 
Everything is handmade. Catalog, $2.25. 
Gates Moore Lighting. 


Metalwork 


30. Historic Markers — Proclaim your home's 
age with a cast bronze or aluminum marker. 
Manufacturers of plaques for National Reg- 
ister, American Buildings Survey, and cus- 
tom work. Free catalog. Smith-Cornell. 
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55. Custom-Made Plaques — Historic mark- 
ers for indoor or outdoor use. Standard solid 
bronze cast plaques, 7" x 10", are $90 plus ship- 
ping. Other dimensions and styles available. 
Free brochure. Erie Landmark. 

122. Ornamental Iron Fencing — Orna- 
mental iron fences and gates are custom 
made. Matching of old fences is available 
using authentic Victorian patterns and cast- 
ings. Catalog, $2.25. Stewart Iron Works. 
545. Spiral Stairs — Magnificent for Victo- 
rian settings. The beauty of cast iron, but not 
the weight. All components, except handrail, 
are solid castings of high strength aluminum 
alloy. Free color brochure. The Iron Shop. 
659. Grilles & Registers — Manufacturers of 
a complete line of elegant cast brass and tra- 
ditional cast iron decorative grilles & registers. 
Color catalog $1.25. Reggio Register Company. 


Millwork 6 Ornament 


13. Victorian Gingerbread — Authentic Vic- 
torian millwork for interior and exterior: 
porch posts, corner fans, balusters, brackets, 
corbels, headers, gazebos, and more. 50-page 
catalog, $2.00. Vintage Wood Works. 

44. Victorian Millwork — :9th-century de- 
signs in solid oak and poplar: fretwork, brack- 
ets, corbels, grilles, turnings, and ginger- 
bread precision manufactured so product 
groups fit together. Color catalog, $4.75. 
Cumberland Woodcraft. 

101. Shutters & Blinds — Colonial wooden 
blinds, movable louver, and raised-panel shut- 
ters. All custom-made to specifications. Pine 
or cedar, painted or stained to match any color. 
Free brochure. Devenco Louver Products. 
294. Plaster Ornament — Ornaments of 
fiber-reinforced plaster. They do restoration 
work and can reproduce existing pieces if a 
good example is supplied. Complete catalog 
of 1500 items, $10.25. Fischer & Jirouch. 
518. Custom Turnings — Newel posts, porch 
posts, column bases, fluting, spiral rope twist, 
etc. Custom orders. Catalog, $5.75. Custom 
Wood Turnings. 

651. Custom Millwork — A prime source 
serving architects, designers, builders, & 
home owners nationwide. Custom special- 
ties include spiral stairs, doors, bookcases & 
panel work. Catalog, $5.25. American 
Custom Millwork, Inc. 

652. Architectural Millwork — Millwork 
ranges from doors to columns. Specialist in 
materials & architectural components. Ex- 
pert manufacturers of heart pine, chestnut & 
wide plank flooring. Free literature. Archi- 
tectural Timber & Millwork. 

694. Custom Turnings — Providing a cus- 
tom turning service of porch posts, newells, 
balusters and stair parts from samples or 


For the first time, all of OHJ's 
Historic House Plans are 
available in one volume — 
plus more than 30 designs 
not seen before. 


RE YOU AN OLD-HOUSE 

lover looking for a new 

home? Building a repro- 

duction "new-old house" 
could be your best option. You can 
build the exact house you want, 
where you want it. You can instill 
that old-house charm with the build- 
ing materials, furnishings, and dec- 
orative finishes you choose - just as 
you would any restoration project 
- but without inheriting plumbing 
and wiring nightmares from previ- 
ous owners. 

Here's your chance to choose 
from over 100 plans of authentic 
early American, Victorian, and post- 
Victorian designs, including garages, 
sheds, and gazebos. OH] plans are 
drawn by reputable architects across 
the country who specialize in his- 
torical reproduction. They com- 
bine authentic exteriors with up- 
dated floor plans that accommo- 
date master baths, walk-in closets, 
and laundry areas. In typical OH] 


fashion, every plan's style, origins, 
and special features are described in 
detail. Square footage, ceiling 
heights, and overall dimensions are 
clearly specified. 

In Historic House Plans, 
you get much more than a collec- 
tion of home designs. 

*" [nan illustrated history of the 
"planbook" house, you'll leam about 
the now-famous architects who de- 
signed the first published house 
plans, and why this American build- 
ing tradition continues today. 

" Our editors have selected a 
directory of 100 sources of an- 
tique and reproduction building 
materials from the OH] catalog. 
From floorboards and roofing ma- 
terials to windows and doors, 
plumbing fixtures and hardware, 
cupolas and dumbwaiters, his- 
torical materials make your re- 
production house authentic. 

@ OH] readers who have built 
homes from our plans share their 
experiences in a full-color show- 
case of their reproduction houses. 
Their letters and beautiful homes 
are testimony to the rewards of 
building one of our authentic 
houses. 
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HISTORIC 
HOUSE PLANS 


BEALS! 
Reproduction 
Products Directory = 


MEIN 2H BMEKN 


Special features: 


* Over 100 historic designs 
" Bonus section of Garages, 
Sheds, and Gazebos 

™ BLUEPRINT PACKAGES 
AVAILABLE FOR EVERY PLAN 
"Ó A source directory of 
authentic building materials 


To Order: 

Indicate #82 on the envelope 
order form and enclose your check, 
or call (508) 281-8803 

to use your VISA or MasterCard. 


156 pp., 200+ illustrations, 40 color 
photos. Softbound, $11.95 ppd. 


Why not take a look at what reproduction houses are all about? 


After all, readers have looked to OHJ for over twenty years to guide them 


in their restoration projects...who better to trust with your “old” house search? 


JLD- HOUSE 
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drawings. Prompt, quality service with capacity 
to 12 feet. Free quotes. CinderWhit & Co. 


Plumbing & Hardware 


18. Victorian Hardware — A vast selection 
of high-quality 18th- and rgth-century re- 
production hardware for doors, windows, 
shutters, cabinets, and furniture. Plus high- 
security locks with period appearance 108-page 
catalog, $5.25. Ball & Ball. 

49. Renovation Hardware — Hard-to-find 
supplies including brass cabinet hardware, 
lighting, weathervanes, pedestal sinks, old- 
fashioned bathtub showers, and bathroom fix- 
tures. Mail-order catalog, $3.25. Antique 
Hardware Store. 

269. Bathroom Fixtures — The complete 
Victorian bathroom. Clawfoot tubs, free- 
standing vitreous china pedestal sinks, pull- 
chain toilets, chicago faucets, towel bars, etc. 
Free catalog. Sunrise Specialty. 

302. Restoration Hardware — Over 1000 dif- 
ferent brass items for houses and furniture. 
Plumbing, lighting, wall and ceiling coverings, 
tin ceilings, and more. Wholesale/Retail. Cat- 
alog and 1-year mailings, $5.50. Hardware+ Plus. 


35. Plaster Washers — These inexpensive 
washers can resecure loose ceilings and walls. 
Starter packet of 3 doz. washers with in- 
structions, $4.75. Charles Street Supply. 

38. Chimney Liner — Ventinox continuously 
welded liner connects chimney-top to heat 
source without joints or breaks. Reduces 
condensation, increases heating efficiency, 
improves safety. Free catalog. Protech Sys- 
tems, Inc. 

113. Chimney Liner — System seals, relines, 
and rebuilds chimneys from inside out with 
poured refractory materials. Especially ef- 
fective for chimneys with bends and offsets. 
Free brochure. National Supaflu Systems. 
565. Chimney Liners — Lifetime warranteed, 
flexible chimney relining pipe. UL listed, 
safe in real-world applications. Constructed 
of 4 interlocked layers of the finest certified 
304-stainless steel. Free brochure. Home- 
Saver Chimney Liners. 

585. Building Repair Products — Manufac- 
turers of interior and exterior priming, patch- 
ing, and sealing products. Free literature. 


M Products Network (continued) 


Tuff-Kote Company, Inc. 

682. Custom House Plans — Plans for houses, 
additions, granny flats, garages, sheds, and 
more. All sizes. All American architectural 
styles: Colonial to Comtemporary. Lots of plan 
and elevation options plus master plan options, 
free with every affordable blueprint set. $10.75 
catalog. The Homestead Partners. 

691. Architectural Finding Service — Find 
the parts you need to make your renovation 
complete. Our publication will connect you 
to a nationwide network of salvage dealers. 
Free information. Shade of the Cottonwood. 
692. Unique Reproduction Art — High qual- 
ity black on parchment paper drawings 
reprinted from old patents, journals, catalogs, 
and text books. Offered framed or unframed. 
Free catalog. Osage Press. 

696. Felt Floor Protectors — Safeglides pro- 
tect wood, vinyl, tile, stone and marble floor- 
ing and virtually eliminate scratching. Made 
with high quality wool felt. Easy to install. 
Special sizes and varities available. Free 
brochure. Glitsa American. 


a... "mios ^ Sod emt 


303. Fancy Plumbing Fixtures — Hard-to- | LITERATURE REQUEST FORM | 
fid Bxtures: pedestal lavatories, Victorian- Circle the numbers of the items you quant, and enclose $3 for processing. We II forward your re- 
stile washstarids, dros-lni basins. Plumbing quest to the appropriate companies. They will mail the literature directly to you ... which should | 
a Rodin qc d. P crap 8 arrive 30 to 60 days from receipt of your request. Price of literature, if any, follows the number. 
hardware and accessories, fireplace mantels, hate à iater s. Cay Pie Pod MÀ Pres 
cats dfi 5 Your check, including the $3 processing fee should be made out to OLp-House JounNAL. 
lighting fixtures, and much more. Catalog, B T 
$5.00. Ole Fashion Things. i 1. Free 42. Free 302. $5.50 527. Free 672. $2.25 | 
391. Hard-To-Find-Hardware — Suppliers of 2. $535 44. $4.75 303. $5.00 538. Free 675. Free 
scarce decorative hardware for doors, windows, l 4. $5.25 47. $135 334- $3.75 539. Free 677. $3.75 I 
furniture, and cabinets since 1916. Knobs, i 5. Free 49. $3.25 353. Free 545. Free 679. Free l 
hinges, pulls, and fasteners available. All pe- 9. Free 53- $3.25 387. Free 554. $3.25 680. Free 
riods from 16th century through the 1930s, 227- I 10. Free ss Free 389. Free 560. $2.25 682. $10.75 || 
page catalog. $6.75. Crown City Hardware. I nz. Free 7; Free 392. Free 56s. Free 684. Free i 
538. Fixtures & Accessories — Bathroom n. $ F. 197. $ ex 
A : : 3. $2.00 i01. Free 397. $6.75 576. $3.25 690. $5.25 
fixtures and accessories such as door, window, | 16. $2.25 113. Free ea Free 580. Free 691. Free ! 
and cabinet hardware. Lighting fixtures also. 18. $5.25 122. $2.25 401. $3.25 585. Free 692. Free 
Free Catalog. Renovator's Supply. | : "n R i 
yc PN 20. $1.25 125. Free 410. $2.25 589. Free 693. $4.25 
690. "ier nid vnd Mtem a I 23. Free 128. $3.25 414. Free 595. Free 694. Free I 
gate ar Hi faucets and tortures, Pigh 26. $1.25 221. $2.25 438. Free 61. Free 695. $1.50 
quality reproductions as well as restoration | 3» fa adi. fas fi: 64, Sita 606, Pree I 
of original faucets. Custom work welcome. F 25 Te: "4 3 pis $ z ] $ 5:25 "m 
" C. p 245 & 
Literature $5.25. The Sink Factory. | deo oe 245. 93-25 490: 9549 5L 95:25 | 
: d 31. Free 269. Free 492. $10.25 652. Free 
z . | 35- $4.75 284. Free 517. $1.25 659. $1.25 | 
ration Supplies 6 Services i 38. Free 294. $10.25 518. $5.75 663. Free | 
5. Pigeon Control — Get rid of pigeons and i Name Toti * | 
other birds with inconspicuous stainless steel Company P&H $3:00 
needles that eliminate roosting places with- j | 
out harming your building. Free brochure. Nix- Address 
alite of America. I à sr 2 tw "UE \ 
> ity — ;nclose 
23. Chimney Flue Liner — Poured-in-place, [ 7 : d | 
2-liner system. No mess, one day process. First Phone 
liner strengthens and insulates; second liner \ Mail to: Old-House Journal, Products Network, 2 Main St., Gloucester, MA 01930 I 
seals and protects. UL Listed. Nationwide. The eod men b mailed betse May yw, 1994 id 
Free catalog. Ahren's Chimney Technique. L. — ee ee ee = ee A HÀ c X ee ee ee ee 


OLD-HOUSE JOURNAL 78 


BALDWIN 


Lexington Design mortise lock 
handleset with knob and oval 
plate trim inside - polished 
brass. $220.00 prepaid in U.S.A. 
Miss. residents add 796 tax. 
Visa & Mastercard accepted. 
Call toll-free 800-821-2750 
Ask for the Hardware 
Department 


he 
22 20/0) "PY 
HARDWARE CO IWC 


126 E. Amite St., PO Box 102, 
Jackson, MS 39205 


Maple Grove Restorations 


UEM 
T Ir 


Interior Raised Panel Shutters 
Raised Panel Walls 
Wainscotting 
P.O. Box 9194 Bolton, CT 06043-9194 
(203) 742-5432 


Color Brochure: $2.00 


The Original D.1.Y.Shutter™ 


BUILD YOUR VERY OWN AUTHENTIC 
MORTISE & TENON 
SHUTTER! à 


With our Do-It-Yourself 
kits, traditional shutters 
are easy to assemble and 
will save you 30-5096. 


For details Send $1 to: 
Kestrel D.LY. Shutters, 
28 West Main Street 
Elverson, PA 19520 

or call us: (215) 286-5341 


Ideal for Replacement Shutters! 


Protect Wall Corners 
The Great Old-fashioned Way 
Our unfinished Cornerbeads compliment any 
»eriod or decor. They're among hundreds of 
'ard-to-find, “old style” items we have to 
À enhance your old house or capture a bit of the 


, Past in your newer home. Each cornerbead is 
4754" x 134" dia., with 90 notch 


Beechwood. Ea. $10.95; 6 or more $9.30 
` Oak. Each $13.95; 6 or more $11.85. Add 
*'* shipping: $3.00 (1-5); $6.50 (6 or more) 
** WI residents add 5% tax. VISA/MC, or 
AMEX accepted. 


To Order Call TOLL-FREE 
1-800-556-7878 


Or, send for more information 


i Crawford's 
Old “House “Storé 


550 Elizabeth e Rm. 94 e Waukesha, WI 53186 
Dealer Inquiries Invited 


Authentic Antique 


Hardware 


* One of a Kind 
* No Reproduction 
* Door Hardware 
* Furniture Hardware 
* Door Knockers 
* Curtain Tie-backs 
* Twist Bells 


Cugenta 3 Doce 


3522 Broad St. + Chamblee, Georgia 30341 
800-337-1677 * Bus. (404) 458-1677 


Fine American Lighting 

Real American Value 
From Lighting by 

Hammerworks 

* Top Quality Materials 

* Completely Handcrafted 
* Reasonable Prices 
Lanterns, Sconces, 

f Chandeliers, and 

j Hand Forged Hardware 


^ 


Send for our catalog and 


discover how you can enjoy 
the beauty and quality of our 
Colonial lighting in your home 


Catalog $3.00 


Lighting b» Hammerworks 

ont Street, (Dept OHJ, Worcester. MA 01603, 508-755 
ocabons: Route 20, Marlboro, MA SOS-485 2 
118 Main Se Meredith, NH 603-279- 


* WOOD 

* WOOD-GAS 

* WOOD-OIL 

* 12-18 HR. BURN 

* FIRE BRICK 

* TESTED TO U.L. 

* AFULL SIZE 

FURNACE 
Never be cold again! 
Send for Brochures/Factory Prices 


Charmaster? 


2307 O HIGHWAY 2 WEST 
GRAND RAPIDS, MINNESOTA 55744 
218/326-67 88 or 218/326-2636 


| DETAILS THAT MAKE 
| ^ DISTINCTIVE DIFFERENCE 


g5 Ep Finely 
REMEE crafted 
~ iL # roof spires, 
l lightning 
| rods and weathervanes 
for replication or restora- 
| tion All architectural 
| details customized to 
your needs 


*All copper and bronze 


6530 S. Windermere St. Littleton, Colorado 


80120 
| 303-798- 4841 | 
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Wide country plank or elegant quartersawn plank 
Antique Heart Pine, Oak and special hardwoods at 
reasonable prices. Prefinished or unfinished 
Brochure $5 (919) 977-7336 Sample Kit $25 


WIDE PLANK FLOORING 
(Up to 20" Wide) 


Southern 
Longleat 
Heart Pine 


Oak 
Cherry 


Installation . 
Nation Wide Carlisle Restoration Sumber 


HCR 32 Box 679 
oddard. NH 03464-97 
Tel: 603- 446-3937 « Fax 603- se. 3540 


Quality Mater 


“ANTHONY © i 


Porch Posts 
Fretwork Newel Posts 
Brackets Balusters 


^N. Corbels Finials 
J 1994 


Hillisbore, TX 76645 
817/582-7225 


Gable Trim 


aL RADIATOR 
STELENCLOSURES 


FOR MON, OFFICES, CHURCHES, INSTITUTIONS 


F ROM 
BUY FACTORY DIRECT & SAVE * EASY TO ASSEMBLE 
MANY STYLES & COLORS * BAKED ENAMEL FINISH 
Send *1.00 for Brochures. Refundable with Order. 


MONARCH : o 


2744 ARKANSAS DRIVE, BROOKLYN, N.Y. 11234 
(201) 796-4117 


Antique F looring 


Dept. OH * PO Box 7336 * Rocky Mount, NC 27804 
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Advertisers Index 


PRODUCT NETWORK NO. PACE NO. 


Gates Moore Lighting.. 
Glitsa American, Inc 
Goodtime Stove Company 
Granville Manufacturing 
Grate Fires Company... 
Hardware Plus 

Heirloom Reproductions 
Historic Floors Of Oshkosh 
HomeSaver Chimney Liners . 


AA Abbingdon Affiliates 259 
Abatron 12,13 
Addkison Hardware Com pany 

Ahren’s Chimney Technique RY 
Albany Woodworks 67 
American Custom Millwork 22 
American International Tool Ind 69 
Anthony Wood Products ...... «2 
Antique Building Company.. $9 
Antique Hardware Store .. Inside Bk Cvr Homestead Partners, Inc 
Architectural Timber & Millwork Hydro-Sil Heat Company 
ARSCO ......... T 545 The Iron Shop 

Atlantic Recycled reper N.O.P.E 3 J.L. Powell & Company Inc 
Ball & Ball $ The Joinery Company 
Bendheim Glass . n The Kennebec Company 
Bradbury & Bradbury Kestrel Manufacturing 

The Brickyard $ 33 King's Chandelier Company 
: Lampshades of Antique 
Lehman Hardware 
Lighting by Hammerworks 
Maple Grove Restorations 


Marvin Windows 


Carlisle Restoration Lumber 
Chadsworth, Inc. . 5 
Charles Street Supply........... 
Charmaster Products, Inc. 
Chelsea Decorative Metal. 
CinderWhit & Company Maurer & Shepherd Joyners 

Classic Accents foe Midwest Architectural Wood Products 
Country Curtains P Monarch , 

Country Designs National Supaflu Products 

Crawford's Old House Store Newbridge Communication 

Crown City Hardware ........... € 5 Nixalite of America 

Crown Point Cabinetry ......Inside frnt C North Fields Restorations 
Cumberland Woodcraft... Northern Refrigerator Company 
Custom Wood Turnings Old Kentucky Homes 

Decorator's Supply st The Old Wagon Factory 

Devenco Louver Products Old World Hardware 

Donald Durham Company T 303 Ole Fashion Thir g 

Erie Landmark $3 Oregon Wooden Screen Door 
Eugenia's Place ‘ r 92 Osage Press 

The Fan Man Perenial Pleasure 

Fastenation = I 

Faux Effects Inc necs 15 $ Reggio Register Company 
Felber Ornamental Plastering Rejuvenation Lamp & Fixture 
Fischer Artworks Renovator's Supply 

Fischer & Jirouch River City Woodworks 


Protech Systems 


Robert Leanna . 

Roy Electric Company 
Schwerd Manufacturing 

Shade of the Cottor eiia te 
Shaker We »rkshops 

Shutter Depot 

Shuttercraft .... 

The Sink Factory 
Smith-Cornell. 

Snelling's Thermo-Vac 

Somers Stained Glass Corp. 
Southampton Antiques 
Specification Chemicals 
Steptoe & Wife 
Sterling-Clark-Lurton Corporation 
Stewart Iron Works Company 
Hi sig Architectural Cornices 
Sylvan Brandt 

l'ouchstone Woodworks 
Tuff-Kote Company 

Urban Archeology 

Vande Hey Roofi 

Victorian Collecti 

Victorian Lighting Ww. orks 
Vintage Pine Company 
Vintage Wood Works 

Vixen Hill 

W.F. Norman Corporation 
Ward Clapboard Mill... 
Whitco/Vincent Whitney........ 
Williams & Hussey 

The Wood Factory 
Woodhouse 

Woodstock Soapstone Company 


Advertising Sales Offices/main OFFICE 
2 Main Street, Gloucester, MA 01930 
(800) 356-9313 
Becky Bernie, National Sales Manager 


Save Your OHJs 
TheEasy Way. 


Your copies of the Old-House Journal and binder (9%” x 12%”) holds a 
are your best restoration resource. So year’s worth of issues, and comes in 
shelve them — protect them! — the — library-quality deep-maroon leather- 


way the OHJ — ——— ———— — —— rete WO D 


di : To: Old-House Journal, c/o Jesse Jones Industries, 

editors do: in a | | OHJ logo em- 
i Dept. OHJ, 499 913 7 

handsome slip- | P J rn ee Me, PM "A IS ` bossed in gold. 

case or binder. I Send me — A Binders at $9.95 each (or 3 for $27.95) l Use the coupon 


Back copies are | © Send me Slipcases at $7.95 each (or 3 for $21.95) | at left to order. 
then easily re- | Enclosed is $ Add $1 postage and handling per case/ | For fastest 
trievable when- | binder. Outside USA, add $2.50 per case/binder (US funds | Service, call 
ever you want J only). PA residents add 6% sales tax | toll-free and 
to consult them | | charge to Visa, 
about a specific | | MasterCard or 

I 

l 


NAME 


restoration job. | ADDRESS AMEX ($15 
Each slipcase | c. minimum): 


(85," x 11%") -800-825- 
: m zp u 300.825.6690 


eee 


EXTERIOR SHUTTERS 


Affordable 

Shipped Anywhere 
Cedar and Pine 
Moveable Louvers, fixed 
louvers or raised panel. 
Custom-made arches. 
Unfinished or painted in 
the brand & color of 
your choice 

Hinges and Holdbacks 


Brochure, call or write: 


SHUTTERCRAFT, 282 Stepstone Hill 
Guilford, CT 06437 (203) 453-1973 


Antique and Hard-to-Find 
Flowers & Herbs 


* We grow over 900 varieties 
spanning 3 centuries 

* Rare and unusual plants 
for creating or restoring 
a period garden. 

* Hardy from northern 


Vermont. 
* We mail order live 
plants or seeds. 


Write for our 1994 catalog, $2.00 (refundable) 


Perennial Pleasures Nursery 
2D Brickhouse Road 
East Hardwick, Vermont 05836 


Gardens open May to October 


Le amfi shades f « ; CS 


Dept. 14, P.O. Box 2, Medford, OR 97501 


Handcrafted Wooden 
Storm-Screen Doors 


* Large selection of 
storm-screen doors in 
standard & custom sizes. 

* Victorian porch fur- 
niture and trim. 

* Planters and benches. 

* Home and garden 
accessories. 


NZ 


96 styles $35-$95 + Phone (503) 826-9737 
We can recover your frame. Catalog $4 


P.O. Box 1427, Dept. 0/14 
Clarksville, VA 23927 
(804) 374-5787 


SHAKER FURNIT URE 


An exciting collection of 
Shaker rockers, dining 
chairs, tables, beds and 
other furniture. Available 
in kits or custom-finished. 
Shaker baskets, oval boxes, 
pegboards, pegs, dolls, and 
needlework kits. 

Large selection of re- 
placement chair tape. 


SED 


- Che | 


odfacg ' i. 
ot uu Cry, i 


Pe 


New 56 page color 
catalog and 12 tape 
samples $1.00. 


SHAKER WORKSHOPS 
Box 1028-HJ14, Concord, MA 01742 
E (61 7) 646-8985 


100% COTTON SHOWER CURTAIN 
iion ee (EAT TN 


I 
gets wet, but water stays in il | | i frye 
the tub. No liner necessary. | In 
Machine washable! No more 
grimy, sticky vinyl. Rust- lu À 
proof grommets. White or 
Natural, $35 + $3.75 shipping. e um d 
Send check or money order to: 

Atlantic Recycled Paper Co./NOPE 
P.O. Box 39179 


Baltimore, MD 21212 
For VISA/MC orders 
call 1-800-323-2811 
V» Coll/write for FREE CATALOG 
non-p« llunng enterpr ies of recycled paper products 


111 Railroad St., Dept. OHJ 
Navasota, TX 77868 
409-825-7233 


Moldings * Screen Doors * Porch Parts 
Custom Woodwork * Ornamental Trim 


Send $2.00 for a Catalog 


To repair 
Sagging plaster 
ceilings, simply screw the 
ceiling button up into the lath, 
and cover with skim coat of 
ger. or joint compound. Combo z 
ak: Everything needed to do job: 
ceiling buttons, galvanized screws, 
E bit. $20.00. Ceiling Buttons 
$1.20/doz. (6 doz. min) $16/lb. 
(21 doz/Ib.) Screwgun tip no charge. 
Send check with order to: 


FASTENATION 


P.O. Box 1364, Marblehead, MA 01945 
FAX: (617) 539-0534 


= 
~ 


AUTHENTIC 
VICTORIAN 


SCREEN-STORM 
DOORS 


Touchstone Woodworks 


CURTAINS UP™ 


Dept. OHJ PO Box 112 
Ravenna, OH 44266 
(216) 297-1313 


Send two dollars to view our elegant collection 
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A distinctive range of quality. 
decorative drapery accessories.. 
2709 South Park Rd. 

Louisville, Kentucky 40219- 3645. 
(502) 969-1464 

FAX: 502- yr m 

1-800- 824- 47 

‘100 EARS BEHIND THE TIMES™ 


eee Pata acts be 


AND 


Decorative 
Ceiling RENS 


The elegance a 
at d 


r L a 
and washable. Availab 


retardant materials and colors 
other than white at special prices 
Several patterns to choose from > 


plus custom design and molding 
Services available 
Call or write 


Snelling’s 
Thermo-Vac, Inc. 


Blanchard, LA 71009 
FAX 318-929-3923 


qo. «mw 


P.O. Box 210 
Ph. 318-929-7398 
>= 


» 8 AL Ae DMA A zx 


Offering traditional and unique 


crown moldings — the perfect accent 


for any restoration project. 


Superior Architectural Cornices, Inc. 
CROWN MOLDING, ROSETTES, CORNICES 
P.O. Box 184 Sewickley, PA 15143 
(412) 766-06 


Discover our wide selection of architecturally authentic 
gazebos, pre-engineered for easy assembly by the 
non-carpenter. Send $3 for our 20- -page c color catalog, 


Hill, Dept. OHJ-1, Elverson, PA 19520. 215-286-0909 


— 


Custom Shutters lls : 
Interior and Exterior . 
Wholesale to the Public 


2 1/2" Moveable louver, 
raised panel and fixed louver 
shutters. Custom finished or 


of hardware. 
Call or write for brochure 


Shutter Depot 


ar.2 Box 157 
GREENVILLE, GA 30222 
706 * 672 * 1214 
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ARM CLIMATES ARE KNOWN TO 
Wr an intoxicating effect, but 
balmy conditions of a different 


kind seem to be affecting the porch on 
this otherwise prosaic Queen Anne (left). 
Stephen Lowe, who sent in the photo 
from Stockton, California, calls it an 
example of “apartmentilization.” In- 
deed, not only is the two-storey concrete- 
block addition aesthetically apart from 
the rest of the building, the loggias have 
gone loco with each balustrade and trel- 


lis headed in a different design direction. 

Back East, the case is one of styl- 
istic schizophrenia (below). John 
Auwaerter of Bayport, New York, notes 
“It appears that in the 1950s or early '60s 


someone stuck the facade of a typical tract 
house on this c. 1870s Italianate.” 
Likely so. The twin house next 
door faces the street with a full- 
width porch — probably what 
the visorlike ranch-house roof 
and red bungalow siding replaced. 
Or maybe the idea is you can 
walk out of one house style, and 
be standing in front of another — 
a sort of verandasimilitude? 


WIN FAME AND $50. If you spot 
a classic example of remuddling, 
send us clear color slides. We'll 
award you $50 if your photos are 
selected. The message is more 
dramatic if you send along a pic- 
ture of a similar unremuddled 
building. (Original photography 
only, please; no clippings.) Re- 


A crazy quilt of railing patterns (top) — from the floating Chippen- muddling Editor, Old-House 
dalelike squares to the hob-nail star motif — creates a contrasting Journal, 2 Main Street, Glouces- 
patchwork porch. And this converted, ranch-style verandah (above) ter, MA o1930. 


definitely wasn't tailored to suit the Italianate main house. 
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We Have Tur PRESCRIPTION For 
Your RENOVATION ILLS 


General Store Items 
Tin Ceilings 
Cabinet Hardware 
Lighting 
Push Button Switches 
Window Hardware 
Sinks & Faucets 
Clawfoot Tubs 
Old Kitchen Stoves 
Bath Accesories 
Builders Brass 
Bar Rail 
Weathervanes 
Toilets 
Mirrors 
Showerheads 
High Tank Toilets 
Cotton Shower Curtains 
Door Knockers 
Door Hardware 
Rim Locks 
Mail Boxes 
Pocket Door Pulls 
Dead Bolts 
Cast Iron Hinges 
Shutter Hardware 
Hoosier Hardware 
Door Stops 
Wrought Iron 
Pot Racks 
Glass Shades 
Switch Plates 
Floor Registers 
Cherry Pitters 
Apple Peelers 
Much, Much More... 


The Largest Selection of Old Style Hardware in the World! Thousands of New Items! 
Call for FREE Store Catalog 1-800-422-9982 


Or order our new Custom Items Catalogs for $7.00 (refundable with first order). Money Back Guarantee! 


The Antique Hardware Store sues patti menm ooo 


nacular 


1o US 


Built in 1900, the William Dowse House in Comstock, 


Nebraska, is the survivor of a 1941 tornado that ripped 


down several wood-frame buildings on the farmstead. 


PRAIRIE SOD HOUSES 


oF NEBRASKA 


.ETTLERS BUILDING ON THE 
treeless expanse of the Great 
Plains turned to the most plen- 
tiful construction material in 
their world: the grass sod of the prairie 
lands. During the great westward ex- 
pansion of the 19th century, and well 


into the 20th century, thousands of 


sod houses were built in North and 
South Dakota, Nebraska, Kansas, and 
parts of the surrounding states 
Canada. 

To build a sod house, these set- 
tlers first mowed the tall prairie grass, 
then turned the sod out of the ground 
with a special cutting plow to form 
strips about 4" thick and 18" wide. Next, 
these strips were cut into 2' to 3' lengths 
— jokingly called "Kansas brick" and 
“Nebraska marble." Last, the sods were 
stacked;in layers much like brickwork, 
forming walls from 1-1/2' to 3' thick 


and 


Individual wi and remnants of origi- 
nal clay-soil plaster show under the 
roof overhang. Like many sod houses 
that stayed in use, cement stucco was 
added in 1935. 


that were sometimes tapered from bot- 
tom to top. These thick walls provided 
a thermal mass that tempered the harsh 
prairie climate of windy, sub-zero win- 
ters and blazing summer heat. 

Early houses were topped with 


| OLD. HOUSE | 
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sapling poles, brush, and a layer of sod 
to make gable roofs or a single-slope 
shed roof. Leaks were common, and 
sometimes the roof collapsed after long 
rain storms. Later, lumber and wood 
shingles were available for building 
more effective hipped roofs. 

“Soddys” were usually small, typ- 
ically 12' to 16' wide by 14' to 20' long 
and a single storey with just one or 
two rooms. In larger houses, L- and T- 
shaped floor plans provided greater 
wall stability. Interiors and exteriors 
were often plastered with a mixture of 
sand, clay, straw, and sometimes ma- 
nure. Though the average life of these 
buildings was only six or seven years, 
a few hundred are known to still stand 
in central Nebraska alone. 

— JOHN LEEKE 
Lincoln, Nebraska and 
Sanford, Maine 


